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he HIGH-FASHION 


She walks 
in Glamour 


Wherever things are going on you'll find all eyes on 


her, all women following her lead. For she is one of 
those who make the fashion. 

Why does she choose Humming Bird Hosiery ? 
Why has she made Humming Bird Davencrepes the 
High Fashion hosiery of America? 

Simply because in this one brand she finds the 
three things her uncanny style-sense demands of 


hosiery: Color with life and depth; the comfort and 


fit of high-twist construction; the sheerness-plus- 
wear of Invisible Extra Silk guarding every thread. 
Just as she does, you'll find that 


Davencrepes are worth shopping for. 


“Davencrepes 
* Humming Bird 


GUARDED BY INVISIBLE EXTRA SILK ry 


SHERA AMES has written 
is important, who wants to dres A 
McClelland Barclay has illustrated nd wr 


Available from your Humming Bird dealer or from 


DaveENPorT Hosiery MILLs, 
Chattanooga, Tennessee 


I enclose 10c for a copy of Shera Ames’ book “How to STAY in STYLE. 
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... everything but an agreeable breath—the most important 
thing of all, No wonder she gets nowhere. After all, there’s 
nothing that cools a friendship or kills a romance so quickly 
as halitosis (bad breath). And remember: everybody has it 
at some time or other, without being aware of it. You, 
yourself, may be euilty at this very moment. Why risk offend- 
ing needlessly? All you need to sweeten your breath is 
Listerine Antiseptic. It’s the delightful, quick-acting, trust- 
worthy deodorant. Rinse the mouth with Listerine Anti- 
septic morning and night and between times, before social 
or business engagements at which you wish to appear at 


your best. Lampert Puarmacat Co., St. Louis, Mo. 


LET LISTERINE SWEETEN YOUR BREATH 


WITH 
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IN HOLLYWOOD MOVIE 
. STUDIOS 
& 


BETTY GRABLE 
featured in the Paramount picture 


ee MEANS REST 
FOR EYES.TOO! 


Keep your eyes clear and serene, on windy 
or sunny days, the way Hollywood stars 
do! Wherever you go—to the tennis 
matches, golf links or polo fields, on streets 
or busy movie lots—you'll see dark lens sun 
goggles worn to rest and protect the eyes. 


Take a beauty tip from these glamorous 
stars ... rest and protect your eyes from 
harsh sunlight or wind with SOLAREX 
dark lens goggles. SOLAREX lenses are 
darker, yet do not distort natural colors; 
scientifically treated to keep out harmful 
infra-red rays. They end squinting and eye- 
strain due to harsh light; keep out the dirt. 
They’re flattering, too, with any costume. 
And when you buy — insist on SOLAREX, 
the country’s beauty goggles! 


SOLAREX dark lens sun goggles 
are sold by better drug stores every- 
where. Look for the Good House- 
keeping Guaranty— YOUR pledge 
of satisfaction. Prices range from 
50c to $2.50. Frames available in 
many styles and colors. Most styles 
include a case and polishing cloth 
FREE. Made by Bachmann Bros., 
Inc., Philadelphia — Est. 1833. 


aes TEz0 
eeu 
Wess 


| GROW | 


"HOLLYWOOD OD'S-NEW WAY 
TO HANDS-THAT STAR 


@ Star-tested and proved!—the NAIL-PRO method can help 
your brittlest, tenderest nails grow long enough to-make a 
Mandarin green-eyed with envy. Apply same as (and looks 
like) nail polish. Quickly hardens to a glassy surface; 
smoothes over roughness. NAIL-PRO beautifies, strengthens, 
protects— in business, typing, sports, or everyday house- 
work. Choice of 3 shades henna, duchess (light), sunset (me- 
dium), Spanish rose, and darlingly formal black. Set, including 
protective, lustrous colorcoat, sparkling outercoat—only $2 
pastpaid: Order by mail till your dealer displays NAIL-PRO 
& 


(Dealers —write for profit data). Dept. P. 


Hollywood Nal-Pro | 


6331 Hollywood Blvd., Hollywood, Calif. 


/into dugouts. 
‘ing, dancing students have been scat- 
| tered: 

have fled from China, 
| joined up as soldiers or nurses. They 
have witnessed horror and ghastli- 
| ness. 


BOOS AND BOUQUET 


FIRST PRIZE—$25.00 
THE WINNER! 


ATURDAY morning and the 
campus is “abuzz” with “What 
movie are you going to see?” 

Monday morning and the query is 
repeated, but in the past tense. 

I know, because for three years I 
was a coed at a Chinese university, 
the only foreign coed in a school of 
six hundred Chinese men and wom- 
en. And for three years each week 
end was issued in and out with the 
same question. 

Chinese students are the most 
movie-conscious group of young 
people I have ever come across. But 
it is not their own Chinese idols that 
so hold their interest. Not the pretty 
and talented Butterfly Wu, the 
Queen of the Chinese movies, but 
Jeanette MacDonald, Ginger Rogers 
and Joan Crawford. 

Many’s the time I have sat on the 
bank of the Whangpoo—junks with 
their crazy-quilt sails passing by, 
and a Chinese moon over the yellow 
waters—and listened to a_ slick- 
haired almond-eyed youth croon 
“Carry Me Back to the Lone Prai- 
rie” in the best Bing Crosby man- 
ner, accompanying himself on a uke, 
his long thin fingers rhythmically 
plucking the strings. 

Many’s the time I have gone to a 
dance with an aspiring young doctor 
or engineer who, nevertheless, would 
be Fred Astaire. If my appearance 
pleased them, they’d pay me the 
highest tribute, “But you look like 
Jeanette MacDonald tonight — so 
beautiful. I shall teach you a new 
step tonight, if you will let me. I 
saw it in ‘Follow the Fleet. Just 
follow me.’ 

Shirley Temple reigns like a little 
deity. Her pictures grace the walls 
of both the men’s and women’s 
dorms. Her popularity became gi- 
gantic after “Stowaway,” in which 
she spoke a few words of Chinese. 

That was six months ago. The 
University has been bombed and 
shelled. Some of the buildings have 


‘been razed to the ground. Others 
| have been looted and pillaged. The 


beautiful grounds have been turned 
These laughing, sing- 


some have been killed, some 
some have 


They are no longer carefree 
and happy. They have changed. 
And, yet in this one respect— 

The other day I received a letter 
from a Chinese friend. A bloodeurd- 


| ling letter so vivid in its description 
|of the poverty, 
|'misery all around. But the P. S. 


the disease, the 
was typical—‘“What good pictures 
| have you seen lately?” 

ESTHER Brick, 


McMinnville, Oregon. 


NEWCOMER OF THE MONTH 


In a peasant's frock and wooden 
shoes she found American triumph, 
debuting as Gretchen of "The Buc- 
caneer''—Hungarian Franciska Gaal 


DL eaciaulcs awards the following prizes 
jor the best letters received each month: 
$25 first prize, $10 second, $5 third, 
and $1 for every other letter published. 
PHOTOPLAY reserves the right to use the 
letters submitted in whole or in part. 
Contributions will not be returned. Con- 
tributors are warned that if letters are 
copied or adapted from previously pub- 
lished material, which constitutes plag- 
tarism, they will be prosecuted to the 
full extent of the law. Letters submit- 
ted to this magazine should not be sub- 
mitted to any other publication. Ad- 
dress: Boos & Bouquets, PHOTOPLAY, 
122 East 42nd St., New York City. 


SECOND PRIZE—$10.00 
WE HEARTILY AGREE 


version of the 
charming fairy tale, “Snow White 
and the Seven Dwarfs,” was the fin- 
est present anybody in the world 
could have given the children of 
America. 

Grown-ups as well as children re- 
member this beloved old tale, and, 
thanks to Walt Disney, the film story 
clings closely to the original. The 
gruesome element was eliminated as 
much as possible, for the Princess 
Snow White did not have to suffer 


Walt Disney’s 


a aaa 


BEST PERFORMANCE 
OF THE MONTH 


Scene stealer supreme: Hugh | 
ern, whose depiction of * ‘Old (¢ 
ory" was an epic performani il 
an epic picture, ‘The Buccal? 


quite so much at the hands d 
wicked stepmother. Which wa@ 
and good, as my three small d 
ters are very imaginative andi 
quite a few tears over the Q% 
one dastardly deed—and tha’) 
when she persuaded Snow Wh 
bite the poisoned apple. 

The ending makes the little 
cess a much nicer girl by ng 
so cruel to the wicked Queen. | 

(Continued on page 94)’ 


DAVID COPPERFIELD * NQ she’s lovin’? most!°° 
j | 
David O. Selzn 
e 
10 Best Pictur 

Half angel, half siren, 

allwoman!Thescreen's 

greatest actress comes 

to you in the hit picture 

of her career ...as the 

most exciting heroine 

who ever lived and 

gS. loved in Dixie! 
Selznick International presents | g% 
MARK TWAIN’S BELOVED CLAS 
| THE 
OMANCE 
| SA | 
IN TECHNICOLOR 
DIRECTED BY NORMAN TAUROG fe RELEASED THRU UNIT 
mald Crisp + Fay Bainter 
TON e JOHN LITEL 

DANCING LADY * DINNEt From the Play by Owen Davis, Sr. 


2 Music by Max Steiner 
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IN HOLLYWOOD MOVIE 
STUDIOS 


BETTY GRABLE © 


& 


featured in the Paramount picture 


.. MEANS REST 
FOR EYES.TOO! 


Keep your eyes clear and serene, on windy 
or sunny days, the way Hollywood stars 
do! Wherever you go—to the tennis 
matches, golf links or polo fields, on streets 
or busy movie lots—you'll see dark lens sun 
goggles worn to rest and protect the eyes. 


Take a beauty tip from these glamorous 
stars ... rest and protect your eyes from 
harsh sunlight or wind with SOLAREX 
dark lens goggles. SOLAREX lenses are 
darker, yet do not distort natural colors; 
scientifically treated to keep out harmful 
infra-red rays. They end squinting and eye- 
strain due to harsh light; keep out the dirt. 
They’re flattering, too, with any costume. 
And when you buy — insist on SOLAREX, 
the country’s beauty goggles! 


SOLAREX dark lens sun goggles 


are sold by better drug stores every- . 
where. Look for the Good House- CP 
keeping Guaranty— YOUR pledge FS GOGCLES Ep 


of satisfaction. Prices range from 
50c to $2.50. Frames available in 
many styles and colors. Most styles 
include a case and polishing cloth 
FREE. Made by Bachmann Bros., 
Inc., Philadelphia — Est. 1833. 


GUARANTEED 


2, ASADVERTISEDIN Q. 
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DARK LENS GOGGLES 
a] 


THE COUNTRY’S BEAUTY 
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HOLLY WOOD'S-NEW WAY 
TO HANDS THAT STAR 
@ Star-tested and proved!—the NAIL-PRO method can help 
your brittlest, tenderest nails grow long enough to-make a 
Mandarin green-eyed with envy. Apply same as (and looks 
like) nail polish. Quickly hardens to a glassy surface; 
smoothes over roughness. NAIL-PRO beautifies, strengthens, 
protects—in business, typing, sports, or everyday house- 
work, Choice of 3 shades: henna, duchess (light), sunset (me- 
dium), Spanish rose, and darlingly formal black. Set, including 
protective, lustrous colorcoat, sparkling outercoat—only $2 
postpaid. Order by mail till your dealer displays NAIL-PRO 
= 2 Dept. P. 
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FIRST PRIZ 


THE WINNER, AL| BABA GOES TO TOWN—20th Century-Fox 


A pointed satire on the present administration, this is a rollick- 
ATURI®£ well-staged, and very funny piece if you have a sense of humor. 
falling asleep, Eddie Cantor dreams of ancient Bagdad, which is in 
He suggests to Sultan Roland Young a few New 
.  Jealish measures which might be taken. Thereupon the film be- 
MOVIE somes a frantic and magnificently impose nest oud like 
Tony Martin, Raymond Scott's band, June Lang and all the songs. 
Monday mv;?*) 
repeated, br 
iP leone 1x BAD MAN OF BRIMSTONE—M-G-M 
’ aoe F , 
Utah’s beautiful scenery forms the background for this equally 
Was a coed -ugged tale of the early Western bad man. Waly. Beery heen bere 
7 10 good since ‘‘Viva Villa’’ and Dennis O'Keefe, as the son who 
the only Loree. recognized his father in the killer, will give Gary Cooper a run 
SIX hundredor his money some day. Virginia Bruce, Guy Kibbee, Lewis Stone 
asa Pat feos Bruce Cabot are superior. Good. (March) 


end was issk BARRIER, THE—Paramount 


Rex Beach’s story of men who went to Alaska during the gold 
ush to escape sins committed in the States, and of the romances 
vhich flourished in the wilderness, retains considerable interest in 
: ais latest screening. Jean Parker is the supposed half-breed who 
mMmOvile-CONSClarries army lieutenant James Ellison. Leo Carrillo steals the show 


people Ti havé Polleon, the trapper. (Jan.) 


it is not theiEG, BORROW OR STEAL—M-G-M 


so hold their A merry mix-up with Frank Morgan as the lovable scamp who 
ad 4 l ves by his wits. He invites daughter Florence Rice to be married 
an alente, his French chateau, then discovers that he can’t use buttons for 
Queen of thoney to pay the rent. John Beal steps in to take charge of both 
| aughter and papa. George Givot, Herman Bing and Erik Rhodes 
Jeanette Maid inthe hilarity. (Feb.) 


and Joan Cryg TQWN GIRL—20th Century-Fox 


’ 
Many s th A happy tale of an overzealous press agent, Alan Dinehart, who 
bank of thenakes a great radio star out of Claire Trevor, a small-town plugger. 
; Jonald Woods, as Claire's beau, turns in a gratifying performance, 
their CYraZyYas do Miss Trevor and Dinehart. 


and a Chine“? 
waters—an: BLOSSOMS ON BROADWAY—Paramount 


haired alp 


campulreadful shape. 


same questic 
Chinese 


A cosy little picture you'll like 


There will be no bouquets for ‘‘ Blossoms.” The plot was nipped 
« in the bud. Edward Arnold is a likeable rogue who keeps within 
Carry Me the law only to find the heiress he was promoting is a phony, too. 
rie” in the Weber and Fields are well presented; Shirley Ross sings well; Bill 
Frawley gets all the laughs. (Feb.) 
ner, accor 


BORROWING TROUBLE—2O0th Century-Fox 


his long Ay rie 
eli Phe familiar Jones family’s homely tribulations thts time involve 
plucking the adoption of a wayward boy who is promptly suspected of rob 
Many’s bing the Jones drugstore. This is like sugar-candy hearts with 
y . mottoes on them. (Jan.) 
dance Wi! poy oF THE STREETS—M 
. —vionogram 
or engine 
be Fred // Parents will approve the moral lesson in this little ape, and 
= children will love the exciting action provided entirely by young- 
pleased sters. Maureen O’Connor (a newcomer) sings nicely; Jackie 
Cooper is splendid; and Guy Usher and Marjorie Main turn in fine 
highest t performances as the parents. (Feb.) 
g 
J eanette ye BUCCANEER, THE—Paramount 
beautiful With a stirring story woven from American history, an excep- 
tional cast, lavish production and some incredible photography, 
step ton 
Var C. B. De Mille has achieved a masterpiece. The plot revolves 
saw it 1 around pirate Jean Lafitte’s love life and patriotic efforts on behalf 
foll of the U. S. during the War of 1812. Freddie March, Franciska 
OllOW IV Gaal (Paramount's new little Hungarian star), and notably Hugh 
Shirle Sothern as Andrew Jackson are knockouts. Don’t miss this for any- 
C thing. (March) 
deity. I 
’S REVENGE—Paramoun} 
Of both BULLDOG DRUMMOND 
d John Howard, Scotland Yard detective who always gets his man, 
orms. here finds himself tangled with international crooks who steal a box 
gantic Q of high explosives—of all things. John Barrymore's banter lifts the 
1 k gloom. Louise Campbell is again Howard’s sweetheart. (Jan.) 
she spo 
That CHARLIE CHAN AT MONTE CARLO—20th Century-Fox 
; The smoothness of Warner Oland as Charlie, the laughable 
Universi blunders of son Keye Luke, and the tip-top comedy of Harold 
shelled Huber contribute to make this tale of high finance and murder a 
3 ““best’’ Chan story. Virginia Field and Kay Linaker are the maids 
een Yaz of mystery. (Jan.) 
have bee — GHECKERS—20th Century-Fox 
| beautifui Jane Withers clicks again in this story of a race horse that en- 
| into dugi dangers the romance between Una Merkel and Stuart Erwin. 


When the horse breaks a leg, and Una listens to the blandishments 
of the town banker, Miss Fix-It Withers steps in and does her stuff. 


ing, danc 
(March) 


tered: sé 


jhave fle % CONQUEST—M-G-M 
joined ul History, pageantry and romance brought to unparalleled heights 
: of beauty by the peerless acting of Greta Garbo and Charles Boyer 
have wi in one of the loveliest of love stories—that of Napoleon and Marie 
Walewska, the patriotic Polish countess who bore him a son. The 
ness. T production, photography and direction are of the finest, the huge 
land ha cast including Dame May Whitty, Henry Stephenson, Reginald 
ay Owen and Maria Ouspenskaya is exceptionally brilliant. It cost 
And, ye! $3,000,000 and it’s worth it. (Jan.) 
Y . 
The © DAMSEL IN DISTRESS, A—RKO-Radio 
from a C Aided by those zanies, George Burns and Gracie Allen, Fred 
ling lett Astaire overcomes a top-heavy plot about a titled heiress (Joan 
=) Fontaine) who falls for a London dancer, and turns on his finest 
of the rhythmic gymnastics to enchant you. George Gershwin’s last score 
| . x enlivens the entire piece. (Jeb.) 
misery 
| was ty] DANGEF—LOVE AT WORK—20th Century-Fox 
| have yo In this cutlandish story, the mad, modern type of comedy so 
| 


popular at the moment comes a cropper. Jack Haley is a lawyer 
who tries to get a deed signed by a screwball family. Mary Boland 
is good, Edward Everett Horton and Ann Sothern worthy of men- 
| tion. There is little excuse for the action. (Jan.) 


INDICATES PiCTURE WAS ONE OF THE BEST OF THE MONTH WHEN REVIEWED 


DAUGHTER OF SHANGHAI—Paramount 


Anna May Wong enlists in the U. S. Government’s campaign to 
capture leaders in the smuggling racket on the Pacific coast, and 
contributes considerably to a tame picture. Snarling Charles 
Bickford, J. Carrol Naish and barrel-chested Larry Crabbe haye 
outstanding réles. Just another movie. (March) 


DR. SYN—GB 


George Arliss here plays theréle of a parson by day, a pirate by 
night. When the revenue officers interrupt his peaceful smuggling, 
murder enlivens the proceedings. Margaret Lockwood and John 
Loder bill and coo. The supporting cast is splendid. (Jan.) 


EVERY DAY’S A HOLIDAY—Paramount 


They'll all be holidays for Mae if this little number is any indica: 
tion. This is a lavish story of a female crook who dabbles in polities 
at the end of the century. Edmund Lowe, Charles Butterworth, 
Lloyd Nolan and Charles Winninger try hard but the picture drags 
like the West inflection. (March) 


% GIRL WAS YOUNG, THE—GB 


One always expects a deft handling of suspense, sane dialogue 
and expert delineation of character in Director Alfred Hitchcock's 
pictures and this one is no disappointment. Nova Pilbeam, sweetly 
grown up, is the constable’s daughter; Derrick De Marney, the man 
suspected of murder with whom she falls in love. You will like this, 
(March) 


GIRL WITH IDEAS, A—Universa! 


Wendy Barrie wins a newspaper away from Walter Pidgeon by 
way of a libel suit and the help of Kent Taylor. Such antics can’t 
happen in a well-run news office, but the trio provide many laughs, 
so who cares? George Barbier as Wendy’s pa is a riot. (Jan.) 


% GOLDWYN FOLLIES, THE—Sam Goldwyn-United Artists 


This incredibly beautiful musical has a dizzy story of Hollywood's 
original ‘‘no’’ girl (Andrea Leeds) and the producer whom nobody 
‘noes’ (Adolphe Menjou). The ‘‘Follies’’ are glorified by Bal- 
anchine’s lovely American ballet, Metropolitan Helen Jepson’s 
soprano, Phil Baker's wit, Charlie McCarthy deadly sallies, the 
Ritz Brothers’ clowning, Ella Logan and Kenny Baker’s tuneful 
tuning and the poignant music of George and Ira Gershwin—the 
whole wrapped in Technicolor. A $2,000,000 picture you'll never 
forget. (Feb.) 


% HEIDI—20th Century-Fox 


A favorite of old and young is this tender little story of an orphan 
who brings a new hope into the life of a bitter recluse, and health 
and happiness to a crippled child. Shirley Temple, more grown-up, 
still retains her warmth and sweetness; Jean Hersholt, Mady 
Christians, Mary Nash and Marcia Mae Jones are excellent sup- 
port. The best Temple picture to date. (Jan.) 


HIGH FLYERS—RKO-Radio 


Wheeler and Woolsey’s farewell performance as a movie team is 
one of their gayest pictures. The boys set off ina seaplane to cap- 
ture jewel thieves and their mad antics in the air furnish the laughs. 
Lupe Velez sings several peppy songs. It’s fun for the whole family, 
(Feb.) 

(Continued on page 97) 


PICTURES REVIEWED IN 
SHADOW STAGE 


THIS ISSUE 


DARLING OF DIXIE!.. 


e ““Meanest when she’s lovin’ most!”’ 
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HENRY FONDA - GEORGE BRENT + Margaret Lindsa 
RICHARD CROMWELL e HENRY O'NEILL e 
Screen Play by Clements Ripley, 
Abem Finkel and John Huston 


y ° Donald Crisp + Fay Bainter 
SPRING BYINGTON 
A WILLIAM WYLER PRODUCTION 


JOHN LITEL 


From the Play by Owen Davis, Sr. 
Music by Max Steiner 


VOULEZ 
VOUS? 


Will you? You will! You'll go for 
Po-Go Rouge in a big way, as 


smart French women do—for Po- 


Go’s three remarkable qualities. 


Its unusual, exclusive shade, Brique... 
styled in Paris and found flatteringly per- 
fect by millions of women of all types. 
Its texture... 


soft, easy to blend as pow- 
der, yet amazingly long-lasting. That’s be- 
cause it’s hand-made in France. Its price... 


only 55c over here, including import duty. 


You haven’t faced the world at your best 
until you’ve used Po-Go Rouge, Brique. 
Nearly all good toiletry counters have it... 


or you can get it direct from the importers. 
Just send 55c (stamps will do) to Guy T. 
Gibson, Inc., 565 Fifth Avenue, N. Y. C. 


The perfect shade, BRIQUE — only in 


£560 ROUGE 


¥ Go 


2, Rouge 
Ris, FRANS 


Copyright, 1938 
G. T. G. Inc. 


HOLLYWOOD PREVIEW 


Stay at the hotel of famous stage and 
screen stars...where good food...and 
sensible prices meet. 
Home of: Restaurant de la Paix; 
Cafe de la Paix; 
Around the World Bar; 
Rumpelmayer’s 


SINGLE from 3.50... DOUBLE from 5.00 
SUITES from 8.00 


ST. MORITZ 


On-the-Park 
50 Central Park So., New York 


Personal direction: S. Gregory Taylor 


TOBY WING 


Featured Star 


DO YOURSELF A GOOD TURN..TURN TO 


SOLO cunts 


The quick, convenient way 
to make the flattering curls 
you admire. No heat . . no 
lotions . . no skill necessary. 
Just a few minutes and a, 
few Solo Curlers. ai 


. 2 : Soe c 
RED TOP ww EACH 
SOLD AT NOTION COUNTERS EVERYWHERE 


co 


PHOTOPLAYS _ 


CAROLYN VAM WYCK 


OVELY LEGS—Are you leg- 
conscious? Do you tug at your 
skirts when you get into a car 

because you’re afraid your escort 
will see that your stockings are off 
shade or your calves too prosperous? 
Wouldn’t you like to be able to cross 
your legs without feeling that they’re 
not attractive enough to be displayed 
so obviously? 

Legs, universally, are the cynosure 
of all eyes—especially masculine eyes 
—and, after all, the main reason we 
all make up our faces and try to look 
our most attractive is to win mascu- 
line approval. And legs may be the 
lowest, but definitely not the least 
part of us to consider. 

First of all, let’s consider hosiery to 
flatter your legs and camouflage their 


When Marjorie Weaver goes out 
of an evening, tiny seed-pearl 
clocks on her hose add that cer- 
tain something to her ensemble 


Own 


PROP 


Se cas ois ; 


Jayne Regan knows a 
new leg trick. It has to 
do with those dark 
stripes up the back of 
her smart stockings 


defects. We can’t minimize 
the importance of correct 
hosiery, both to set off a 
costume and to emphasize 
good-looking legs. Willys 
of Hollywood is hosiery 
stylist to the stars, so I went to him 
to find out what the Hollywood stars 
are wearing. He’s been creating ho- 
siery for the screen for fifteen years. 
and he knows more about the stars’ 
legs than any other one man in Hol- 
lywood. Don’t forget that the camera 


Lynn Bari knows some 
valuable do's and don'ts 
pertaining to hosiery 
shades which you, too, 
may learn right now 


at widens the figure also widens 
e legs; so art must be used to make 
em look beautiful, just as make-up 
used on the face. 
Willys created the new ombre hose 
; Dietrich to wear for sport. 
ey’re very dark brown in back and 
2n are shaded to a lighter color in 
nt. Dietrich doesn’t need to wear 
y special type of hosiery to im- 
»ve her legs, but, if yours are too 
avy, stockings like these make 
i legs appear thinner. 
Nillys says that clock hose give a 
nderizing effect to the leg, espe- 
lly if the clock is only on the out- 
e of the leg, and not on the inside 
well. Marjorie Weaver wears tiny 
d-pearl clocks up the sides of her 
e for evening, giving a definitely 
morizing effect to her evening en- 
ble. 
lark stripes up the back of your 
kings make your legs appear 
ser and thinner, and Jayne Regan 
several pairs of this type. 
ecording to the opinions of those 
) beautify the stars, the perfect 
means a slender ankle, measur- 
about eight inches around, a calf 
>and a half inches wider and a 
h seven inches wider than the 
_ Although they are of different 
shts and heights, Alice Faye, 
nor Powell and Ginger Rogers 
2 these ideal leg measurements— 
t-inch ankle, twelve and a half 
calf, and nineteen and a half 
thigh. All three of these girls 
cise continually and carry them- 
2s correctly and gracefully. 


Fortunately, you, too, can have 
legs of these measurements, as it is 
really very easy to reduce legs and 
thighs. Here are some exercises rec- 
ommended by Willys and used to 
great benefit by many of the stars 
who have found it necessary to slim 
their legs. When you start these ex- 
ercises, do them only a few times at 
first, then gradually work up to the 
point where you can do them twenty 
times without straining. I warn you 
that you'll be stiff and sore the first 
few times you do them. 


For the first exercise, you sit down 
on the floor with your arm stiff and 
the palm flat down on the floor 
slightly in back of you and at your 
side. Have your left leg extended, 
with the right one bent and your 
right foot flat on the floor. Raise 
your body, and with the left leg 
straight, kick directly up and back 
toward your left shoulder. To do 
this, you’ve raised your body so that 
your weight rests on your hands and 
your right foot. After you’ve done it 
five times, you reserve position and 
repeat with the right leg. 

Walking like a duck is splendid to 
reduce bulging thighs. You sit in a 
squatting position with your arms 
folded across your chest. Then, re- 
maining in this position, you start 


walking. Be sure, however, to put 


your heels down first. You can start 
with ten steps, and then work up to 
twenty steps. 

Here’s a strenuous exercise that 
you'll have to practice often before 


your muscles will be strengthened 
enough to do it correctly; but the 
practice is going to help you break 
down the fatty tissues. Stand with 
your heels together, and your arms 
extended straight up over your head, 
with your back straight. Then squat 
down on your right leg, keeping your 
left leg forward and off the floor. 
The hard part of this is to get down 
to the floor without lowering your 
left leg and bending forward. The 
idea is to keep the body straight 
while you’re lowering yourself. Try 
it five times and then repeat with the 
right leg off the floor. You'll prac- 
tically feel your legs thinning them- 
selves with this one. 

Of course, if your legs are too mus- 
cular already and that’s what’s mak- 
ing them too large, the only thing 
you can do to reduce them is give 
up exercise entirely. Massaging them 
with a reducing cream is also help- 
ful in breaking down the muscular 
tissu Willys also recommends 
wea: :g ankle straps around the 
house to reduce thick ankles. 


It’s extremely difficult to put weight 
on thin legs. All you can really do is 
develop the muscles in your calves to 
fill them out. The bicycling exercise 
is marvelous for this. Joan Fon- 
taine, whose problem is keeping her 
weight up, bicycles to develop her 
legs. However, you must remember 
that this exercise must be done slow- 
ly to develop the muscles. If you 
want to reduce your legs, bicycle 
rapidly and you'll break down the 


tissues. That’s an important thing to 
remember in all exercise—to reduce, 
you do it rapidly; to build up and de- 
velop, you do it slowly. 

You must always take care that the 
surface of your legs is perfectly 
groomed. There are several good 
preparations on the market to re- 
move superfluous hair, and these 
should be used regularly so that 
there is no unsightly fuzz to mar the 
appearance of your legs. If you have 
goose pimples or if your legs are 
rough-skinned, scrub them hard 
with a brush and soap when you take 
your bath to rub off those little 
scales, and dry your legs carefully. 
If the skin on yeur legs has become 
dry or glazed by the winter weather, 
rub some of your hand lotion or the 
foundation cream you use on your 
face into them before you go to bed 
at night to soften and refine the skin. 
After all, it won’t be long now before 
you'll be displaying your legs on the 
beaches, and you'll want them to 
look their best then. 

Be proud of your legs! Wear 
hosiery that compliments them, 
exercise to get them in the right 
proportions, and give them the same 
careful care that you give your face 


and hands. 


If you wish personal advice on 
your beauty problems, write directly 
to Carolyn Van Wyck, PHoropLay 
magazine, 7751 Sunset Boulevard, 
Hollywood, Cal. Be certain to en- 
close a STAMPED self-addressed 
envelope. 


\N‘T MAKE MUCH 
-RENCE —I‘LL TAKE 
NCE 


ON THIS SOAP 


OUT ON 
A PARTY 


No S. A. 


Save elasticity. . 


[ STOCKING APPEAL | 


it’s the secret of 5. A. 


A run—and at the most embarrassing moment! What 
a pity ... of course “‘he” notices that you’ve lost S. A. 


You needn’t have those constant runs, ugly wrinkles 
or snaky seams. Just use Lux. 


Lux saves elasticity, so threads give instead of break- 
ing easily into runs. Stockings fit better, too. 

Cake-soap rubbing and soaps with harmful alkali 
weaken elasticity. Lux has no harmful alkali—protects 
S. A. Use the economical big box for stockings! 


spoiled by 

fant runs, 
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wrinkles 
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Pandemonium plus Publicity equal 
any star’s party—for the papers. This. 
is what really occurs at such affairs 


BY KAY CAMPBELL 
and ROSAMOND MARIOTTI 


( 
{ 
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EPARATING the wheat from the ballyhoc 
in Hollywood, you'll find that chandelier a 
swinging at a Hollywood party is as out- 
of-date as the three-minute kiss. If, by any — 
chance, you believe all you read (cinematic 
publicity), mad Hollywood does most of it: 
entertaining in public, in the raucous, swinging 
singing swirl of the gay niteries, in the star- 
powdered splendor of the Troc, and alway: — 
wrapped in cellophane. And, if you believe al — 
you hear, the parties given at home by the 
make-believe celebrities are attended by no less 
pandemonium and publicity. 

As a matter of fact, Hollywood parties today 
are startlingly like the most luxurious parties 
anywhere else. Today, entertaining in the film 
colony begins or ends at home, where every- 
thing is so quiet you can hear an option droy 
and where no gate crashers are welcome. 

The fact that the film colony takes its party- 
throwing seriously is indicated by the statistics 
which show that Hollywood spends several mil- 
lion dollars yearly on that form of entertain- 
ment. Contrary to what the studio publicist: 
would have you believe in their tall tales of tal! 
drinks, little women and great songs, theres 
considerable variety in the types of parties 
given. There are arty affairs for the artistically 
inclined; wrestling match excursions with ar 
after-the-wrestling’s-over supper for the men- 
tally muscle-bound; swimming and tennis gath- 
erings for the athletically ambitious; and bridge. 
or roller-skating parties for the sit-downers. 
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TAKE one type of party, for example—Loretta 
‘YYoung’s way of entertaining. Her parties— 
famous in Hollywood—are an outgrowth of Lo- 
retta’s youthful love for games, and her grand 
enthusiasm that makes any entertainment she 
gives a success. 

| Most any night in the week, you can find her 
and her companions (Frank Borzage end his 
wife, Tay and Helga Moray Garnett, the Dave 
Butlers) playing that favorite game of Loretta’s 
—‘“Hide the Thimble in Joplin.” Here’s the way 
it goes: one member of the group leaves the 
room while the others hide some object. Then, 
when each player is armed with a spoon, and 
a glass upon which to ring the spoon, the ab- 
sent one is called in and told to search for the 
missing link. As he progresses from place to 
place and from object to object, the hiders tap 
swiftly when he’s hot, slower when he’s getting 
cold, and cease tapping entirely when he’s off 
the track, so that, in reality, he is guided almost 
eerily in his search by the tattoo upon the 
glasses. 

| This might go on for hours—and then, Lo- 
retta, as the perfect hostess, provides her guests 
with a more specific type of entertainment— 
good food. This is one of her favorite dishes: 


LORETTA YOUNG’S CHESS PIE 


Y% cup butter 

1 cup chopped raisins 
1 cup sugar 

3 eggs 

8 tablespoons sugar 
% teaspoon vanilla 


Make individual pie shells. Cream butter 
and gradually add sugar. Add chopped raisins, 
1 whole egg and 2 egg yolks. Fill shells three- 
fourths full and cover with meringue made of 
2 stiffly beaten egg whites, sugar and vanilla. 
Brown meringue slightly in oven and, while 
browning, stir mixture into pie once or twice. 

As a matter of fact, just as the Chess Pie is 
identified with youthful, vivacious Loretta, so 
are the Marx brothers identified, so far as food 
goes, with nuts! But Chico, who loves bridge 


and plays it during every spare moment be- 
tween takes on the set, dares to be different. 
So he invites friends in for a hand of bridge 
and dinner practically every night, and serves- 
not nuts, but pot roast and potato pancakes. 


POTATO PANCAKES A LA MARX 
cups flour 

cup mashed potatoes, cold or hot 
teaspoon salt 

teaspoons baking powder 

eggs 

cups sweet milk 

tablespoon melted butter 
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Sift together flour, salt and baking powder. 
Beat eggs and add to milk. Add tablespoon of 
melted butter and mashed potatoes. Mix all 
into a smooth batter as thick as will run in a 
stream from the lips of a pitcher. Bake on a 
well-greased, hot griddle until light brown. 


[HE oft-expressed Hollywood invitation, 
“We're having some friends in for dinner, we’d 
love to have you come in later,” appalls Gloria 
Stuart, who believes in “going whole hog or 
none,” and so she either invites people in for 
dinner or does not invite them at all. 

Gloria, a stickler for correctness, is also a 
push-over for antiques. Her dining room is 
filled with Regency furniture, old silver cande- 
labra and centerpieces, and a variety of rare old 
porcelains. Her chairs are rosewood, and the 
sideboard is of bright red mahogany. The table 
is of mahogany, and, set with rose and crystal 
glassware and Wedgewood Patrician dishes 
(white with godroon edge and lavender and 
rose flowers in the center), it reflects Gloria’s 
unerring good taste. Her food specialty, a Pan- 
ama fiesta dish, is really something to write 
home about and something that will delight your 
dinner guests. 


GLORIA STUART’S FIESTA DISH 


Take orange preserved in ginger, place over 
it one boned squab. Broil slightly, wrap in soft 
bread-crumb dressing (your favorite poultry 
dressing). Put this inside a boned chicken, 
broil 20 seconds. Wrap in dressing and place 
inside a boned duck. Broil, roll duck in bread- 
crumb dressing and place inside a boned turkey. 
Place under broiler several minutes. 

Bake in oven for two and one-half hours, 
basting frequently with orange juice to which 
has been added one glass of melted raspberry 
jelly. Slow oven, 300 degrees to 350 degrees F. 

Serve fowl with avocado paste prepared as 
follows: avocados beaten with one-half chopped 
onion to each avocado; one-half teaspoon of 
salt to each half avocado. Serve on toasted 
tortillas. 


THOUGH living in Hollywood, neither Bette 
Davis nor her husband Ham Nelson have ever 
been of it. Most stars earning her salary are 
content with a house which costs no less than 
several hundred per month to rent. But Bette 
lives in her little sixty-per-month house by the 
side of Franklin Avenue and likes it. 

Here, on an Early American table (brought 
from her home in Dennis on Cape Cod) covered 
with a checkered tablecloth, Bette places bright 
colored dishes and a big green glazed bowl full 
of beans, ginger bread, whipped cream, and 
apple-sauce. 


BETTE DAVIS’ GINGER BREAD 


'%y cup sugar. 

4 cup molasses 

¥ cup melted shortening 
1 egg 

1% cups flour 
1 teaspoon baking soda 
1 teaspoon cinnamon 
1 teaspoon ginger 


Mix and add % cup boiling water. Bake in 
greased tin 30-45 minutes at 350 degrees F. 


‘He's so perfectly proper . 
She's so properly furious... ! 


YOULL BE SO DELIGHTED ... THEY'RE 
PERFECTLY DELIGHTFUL TOGETHER! 


What do you think happens? . 

when a butler with un-butler-like 
ambitions serves a lady who thinks 
he isn’t entitled to. . . ambitions! 


WILLIAM 


POWELL 


and 


ANNABELLA 


‘Tt, BARONESS 
and te BUTLER” 


A 20th Century-Fox Picture with 
HELEN WESTLEY * HENRY STEPHENSON 


JOSEPH SCHILDKRAUT ¢ NIGEL BRUCE 
J. EDWARD BROMBERG e¢ LYNN BARI 
Directed by Walter Lang 


Associate Producer Raymond Griffith ¢ Screen Play 
by Sam Hellman, Lamar Trotti and Kathryn Scola 


The year's gayest and brightest romantic-comedy sensation! Based on a play by Ladislaus Bus-Fekete 
Darryl F. Zanuck In Charge of Production 


Bill at his debonair best... 
and the girl whose breath- 
taking beauty and dramatic 


fire you merely glimpsed in 
“Wings of the Morning’... 
now, in her first American- 


made picture, the most glam- 
orously exciting personality 
ever to grace the screen! 
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T least a thousand times I have heard 


it told. . . that you have “to do the 
right things” . . . to succeed in Holly- 
od... these “right things” consist in 


ing a big house with an attached swim- 
ig pool where you give gigantic parties 
. being seen almost nightly at the Troca- 
o...not being married but getting 
rself insinuated about in the press with 
manner of romantic implications . . . al- 
ys being seen with the right crowd .. . 
spending furiously. .. . 
sat the other night in New York’s Madi- 
Square Garden and watched Sonja Henie 
ting before a crowd that had paid some 
000 for the privilege - and it was a 
vilege . . . of seeing her. 
he little Henie was a lyric sight . . . she 
ealed herself simultaneously as a show- 
a and an artist ... contrasted on one 
gram “Babes in Toyland” (with herself 
the doll most wanted under anybody’s 
cistmas tree) and Liszt’s “Liebestraum” 
ich she did for the highbrows with mag- 
cently underplayed simplicity ... her 
ming face . . . when her mesmeric whirls 
the ice were finished . . . was wreathed 
ays in a flirtatious smile . . . but while 
ng through those spins and dives . 
se glidings and leaps so perfectly timed 
t they seemed casual . . . her face, if you 
tched it carefully, was tense and almost 
uished . . . every moment she was giv- 
her best . . . every gesture was thought 
exactly and rehearsed into perfection 
. it was only when she was in repose that 
chose to make it seem sheer fun. 


1 were all delirious with enthusiasm, as 
ll we should have been .. . but after it 
s over I thought of Jack Dunn and the 
llywood legend... . 

Maybe by this time you don’t even re- 
mber Jack Dunn... but he came to 
llywood as Sonja Henie’s skating partner 
. I never saw him on the ice so I don’t 
ow how good he was... but I’ll wager 


Something more than mere luck has opened Hollywood's gates to Toni Noviska 


he was very good indeed .. . he had to be, 
first of all, to be Sonja’s partner .. . and 
anyhow if men are athletes at all they are 
usually very keen ones . . . well, he came 
along with Sonja and just about the time she 
signed with Twentieth Century-Fox he 
signed with Universal. . . 

It could just as well have been the other 
way around, probably ... neither Henie 
nor Dunn knew Hollywood ... you can’t 
be sure what the amount of those initial con- 
tracts were for either . . . but Henie got the 
break of being with Zanuck and Dunn had 
the tough luck to hit Universal when it was 
going through a period of violent reorgani- 
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Sonja was put in a picture called “Thin 
Ice” and a star was born... Jack Dunn 
didn’t get into anything . . . but he did do 
the “right things” . . . every one of them... . 

That boy was always everywhere ... he 
paid court to this beauty and that .. . his 
name was in all the papers... he was 
charming and debonair and people liked him 
and he spent money ... for months 
and months after that. . 

So what happened ... so nothing hap- 
pened ...he was good-looking and ob- 
viously talented . . . but the company that 
had him under contract was in a state of 
reorganization at that time and now, 
even though he is under contract to Para- 


mount, no one on the outside seems to know 
much about what he is doing, or where he 
keeps himself... in fact, I wonder if you 
remember his name atall... . 


ANOTHER legend that gets in my hair is 
the belief that producers are always picking, 
right up off Hollywood Boulevard, some little 
toots who can act rings around the estab- 
lished stars . . . who only has to face a cam- 
era to make it quake with joy ...I get 
about ten fiction stories a week written 
around that plot . . . and everybody knows 
that roughly nine hundred girls a year turn 
up in the movie village believing they have 
only to be seen to be worth five thousand dol- 
lars a week to any producer... . 

Alongside here somewhere you will see a 
picture of Toni Noviska, who is what is 
known as a new discovery .. . Cinderella 
stuff again . . . an unknown gir] about to be 
elevated to the heights... if she makes 
good, thatus: :, .-: 

This is how “Cinderella” she is . . . more 
than six months ago I sat in a projection room 
at the Selznick studios and saw a test that 
Miss Noviska had made in London . . . two 
tests, rather . . . one made two years ago, 
one about eight months ago... the time 
lapse was to show how far she had advanced 
in her study of English and diction. . . . 

Of course, if she hadn’t advanced they 
wouldn’t have been showing that second test 
at all... but she had... . and she plainly 
knew more about acting too... they told 
me at Selznick’s that her entire life for the 
two years had been one long routine of 
study.ce:2 

Nor is that all . . . Miss Noviska has been 
dancing ever since she was seven .. . she 
has been a ballet headliner since she was ten 

. and she’s still what’s called a newcomer 
and she still has’ got to make good .. . it 
gives you a rough idea what the chances are 
for a girl who has merely dreamed into her 
mirror and lands in Hollywood with a heart- 
ful of hope and two dollars. ... 


GREGORY LA CAVA is not only one of 
the top-flight directors but he is also a good 
writer . . . and an extraordinary psycholo- 
gist .. . and a very wise gent indeed... 
while all the furor was going on about young 
Andrea Leeds’ performance in “Stage Door” 
Greg didn’t say much ... he admires the 
girl and admits her distinctive ability .. . 
but finally he spoke up because after all these 
years in Hollywood he is still a little amazed 
by how the profession that should know 
every trick still can be taken in by the quali- 
ties of a magnificently constructed scene . . . 
fooled into attributing the moving quality of 
the scene to the acting rather than the writ- 
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Greg said “. . . that girl is a great natural 
actress as long as you do one thing for her 
. . . put her in scenes so highly dramatic that 
her own repression seems like a form of un- 
deracting. .. .” 

I recalled this as I watched Miss Leeds 
playing a perfectly straight role in “The 
Goldwyn Follies” . . . she was charming but 
she wasn’t that girl in “Stage Door”... 
which only goes to prove how desperately a 
newcomer at acting is dependent upon the 
right script and the right director. .. . 

Actors need this type of help, too... 
Robert Taylor after that devastating “pretty 
boy” publicity has been put in “A Yank at 
Oxford” .. ..in which he is so athletic as 
practically to slay you .. . the picture, an 
important one since it marks the first real 
merger of American and British production 
interests, is swell entertainment. . . it is far 
and away the best photographed and the best 
lighted of any picture we have seen come out 
of England in months. . . and I also want to 
go on record as being distinctly pro-Taylor 


Robert Taylor, in his latest réle of 
"A Yank at Oxford," is an example 
of the editor's theory that all actors, 
even the best, require a very special 
kind of help along the way to fame 


... I liked the “Yank” very much inde 
and I think you will find it a pleasante 
average evening’s fun . . . still and 
that somebody should have whispe 
Metro that Bob just isn’t the type that b 
up the track meets . . . the Taylor che 
displayed in great detail with much dark 
in full evidence and it is no exaggera 
say that Mr. Taylor breasts the tape th 
out . . . but judging by his running for 
seems small wonder that the Oxfordi 
the film were no end puzzled by his win 

. it is going to seem pretty miraculoy 
you, too. . . unless Metro is trying to co 
the idea that Bob is a centaur. . . I do ho 
that soon Bob is permitted to be that yom 
unspoiled, slightly bewildered lad he is 
real life. . . : 
SPEAKING of “The Goldwyn Follies” , 
I want to thank the hundreds of you w. 
have written in to agree with me in my fe 
ing that there is too much icing on the cake) 
big pictures these days . . . I believe I ha’ 
replied to everyone of you personally but. 
case I missed any of you here are pub 
thanks . . . the “Follies” are over-iced, t 

. . the Water Ballet is beautiful - i 
Ritz Brothers are funny . . . Charlie MV 
Carthy is riotous . . . but there’s simply 
much of everything . . . too much ballet | 
too many fine actors . . . too much opera 

My own hunch is that part of the rez 
“Snow White and the Seven Dwarfs” is 
ing out to be one of the most succe 
pictures ever made is due to its simp 
ity . .. purity is the word for Mr. Di 
and his artists ... you remember 
blessed are the pure in heart . . . only 
pure in heart could have created this me 
piece . . . to my mind “Snow White an 
Seven Dwarfs” is the greatest picture | 
made. ... 

Our Monthly “Gone With. The Wind" 
partment . . . whispers now have it that #l 
most likely Scarlett O’Hara is that new 2 
Century-Fox discovery, Arleen Whelan (5 
her picture on page 41) . . . Selznick 
her, but so far Zanuck won’t give... 
ing by her photograph exclusively, 
she is much more Scarlett than Pau 
Goddard, next most rumored candida 
the role; sca. 


“He thought he knew how to tame a Frau, 
But Gary’s in the Doghouse now . 


= YOU BET.. "Chauselle 


Adolph Zukor presents 


CLAUDETTE COLBERT - GARY COOPER 
“BLUEBEARD’S EIGHTH WIFE” 


EDWARD EVERETT HORTON - DAVID NIVEN : ELIZABETH PATTERSON - HERMAN BING 
Screen Play by Charles Brackett and Billy Wilder- Based on the Play by Alfred Savoir- English Play Adaptation by Charlton Andrews 


produced and Directed by ERNST LUBITSCH 4 paramount picture 
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“If ASKED THE ADVI 


OF A STYLIST 
: 
... and bought Federal Fo. 


a 
“You see I wanted a fur for spring that wil 


be more than smart. I wanted it to mak« 


pretty, as well as fashionable; and I'll ai 
I wanted it to have masculine appeal, 


fi 
‘Get FEDERAL Fox,’ I was told... andI d 


f 
val 
f 
| 


it everything I wanted.” 
FEDERAL Foxes...richly silvered.. le 


is 
and luxuriously furred . . . combine those ® 


important must-haves—chie and becom 


ness . . . and, on the practical side, t 


t 
) 


offer lasting loveliness. Featured by be 


FEDERAL 


ae Ree ae 


HAMBURG + WISCONSIN : 


stores everywhere, they are easily recogn' 
by the FEDERAL name, clipped to an 


and stamped on the leather side of the p 


THE 


HINNAHI 


n falls on one of Hollywood's greatest "hidden" dramas: the Dietrich- 
ry. Garbo got here first, but when Dietrich came along five years later 
1 the avowed intention of taking Greta's crown. Their genuine rivalry 
mour sweepstakes was never so much as inferred by the Swedish Sphinx. 


ne! Legs, jewels, furs, flirtations in the arc lights—she gave all. But 


win. Where is she going now on those lovely gams of hers? Nobody 
id what does Garbo, as aloof in her art and her moods as the snow-clad 
native land, think about it all? Nobody, now or ever, will know thaf, either 
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No other word quite describes the Kin} o 
Hollywood; no other story has reveale: 


this one the romantic truth about }i 


BY ADELA ROGERS ST. JOH 


HEN I first knew Gary Cooper, more than ten ear 
ago, he was a weather-beaten young cowpufhe 
entirely surrounded by silence. Without a {na 
in his pocket. And, I think, the worst actor the worllfha 
ever known. 
Today he is the most poised and successful young mip 6 
my acquaintance, a motion-picture star with a beautiful |} 
a wife who besides being beautiful has her name in the § 
Register, a baby daughter and a comfortable fortune. {ei 
also a very fine actor. 
In spite of those incredible changes and the ten-yeargaj 
he is still the same Gary Cooper. 
When you come right down to it, ten years isn’t very|jon 
to bring about such wonders. 
There may be more fascinating pastimes than to watchth 
unfolding process of a personality like Gary Cooper, | 
haven’t yet discovered them. In Hollywood, I’ve wa he 
ten-year periods sweep over a good many people with }m 
amazing results, good and bad. None of them has give’ m 
the chuckle of sheer satisfaction that the career of ‘ar 
Cooper has. | 
For Gary walked his silent way alone, amid many pial 
and came out completely his own man in the end. 1 
There was, too, a tendency in the beginning to misurler 
stand Gary’s silence, his contemplative philosophy of lifcan 
his slightly ironical sense of humor. People thought myb 
he was a little stupid and wouldn’t go far or last long. he 
underestimated the tall, silent lad from the wide open sree: 
The confusion confounding the wise guys when they eclid 
with Mr. Cooper’s few but well-chosen words is part o/th 
chuckle I always get out of him. 


In bygone days at Paramount, there were three very yin 
men fighting their way to screen success. We called (er 
the three musketeers—Buddy Rogers, Dick Arlen and ar 
Cooper. The odds were longest on Cooper. It was pitt 
generally supposed that he was the silent partner wht! 
came to clashes with authorities or demands for biggerm 
better things. I learned differently. Gary was the bin 
of the outfit. The three never made a move, together or 3p 
arately, until Gary’s final decision was in. 

I remember one day looking out the window to beol 
Rogers and Arlen and Cooper with their heads togeie! 
standing by the fountain in the middle of the studio gaier 
Rogers and Arlen were talking a mile a minute while CT} 
as usual, was listening. When he spoke at last, I noticed he 
he didn’t say more than ten words. Rogers and Arlen listie 
—stared at him—thought a moment—nodded—and the ite 


In the poised and successful young 
~ man of today are certain qualities 
which also belonged to a shy awk- 
ward cowpuncher of ten years ago 


‘them marched across the garden and into the 
ad man’s office. 

No star in films has been smarter about han- 
ling himself than Gary, and the pyramids are 
sathers blown by the wind compared to Mr. 
ooper when he makes up his mind. Tall, shy 
nd twinkling, he says little, but, when the 
noke and the shouting die away, there he is, 
1 exactly the same spot, still shy and still 
vinkling but immovable. 

Nobody railroads him into too many pictures, 
r bad stories or parts that aren’t suited to him. 
You know, there is a good deal of Mr. Deeds 
1 Gary Cooper, himself. When the news first 
ame through that Gary was going to play 
Ir. Deeds, I ran into Bud Kelland—profession- 
lly known as Clarence Budington Kelland and 
1e distinguished author of “Mr. Deeds Goes to 
own”—at a dinner party in our Long Island 
eighborhood. Mr. Kelland, after one brief and 
‘iumphant encounter with Mr. Samuel Gold- 
ryn, has remained somewhat aloof from motion 
ictures, so I wasn’t surprised when he in- 
uired, “What about this Gary Cooper, any- 
ow?” I knew what he meant because I knew 
Ir. Deeds was rather a favorite character of 
Ir. Kelland’s and I said, “Don’t worry. You 
ee, Gary is Mr. Deeds.” 

I suppose what I really meant by that was 
hat, given a similar set of circumstances, Gary 
Sooper would do and say and refuse to say 
xactly the same things Mr. Deeds did. Mr. 
Jeed’s silence in that courtroom would have 
een Gary’s own method of meeting injustice. 
n the end, he would have fought with the same 
‘umor and philosophy and viewpoint. 


In his single days three feminine bundles of 
dynamite—Clara Bow (far right), Lupe Velez 
(right), Dorothy di Frasso (top)—made dents 
on his personality, but not on his heart 


Gary was the elusive bachelor until 
he met Veronica Balfe who fitted into 
his old-fashioned dream of marriage 


There is a tradition in my family that no 
matter what anybody asks me about men stars 
on the screen my answer will always be Gary 
Cooper. If there is a debate about the family 
dinner table as to who is the best actor, the 
best-looking man, the most attractive personal- 
ity, my sons and daughter say, “Oh, don’t 
bother to ask Mom. She always says Gary 
Cooper.” 

That is carrying it a bit far, but I readily 
admit that no other screen star affords me the 
sure satisfaction and affectionate amusement 
that Mr. Cooper inspires. 

I am not able to get any extra heartbeats out 
of Robert Taylor’s type of male beauty because 
he always looks to me as though he ought to 
be behind a counter in a white coat saying, 
“What’ll it be?” Tyrone Power gives the im- 
pression that he admires himself so happily 
that any admiration from me would be super- 
fluous, but Gary Cooper looks the way I think 
a man should look. And whether he is playing 
the picturesque Marco Polo, the humorous and 
tragic Mr. Deeds, the lover of “Farewell to 
Arms” or the dashing Bengal Lancer, he is al- 
ways real and heart-warming. 

I have never seen him give a bad perform- 
ance and since I witnessed some of the throes 
of agony which it took to make Mr. Gary Cooper 
an actor—I wrote his first serious screen role 
—I appreciate what it means better than any-~ 
one can who didn’t live through that harrow- 
ing experience. 


if R. COOPER’S private life has also been 
eminently satisfactory; in this again, his silence 
has paid heavy dividends. That boy has been 
in spots where any word would have been the 
wrong word and one word would have been 
one too many. Sometimes I think he’s the only 
person I’ve ever known who doesn’t talk too 
much, including me. 

Having survived some of the most high- 
powered and dangerous romances any young 
man ever met face to face, he, in time, selected 

(Continued on page 72) 


WHO'S 


IN HOLLYWOOD 
SOCIEM 


WHO 


BY CORNELIUS VANDERBILT, Jr. 


Here’s your one real chance to check 


up on the authentic social rating of 


your own particular star favorites 


OCIETY all over the world has suddenly 

become cognizant of the fact that there 

‘is such a thing as society in cinemaland. 
Rude though the awakening may have been, it 
was brought about, more than anything else, by 
the arrest of John Montague, Hollywood’s mys- 
tery golf champion who was acquitted fairly 
recently of taking part in a seven-year-old 
stick-up in an eastern state. 

Overnight, social sets began asking them- 
selves just how come that “anyone” was “taken 
up” in Hollywood. 

And yet, except for the social sets south of 
the imaginary Mason and Dixon line, where 


The author tells you why some people call them 
he has another name for Marlene and Doug, 


few bow to money (probably because few 
it), society almost everywhere is chosen exactl 
as it is in southern California’s charm spot. 
Maybe cash is more of a dictator in Holly’ 
wood than it is in New York; if so, it’s becaus' © 
it’s old-fashioned to be a king, in 1938, in movie’ 
land. Yet, ridiculous as some people feel it i 
to talk of such a thing as society in pictures” 
sets exist nevertheless, and there are many peo’ 
ple who take them seriously. i 
Certainly there is more wealth per squar” 
foot in the Hollywood social area than in an 
other city in the nation, with the possible ex’ 
ception of Grosse Point, Michigan; Palm Beach 


The names of the people in this circle will surprise you immensely, for you've read and heard otherwise. How the members en- 
tertain themselves will surprise you just as much. Above: Loretta Young, Mary Pickford, Grace Moore, Myrna Loy, Mrs. Lachman 


Led by Charlie Chaplin (right), this set entertains such people as Albert Einstein (left). 
The facts of what they really do, and why they do it, will make you wonder at them. 
Above: James Hilton, Paulette Goddard, Frances Marion, H. G. Wells, Anita Loos 


lorida; or Newport, Rhode Island. Last year’s 
tudio pay roll was in excess of $110,000,000. 


WO decades or so ago it was a well-known 
act that there was only one clique that mat- 
ered in the city of tinsel and kliegs; and every- 
me who was anyone belonged to that group. 
<nown as the Pickfair set, it was led by Doug 
nd Mary, and given an intellectual strain by 
tharlie Chaplin. It was the set that entertained 
he Albert Einsteins, and refused to mix with 
ke “common” stars, no matter how many hun- 
reds of thousands of dollars the latter might 
1ake per picture. But the years have made a 
ifference, a vast difference in the modus oper- 
ndi of Hollywood’s social merry-go-round. 

Today Charlie Chaplin still gives the most ex- 
lusive, and the smallest parties for the really 


: : : d th Ss; This is the set which, for certain reasons, would make a mark on any community. Here's 
gece, erature and the arts, Six Mrs. Fred Perry, the Gary Coopers, and Frank Shields at the West Side Tennis Club 


r eight is the limit of his guests and they are 
ll hand-pieked—H. G. Wells, Aldous Huxley, 
ohn Masefield, Emil Ludwig, Mrs. Pat Camp- 
yell, Frank Shields. His is a real salon, but 
mall, without ostentation and show-off. He 
ever offers formal entertainment, never shows 
novies, seldom goes out. 

The Edward G. Robinsons are his closest 
ivals. The Robinsons also entertain many fa- 
nous people. Robinson himself is cultured, the 
ossessor of a great musical library and a fine 
ollection of modern French masters. He reads 
ind speaks many languages and is far and away 
he best representative of the cultural enter- 
ainer of cinemaland. 

Mrs. Harry Lachman, Director Lachman’s 
wife, is generally regarded as one of movie- 
and’s most brilliant hostesses. She is Chinese 
ind very beautiful. She lived on the Continent 
nany years. Every “lion” who comes to Holly- 
yood she entertains in some new and amazingly 
nteresting fashion. Her dinners are Chinese 
md American, the guests usually number 
1early two hundred, and once they come they 
isually stay until dawn. She is one of the few 
Hollywood hostesses who is fully equipped with 
aer Own service—plates, silver and napery—to 
accommodate all her guests. 

If you question the motion-picture colony 

(Continued on page 82) 
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Primary step: endless confer- 
ences and patient experiments on 
the al of Disney and his staff 


Explaining a mechanical! miri 


more fascinating in its unfolc 


than the fairy tale it gave 


First, only drawings—then, a mar- 
velous new invention gave life 
to the heroine and _villainess 
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THE AMAZING INSIDE STORY OF 


meovVY THEY. MADE 
“SNOW WHITE” 


Y KIRTLEY BASKETTE 


WENTY-FIVE years ago in Kansas City, 

Missouri, a small boy sat enchanted in a 

theater and watched a fantastic little play. 
hen he left, his head whirled with the magic 
id romance of what he thought was surely the 
ost wonderful story in the world. 
That is how “Snow White and the Seven 
warfs” really began. Because that was the 
ime of the fantastic little play the boy saw. 
nd the name of the boy was Walt Disney. 
For a score and more years, far back in his 
"ain those same visions whirled and survived. 
ae impression never vanished, though the boy 
‘ew up. And as he grew to be one of the 
eatest artists in the world, the insistent mem- 
ies of childhood rapture demanded to be 
anslated into his particular art. They grew 
ito a dream. - 
Three and a half years ago, Walt Disney 
arted to make his dream come true. In those 


three and a half years he spent $1,500,000 to 
bring “Snow White and the Seven Dwarfs” to 
the screen in exquisite color symphony. He 
employed 569 people who worked all day and 
frequently all night to finish it. He spent $70,- 
000 developing a brand new camera to give it 
depth. He concocted 1500 different paints to 
give it unmatched color, and used enough to 
paint twenty-two five-room bungalows. He 
threw away four times the drawings he made 
and the film he shot. He made over 2,000,000 
separate paintings that, placed end to end, would 
reach from New York to Pittsburgh. He used 
pencils that, stacked point to point, would tower 
above Mount Everest. 

He tested hundreds of people for faceless 
voices on the screen. He maintained a studio 
menagerie so that he might study animals with- 
in reach of pencil and paper. He spent months 
searching for new sound effects. He developed 
brand new techniques in music, drawing, ani- 
mation and color photography. 

And all this work, this experimentation, for 
one hour and twenty minutes on the screen. 


The story of the making of “Snow White and 
the Seven Dwarfs” can be told now. The film is 
finished, and it is delighting the world. It has 
pried open an impressive crack in the door that 
leads to the screen’s ultimate promise. It was 
worth the time, the work, the worry, the cour- 
age, the tedious experimentation, the money. 
And the risk. 

For at first Walt Disney received scant en- 
couragement from his seasoned helpers when he 
casually introduced the idea of making “Snow 
White.” It was a new departure for animated 
cartoons. It had human beings that had to be 
convincing. It was feature-length, and two 
reels was the limit for screen animations. It 
had death in it. It had horrifying scenes that 
might frighten children. Its expense was ap- 
palling. If it flopped, Disney’s career might 
well be wrecked. 

But in the wonderful way Walt Disney has of 
transmitting enthusiasm to his co-workers he 
“sold” the idea around his own studio. That 
was all that was necessary. When Disney’s 

(Continued on page 68) 
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MY SONJA HEN 


ONT MARRY 


DOUGLAS PORTMANN 


‘OR the first time in three years Shirley 
Temple has a dangerous box-office rival. 
Strangely enough, the star who menaces 
First Child’s number one position on the 
ten list is a girl labeled affectionately by 
se who know her as “Shirley Temple Grown 
” 
onja Henie, a few weeks ago, curvetted onto 
ice rink of New York’s Madison Square 
‘den to such capacity crowds the manage- 
at had to offer matinees; in the same week 
newest picture, “Happy Landing,” made 
000 for a theater in the same town. 
ut, significantly, in one thing Sonja Henie 
ered from other actresses who have, recently 
in past years, taken America by unwilling 
; and pulled it en masse to the ticket office. 
onja was not in love. Newspaper columns 
Id carry no coy suggestion of her intimate 
and headline it romance. No boxes of or- 
Is, tagged with a man’s name, filled her 
ssing room. She was not engaged, nor 
jored engaged. In a word, she was hard 
y. 
mly a few months ago, it had been different. 
n you could not speak alone with Sonja for 
minutes but that Tyrone Power must open 
door and come in and leave you feeling 
erfluous for the rest of the interview. Then 
little blonde skater could not go on an 
ibition tour of any length without talking 


y to Tyrone via long distance. Sometimes 
even followed her. 
Ipenly he wanted marriage. When, last 


umn, their exciting entente became less ex- 
ng to them and they stopped seeing each 
er, he promptly discovered Janet Gaynor 
fell in love all over again. There was 
diy time to draw a long breath in between. 
Jhereupon Hollywood sat back and waited 
atiently to see what Sonja would do. When 
did nothing, when she simply went on mak- 
outrageously successful pictures, and more 
ney, and skating tours that drew unpre- 
ented crowds, and more money, and ballet 
ibitions that knocked blasé thousands into 
aisles, and more money—without bothering 
all in love again—the public at last was con- 
lined to draw gloomy conclusion. There was 
other choice. 

yrone must have brought their romance to 
lose before Sonja was ready. Sonja must 
| be carrying a flaming torch for the slim 
k boy with the irresistible eyes. She must 
burying her unhappiness in work . . . 

ut last summer, while the Power-Henie 
some was still the most secure romance in 
m, Sonja told me point blank that she 
Idn’t consider losing her head over anyone 
a long time because she had set aside five 
rs for devoted application to her work. And 
=w weeks ago, on the set, she said to me: 
Even if I fall in love, I won’t marry anyone 
two years. I’m not interested in marriage. 
interested in skating. At the end of that 
ie Pll still be young enough so that I won’t 
ve to worry. I'll still be young enough for 
nance. And I'll have my career established.” 


was cold on that set. The entire floor was 
and, between takes, some half hundred ex- 
s, dressed in summer evening clothes, hur- 
dly put on furs and went stamping about, 


blowing frost and rubbing their hands to keep 
warm. Cesar Romero, in white tie and tails and 
an overcoat, stood grumbling over the blister 
he had worn on his thumb by the repeated use 
of a band leader’s baton. 

Cnly Senja, in silk tights and the briefest pos- 
sible costume, looked comfortable. She glowed 
with health. She radiated personal warmth. 

I put my blue nose out between the lapels of 
my coat, forced my teeth to stop chattering, and 
said, “I saw you at the Troc last night with 
Cesar.” 

“Mm,” Sonja agreed. “Did you see my new 
dress? Did you like the sleeves made out of 
ermine tails?” 

“With Cesar,” I repeated pointedly. 

“Yes. He is a nice dancer—” Then she turned 
those shrewd, ice-blue eyes on me and grinned. 
“Don’t be silly. That’s no romance. I haven’t 
the time. I never have had, really.” 

I nodded, remembering. 


NEVER, in all her twenty-four unbelievable 
years, has there been any choice for Sonja 
between love and career. Not since that first 
day, when, precocious even at eleven, she stood 
on the frozen fjord at Oslo and heard the mul- 
titude applaud her, has she hesitated when a 
romantic interest has threatened to interfere 
with her vocation as a skater. 

There is no implication that she has turned 
her head from love always. So vital a person- 
ality, so warm a human needs must have a 
share of romance or find her life only partly 


Sonja—the world's greatest skater, a fine 
actress, a superb showman, and the girl 
who has startled Hollywood out of a two 
years’ growth by her firm ultimatum 


fulfilled. 
measures. 

But when the men who have courted her— 
and they have been many— have ventured the 
suggestion of marriage, then the goal of great 
success she early set herself has loomed 
brighter; and its brightness has always outshone 
the glowing lure of home and family and atten- 
tive husband. 

This has been because Sonja Henie, intrin- 
sically, was born one of the great woman of her 
generation. In Hollywood that would sound 
like a press department build-up but I say it 
sincerely. She is, after all, the world’s greatest 
skater: she is a fine actress; she is a superb 
business woman; she is among the five shrewdest 

(Continued on page 84) 


And Sonja cannot do things by half 
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The tear-compelling story of a Poor 
Little City Boy who, by movie magic, 


was made into a country Tom Sawyer 


BY IDA ZEITLIN 


HERE was a knock at the classroom door. 

Tom Kelly, door monitor, jumped up to 

answer it. At this point the curly-headed 
tad didn’t have the slightest inkling that he was 
shortly to become the hero of the most heart- 
warming of all Hollywood’s amazing stories. 
The usual door-opening procedure was for 
Tommy to stand there, like a kind of honor 
guard, until the visitors were ready to leave. 
Then he’d close the door after them and go 
back to his seat. It made a nice little break in 
the day’s routine. 

On this fateful day the visitors were two men, 
accompanied by the assistant pastor of St. Ray- 
mond’s School in the Bronx, New York. One 
of the men eyed Tommy with interest, whisper- 
ing something to his companion. The other 
turned round to look. Tommy, friendly by na- 
ture, smiled at them—a smile that started in 
his deepset blue eyes and spread gently over 
his small freckled face. It was a smile that 
both warmed and caught at the heart. 

He had never been consciously wistful. His 
greatest cross lay in his being too small to play 
anything but,substitute outfielder on the base- 
ball team. At twelve he was old enough to 
realize that money wasn’t plentiful at home. 
In fact, he and his parents and his three older 
brothers and his little sister June never omitted 
from their prayers a special plea that his father, 
working for the W.P.A., might find a better job. 
But his parents stood between him and any 
hurtful awareness of economic strain. He had 
to run errands and help his mother with the 
dishes. So did most of the other kids. He had 
enough to eat, a roof to shelter him, an atmos- 
phere of faith and affection to go home to, and 
he had the hope of growing taller. His horizon 
was serene. 

Yet there was a quality of spirit in his smile 
that had arrested the visitors’ attention. Merry 
eyes in a sensitive face. A dreamy forehead 
under rumpled brown curls. 

They spoke to the teacher, and the teacher 
bade Tom sit down. They inspected the other 
boys, but their glances kept going back to him. 
Presently the assistant pastor called him. 
“These gentlemen want to know some things 
about you, Tom. How tall are you, how old 
are you, and how much do you weigh?” 

“I don’t know any of them except my age. 
But I can run down and ask the nurse.” 

“Do that, and then come to the priests’ house. 
We'll meet you there.” 

Arriving panting at the priests’ house with 
the desired information, Tom was given a 
chance to recover his breath, then handed a 
large tome, open at a certain page. “Read that 
aloud, please.” 

Tom scanned the page, cocked his head like 
a contemplative sparrow, opened his mouth, 
closed it and looked up. “It’s too big for me, 
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sir. Ill have to read it by syllables.” 

“Read it any way you like,” smiled one of 
the strangers. 

Intent on his task, Tommy didn’t catch the 
glance exchanged between the visitors, nor the 
signal one of them gave the priest. “That’s 
enough, son. Come here.” 

The priest put an arm around Tommy. 
“These gentlemen are from the Selznick Inter- 
national Company that makes moving pictures. 
They’ve been hunting nine months for a boy 
to play Tom Sawyer. They’d like to try you 
out. It may not come to anything, you know. 
They’ve tried out hundreds of boys without 
finding the right one. But I want you to ask 
your father to come and see me tonight. Will 
you do that?” 

“Yes, Father,” said Tom. Then he smiled 
shyly at the scouts. “Thanks just the same.” 


THE movies meant less to the Kellys than they 
do to the average American family. They had 
neither the money nor the hankering to attend 
them. In all her married life, Tom’s mother 
had seen but three pictures. 

Tom’s father is a hardheaded Irishman. Be- 
lieving firmly in the miracles of God, he has a 
less profound faith in the promises of men. No 
one was unduly elated when Tom brought his 
news home. As a matter of courtesy, Michael 
Kelly went to see the priest, who convinced 
him that these men were not itinerant photog- 


raphers, trying to bamboozle the family i 
paying five dollars for a picture of their yol 


hopeful. “They’re legitimate representative? 
a fine company, Michael. I think you’d bet 
see them.” 


An appointment was made. Tom was tal 
to the New York offices of David O. Selzns 
He read a scene from the script, he was coacé 
ce a week, then given a test. “You'll hear fir 

” his fanes was told. 

Bree that’s the last we'll hear from the” 
Michael Kelly assured his wife that night. 

“Maybe so,” said Nora. 

“They’ve tested hundreds and_ talked o 
twenty-five thousand. Tommy’s got noth 
one o’ those lads hasn’t got.” 

“They'll have to be taking one o’ them,” s 
Nora. “Whoever it is, that’s who it was me! 
to be.” 


WrrKs passed without word. Whatever sit 
ruffle the experience had caused on the surf? 
of the Kellys’ lives died away. They dict 
jump when the phone rang. There wasn’t é) 
phone to ring. They didn’t wait feverishly t 
the postman’s arrival each morning. It was! 
meant to be Tommy, and that was that. 

With the fatalism of childhood, the boy tc 
his cue from his parents. He was unaware! 
the potentialities that had grazed and app.” 
ently passed him by. The movies as such tl 

(Continued on page u 
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of all 
Gracie Allen 


hink she’s the prize dimwit 


but you re wrong. 


’t even exist. She’s two other people 


/ SARA HAMILTON 


=O my notion, the greatest piece of hanky- 
panky of this modern age is the great 
American hoax entitled George Burns and 
acie Allen. Along with the historical war 
se of Troy and its conniving Greek entrails, 
Burns and Allen episode should go down 
history as direct proof that all of the people 
ist on being fooled all of the time. 
‘nd do George and Gracie fool ’em! 
‘hrough constant repetition and persistent 
ort on George and Gracie’s part, the public 
pretty thoroughly convinced, by now, that 
acie is the prize dimwit of all time. Not 
y on, but off screen, off radio, off stage, off 
yihing; a zaney whose every remark, no mat- 
how profound, is the immediate signal for 
nplete hysteria and a general going-to- 
ces all the way round. 
3ut that misrepresentation of fact isn’t 
ough, it seems. The two must add to the con- 
ion by switching their roles in real life. For 
> most amazing twist to this bit of Burns and 
len chicanery is the fact that in real life 
orge Burns is really Gracie Allen. Without 
2 little blue hat. And Gracie is George 
ins. Without the purple suspenders. 
Geerse, once away from the public’s eye and 
r, becomes almost as funny as Gracie pre- 


tends to be. Jack Benny and Mrs. Benny once 
remarked that with no exception George Burns 
is the funniest white man on the face of the 
globe. That his side remarks and killing quips 
far surpass anything Gracie ever says before a 
mike. 

On the other hand, Gracie Allen Burns has 
never been heard to crack’ so much as half a 
joke in a score of years. She knows no quips, 
no flippancies, no wisecracks. No such trade- 
marks as “Well, anyhoo” or that short, clipped 
“Thank u” or “Tl bet you tell that to all the 
girls” ever once passes her lips. Away from 
radio or screen. 


GRACIE ALLEN is just two other people to 
Mrs. Burns. And one of them is certainly her 
husband. 

The lifework of George Burns, a keen, mat- 
ter-of-fact businessman, is the creating of that 
optical and auditory illusion known the world 
over as “Gracie Allen.” While some men are 
concerned with the building of bridges, some 
with construction of roads or buildings, George 
Burns is interested solely in building a slightly 
off-center scatterbrain who speaks through the 
mouth of the reserved, intelligent and charm- 
ing woman—his wife, Gracie Allen Burns. 


How he creates this amazing apparition, 
whose nearest rival is a hemlock individual 
named Charlie McCarthy, is, I think, immensely 
interesting. 

In Burns’ employ are three assistants, all spe- 
cialists and capable technicians in the building 
of a looney phony. On Tuesday of each week, 
George and his assistants gather in a fifth-floor 
room of a Vine Street hotel to talk over the 
business of next week’s Gracie. Or the next 
film’s Gracie, as the case may be. 

George, his brother Bill and gagmen John 
Medbury and Harvey Helm, all good men and 
true, settle down to the problem at hand, that 
of making Mrs. Burns crazy. 

“Well,” says George, “what shall next week’s 
Gracie talk about?” And the ball is mentally 
tossed from George to Bill and Bill to John, 
gathering polish as it goes. 

Since George is the author and parent of 
Gracie (having conceived her back in old 
vaudeville days) he knows, more than any liv- 
ing human, just what she would do or say 
under certain given circumstances and iust how 
her unreasoning powers work. All of which 
makes the problem a less complicated one. 
Only trying to top each week’s Gracie is prob- 
lem enough, heavens knows—and one _ that 
George and his gang can have. 

If you were to ask George Burns how he 
knows just what Gracie would say or do under 

(Continued on page 90) 
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Our Young Man About Hollywood 


rips open Glamour Town fo picture 


a Hollywood never seen before 


BY ERROL FLYNN 


HY is it that the only things one ever 

reads about this town are the prop 

stories—the stories of glitter and 
glamour and money and fine gestures and 
beautiful people? 

I’ve been here two years and some months 
now and I’m frank to admit that for a long 
time I was bemused into thinking the same 
thing. One never sees headless bodies lying in 


ciorinerrmaemees 


Errol Flynn—adventurer, realist 


the streets nor does one smell the stench of 
disease or abject poverty. Of course, there are 
poor people here as well as everywhere else, 
but not in the same sense; they don’t eat offal 
as they do in China, nor live in actual sewers. 
After a while, thanks to the Chambers of Com- 
merce and the Best Feet Forward Boys, one 
begins to believe that Hollywood is as much of 
an ideal spot as the illusions created here. 

Did you ever get bored with perfection? 
Did you ever go to a party as a child and see 
a lovely, prissy little girl who was so darned 
perfect you yearned to smack her in the face 
and smear mud on her frock? If you’ve never 
felt that primeval surge within you, please 
don’t read any more of this . . . because, after 
two years of scintillating perfection, I got bored 
stiff, one evening recently, and decided to go 
backstage and see if the town of Hollywood, 
itself, wasn’t just a huge stage setting, behind 
the perfection of which might lurk the denizens 
of darkness. 


| HAD two companions during the evening. 
One, Captain Steed, then in charge of the Homi- 
cide Squad of the Los Angeles Police Depart- 
ment, T’ll never forget. With the looks and 
attitude of living of a Y.M.C.A. boys’ counselor, 
smooth, gentle and calm, he holds a job that is 
one of the most dangerous in the city. He has 
the well-earned reputation of being able to 
break down the most confirmed killers. 

My other companion was a gentleman named 
Pat. Pat drives an ambulance and spends eight 
hours a day in a welter of gore. In his spare 
time he paints lovely water-color landscapes. 


The laugh of the evening was when 
narrow-minded (or perhaps just sleepy) 
neighbors didn't approve of this 
actor's impersonation of a faun 


DRAWINGS BY FRANK GODWIN} 


The three of us had dinner in what pas:s 
Chinatown in Los Angeles. Why they | 
Chinatown is a mystery. The young C| 
there speak far better English than most ssi 
tant directors and at least two millionair 
ducers I’ve met; and, as a general rule, th 
they serve, if presented piping hot to ar 
darin in Shanghai, would be consider | 
excellent example of the American table ho 

Just as we had reached the coffee ancti 
rette stage, a telephone call came throus 
Chinese had been stabbed at a near- by acre: 
no details. 

We threw a bill on the table and ran \ t 
car. The driver got the call over theta ad 
so the motor was on and we were und 
before the door slammed. 

Black little alleys flashed by with fright ne 
disembodied faces peering out. Brillian} ne’ 
signs flashed ads of Chinese-American whe ype 
mostly enjoyed by Filipinos.» | 

We rounded a corner on screaming tir} al 
saw a freight train bearing down on u/ Wi 
loud clanging and whistling. Now a Chirol 
is a substantial car, but I doubt if its mo/ay 
booster would advise you to tangle one ith 
freight train. After all, bulk is still bulk! 

I’m not just “clear as to what happenect ‘ 
but we squeezed by in a fine flurry of | 
and locomotive blasts. I looked at myi : 
panions. They were smoking calmly ar 
cussing the forthcoming World Series. 

A moment later and we pulled up ir 
of a narrow doorway before which mied 
crowd of Chinese, Japanese, Filipinc! al 
negroes, to say nothing of a few miscell ied 
types, all trying to maul and shriek 
harried patrolman. 

Upstairs lay a twisted little body. A dure 
sian, he seemed to be; too nattily dressed1 00! 
neexay with scent, crowded with still: fo 
dozens of films. Everything was quite net al 
orderly, but his head wasn’t where it be ngé! 


} 
it 
| 
| 


| 


ind the glitter of Hollywood our distinguished writer-actor found horror, poverty and thrills 


was about three feet away from the rest of 
a, looking quite surprised. 

\ fat lady who’d forced her way up with us, 
ked, gagged, fainted dead away. Somebody 
ved her out into the hall so the ambulance 
n could get in, but there wasn’t anything 
yy could do just then. Mr. Kong was quite 
unct. 

Je had been some sort of a local picture 
nt who had had the bad taste to collect for 
ss in advance. When the jobs failed to mate- 
lize, one of his clients had become annoyed 
1 called on him with a snickersnee. 

In the way back to headquarters, I learned 
it that is one of the favorite local rackets. 
Yot calling on agents with snickersnees, but 
ng a phony agent. The whole town is rid- 
d with them, despite the sincere efforts of 
» Hays Office and the Better Business Bureau. 
viously a cheap form of chiseling, you’d be 
prised at how much of a toll the racket ex- 
ets annually from gullible would-be actors 
1 actresses. 


T the seamy side of life in Hollywood is not 
ited to agents, though that is quite a field in 
elf As a matter of fact, the incident I’ve 
st described was merely a prelude to the eve- 
ig’s real events. 

“rom downtown Los Angeles we wandered 
t toward the mountains of Hollywood and 
verly Hills, just jogging along, listening to 
lio calls and waiting for something to happen 
a district near us. 

[ came to the conclusion right then that a 
liceman’s life is one long series of prowlers 


and drunks—and most of them imaginary. As 
far as the prowlers are concerned, the story of 
the old maid and the burglar is as good an 
illustration as any. A lot of these nervous 
ladies apparently just want someone to talk to 
because the prowlers usually evaporate without 
leaving a single corporeal sign. 

The men were telling me the inside story of 
one of the most amusing of Hollywood’s extor- 
tion cases. A certain prominent producer— 
forgive me for not mentioning names, but some 
day I may have to work for him—received, 
with his soft-boiled eggs of a morning, a pointed 
note from an amateur extortionist and crank. 
He was demanding ten thousand dollars on pain 
of kidnaping the producer’s wife, but was ob- 
viously a novice in that he signed his name 
and address to the note. The producer was no 
whit ruffled. Instead, he called in his secretary 
and dictated a polite reply to the effect that he 
didn’t have the ten thousand, but was very 
much interested in the extortionist’s proposi- 
tion. That ended that. 


THE radio suddenly shrilled into action. A 
disturbance in a swank apartment house near 
one of the major studios. Investigate. That 
was all... 

The lurch of the car nearly snapped my head 
off. Behind red lights and sirens we wailed 
down the Boulevard, through stop signals and 
past frightened pedestrians. 

The manager of the apartments met us on the 
sidewalk, literally wringing his hands and bleat- 
ing, “No publicity, gentlemen, please! No pub- 
licity!” 


To which the Sergeant replied, brushing him 
aside, “What do you think we are—advance 
agents for a circus?” 

The negro elevator cperator was much more 


helpful. “The lady in 4-B, she done it ag’in, 
gempmun, on’y this time she sho got the mis- 
eries for true!” 

The lady in 4-B was a pathetic sight. She 
was, we learned later, nineteen, the daughter 
of a substantial Midwestern family, who had 
married against her family’s wishes. When her 
shiftless husband disappeared, she had too much 
pride to go back home, tried to crack into pic- 
tures with more looks than ability. When we 
got to her flat, she was lying across her bed, 
practically nude, and retching horribly. At- 
tempted poisoning went on the books while Pat, 
the ambulance man, was using the Lafarge on 
her, pumping from her tortured stomach the 
patent antiseptic she had used. 

On the dresser was a polite little note from 
Central Casting informing her that it was im- 
possible to register any more extra talent and 
that, since there were fifteen thousand already 
enrolled ahead of her, she would have to wait 
her turn. 

The pathos of such cases is not so great here 
as elsewhere. It is not that Hollywood is hard- 
hearted, but, after all, I suppose there is a lot 
more of suicide in Movietown than in the ave- 
rage community. 

Unlike most cities, according to police rec- 
ords, women suicides predominate in Holly- 
wood. Blasted careers and unscrupulous men 
who use a girl’s ambition for their own ends 

(Continued on page 81) 
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THE 
DARING 
LIFE STOR 


BY HOWARD SHARPE 


HE story of Don Ameche is more 

merely a history of twenty-nine yeal| 

a man’s life. He is, personified, a gen 
tion—a period. 

Born Dominic Felix Ameche the very be 
ning of 1908’s summer in Kenosha, Wisco1 
a first son, he soon turned into the Amed 
problem child and was shipped off, for s| 
keeping, to St. Berchman’s in Marion, lowe 

From there, at high school age, he ent¢ 
Columbia Private High School and Colleg, 
Dubuque where two things of importance f 
pened to him—he was introduced, by Fa’ 
Sheehy, to Honore Pandergast, and—in all g 
faith—he decided on a career. He would 
come a lawyer. 

Marquette University saw him next. Th! 
he acquitted himself brilliantly—but not in b 
lore. The spin of fun was still far more imp 
tant than work to the young blade Don. 
came to his senses, he tells us, when his mot! 
approached death through an accident. B 
home for the summer, chastened of spirit, I 
promised himself (and sincerely meant it) t 
he would do better. 


Now continue his story: 


THE speedometer needle wavered at six 
eight and stopped there. Don Ameche he: 
the motor fighting; he put his arm out and 
the wind fling it back, felt the vibration } 
neath him that meant going fast. 

“This all the soup she’s got?” he shouted 

Mark Tobin swerved the roadster into a S| 
road and pulled it up screeching in gravel, u 
der a group of sycamores. The August afte 


Don went to Washington to school 
because he thought he could ‘get 
some work done.'' What happened 
there gave him, first, happiness; 
then, an intense hatred of college 
and all that it represented 


as 


melON 


noon was nearly gone but heat lay in the fields 
and brightened the dust in the roads. Inside 
the little cottage the room was still and cool, 
with the blinds pulled; the boys sat down at a 
little table and waited for the man in the white 
apron to come over. 

“Two Scotches,” Mark said. 

Don looked up. “Beer. I’m on the wagon.” 

“Again?” Mark laughed. “Bring two anyway. 
I'll drink the other one if he doesn’t.” Later he 
said to Don, “You made your plans for the win- 
ter yet?” 

“T think I'll go to Georgetown and get serious 
about law,” Don told him. “In Washington 
maybe I can get some work done.” 

“In D. C.?” Mark said. “They make good 
juleps down there. But I never heard of any- 
one overworking ... Oh, well. This’s to 
Georgetown. Come on. Irrigate with some- 
thing worthy of our national capital.” 

Don eyed the glass of Scotch. “Just one,” he 
said finally. ; 

At midnight they got into the roadster and 
started back. Don, slumped on his spine, saw 
vaguely that the blurred sky was still light, felt 
the air cooler on his face. “Mmm,” he said hap- 
pily. The speedometer needle was around to 
the right but he couldn’t focus on it, to tell 
whether it said seventy or more. “The new 
twenty-eight models,” he yelled. “Get one of 
those when they come out. Then you can do 
better.” 

He thought: I’m tight. Well. Two months is 
a good try, anyway. 


Gy was a brilliant winter, and mad, with the 
world moving always to a faster pace and 
Washington setting it. In the White House a 
lean soft-spoken man sat smugly watching the 
stock market go up and remarked that he ap- 
proved of sex, when asked; so, essentially, did 
the students at Georgetown, along with gin and 
a dance called the Varsity Drag and a tune that 
asked plaintively, “Why must you be mean to 
me?” and wide-skirted trousers and the new 
Whiteman arrangements and—particularly—a 
young newcomer to their ranks named Don 
Ameche. 

They loved him. He had shoulders that 
ploughed successfully through the toughest 
backfields, so that at football games his name 
was roared joyously, repeatedly by the stands. 
He had a grin that said, when he met you, “This 
is the happiest day of my life,” and that was 
usually true. He danced well, wore his correct 
clothes well; he had, above all, the Right Atti- 
tude about things—a credo of unabashed forth- 
right cynicism, of recklessness, of sensual aware- 
ness to the present which was without thought, 
attuned immoderately to laughter. 

Mark had been right in his implication. 
Washington was no town for work or study. 
The embassies snapped brief cases and put 
away the sealing wax at four;. everyone had 
either money or a good job and unlimited 
credit; there were poker and bridge to be played 
(Prohibition had impoverished Papa Felix, the 
saloon-keeper, and Don needed _ spending 
money); there were the races at Pimlico, at- 
tended as a business proposition, and the mul- 
tiple attractions of Bowie and Laurel which 
palled only with the dawn. 

In the spring Don had a chat with the dean, 
learned with astonishment that he had found 
time to attend only twelve classes during the 
school year, and, on advisement, resigned before 
they could flunk him. His friends saw him off 
for three days and nights; but by the time the 
train reached Milwaukee he was well enough to 
swagger through the station and shout down 
Felix’s loud, Italian disapproval. 

That night after dinner his mother came into 
his room and sat on the bed beside him. 

“Dominic,” she said softly, touching his arm 

(Continued on page 78) 
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Veterans of the Ritz ribs: Mrs. Harry Ritz (far left), 
Miss Abril and Al's wife (she has borne up ten years) 


THREE DAMF FO Game 


Screwballs by birth (and preference) 


—all the world’s a stooge for those 


merry zanies—the Ritz Brothers 


BY JENNIFER WRIGHT 


HREE heads rose above the surface of a 

Venetian canal, turned left, turned right. 

A whale hove into sight. Three thumbs 
hailed him. “Fishie! Yoohoo!” 

The canal, part of the décor for “The Gold- 
wyn Follies,” belonged to Sam Goldwyn. The 
heads belonged to the Ritz Brothers. The whale 
belonged to no recognizable species, though his 
ferocious grin, his lunatic leer, and the fact that 
he lived in a canal suggested a hereditary re- 
semblance to the three he was approaching. He 
halted, took them aboard and pushed off beyond 
the camera’s eye. 

A few minutes later three dripping gondoliers 
passed in Indian file across the set to their 
dressing rooms. No. 1 jerked a thumb at No. 2. 
“Tm Jimmy.” No. 2 poked a finger into his own 
ribs. “He’s Al.” No. 3 flapped a derisive arm. 
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“Don’t let ’em fool you, lady. They’re all 
Harry. 

The other two turned and glared at him. 
“Whaddaya mean, they’re all Harry? The lady 
wants information, not cracks. Pfui on you, 
Al!” 

“Pfui on yourself. I was Al yesterday.” 

“You were Al yesterday? Then I didn’t have 
my breakfast yet.” 

“Whadda you care? It’s raining anyhow.” 

“So why didn’t I wear my rubbers, dope? 
Look, your tongue is wet.” 

Here the wardrobe man interposed. “You’re 
all a little damp, boys. Better get your things 
off.” 

They broke into a trot. “Three—damp— 
fools,’ one of them bellowed. The others picked 
it up. “Three—damp—fools—”’ “Oi, how they 
run—” “Weh’s mir, vee zay layfen—” 

Three doors slammed shut. One popped open 
again. “We'll be back in a moment with pre- 
views of the new pictures. The first picture of 
the year is — Darryl Zanuck — bing, bing, bing, 
bing, bing—” 

Another head came through: “A five-Crosby 
picture—” 

“With six 
snappy.” 

“Until then, this is Jimmy Ritz, saying yoohoo 
to you—” 

“And I dew mean yoohoo.” 

This constitutes a normal introduction to the 
Ritzes. The chief difference between their 
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matzoth balls. And make it 


screened and unscreened antics lies in 
tain organization. On the screen they} 
ited by time, plots and budgets. Off thé 
they function unhampered. Their ink 
are few, their fancy never runs dry. | 
no thwarted intellectuals, seeking re 
comedy as an art form. Screwballs 

and _ preference, they place respé 
squarely on the shoulders of their 
“Maxie, the life of the party.” 4 


Wry the strain should have found exp) 
in just these three, skipping their | 
George and their sister Gertrude, is one 
mysteries that doesn’t matter. Three is¢ 
you beam or groan, depending on 
you’re an executive of Twentieth Centuj 
or the current victim of their pleasantrig 
To keep the record straight, Harry's | 
in the middle, Al the taller, Jimmy the : 
endman. Al’s two years older, Harry 
younger than Jimmy. Al has been mai 
ten years to Annette Nelson, once his 
partner. “Sometimes I have nightmar 
says. “I dream I’m married to a Ritz 
Then I wake up and find it’s true.” 7 
“You could knock her over with af 
says Al. “Only she just washed it, aij 
ean’t do a thuh-hing with it.” | 
Two years ago Harry fell in love with 
of a girl on a poster. She was Charlottes 
field. She is now Charlotte Ritz, and® 
(Continued on pa 
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Marlene Dietrich 


Ginger Rogers 


You've seen them all—they're the mainstays of the glamour girls pictured at either side. Some 
have won glory to the tintinnabulation of hot swing music, others are purely decorative. If the curve 


is familiar but you can't quite match it with the girl, turn to page 78 for the correct answer 


a. 


Betty Grable 


Dorothy Lamour 


Eleanor Powell 


The great outdoors, cross-country hikes, riding—Joel McCrea Tyrone Power — epitome 


-WELL, WHO DO 


of youth, cocktails a deux, 
swing, keen brains 


THINK THE HANDSOMEST ? 


| 


Cary Grant — debs’ «ist 
dinner date. at a night! 
love's song on a ten 


Horses, hunting, racy * 
lovely ladies — Clark @! 


ture, red sails in 
set, champion- 
me—Errol Flynn 


College boy in top hat, exponent 
of unspoiled charm in a sophisti- 
cated setting — Robert Taylor 


Quiet humor, very American in Bond Street clothes—Gary Cooper 


. Here they are—our choice of Holly- 
wood’s best-looking men, modern youth 


and suave sophisticate—and heaven 


help us if we haven’t picked right ! 
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"Green Grow the Lilacs," flourishing on 
Broadway twelve years ago, had everything 
from a nice homey touch to these two fa- 
mous film stars of today—Franchot Tone 
and Helen Westley, above. Left: who's 
feeling whose pulse in "'Sick-A-Bed,"" Mary 
Boland or her pining patient? Right: 
“Burlesque"" made theater audiences 
aware of an ex-chorine, Barbara Stanwyck 


The gentleman in the coonskin cap en 
ing so heavily right at the heroine 
idol Edmund Lowe in "Roads of Des#i 


Above: you won't believe it, but this is a 
picture of the Grand Old Lady in one of her 
lighter moments—May Robson as the wife 
of this coy ''Messenger Boy" in the play of 
the same name. Upper right: the pretty 
little girl whom John Drew is holding so 
gingerly upon his knees is "Queen Victoria" 
in person, Helen Hayes. Lower right: 
equipped for “Have a Heart," bowler, 
watch chain and all—it's E. G. Robinson 


ACKWARD 


ill famous today, these notables 


ce played, believe it or not, 


PHOTOGRAPHS FROM 


is sort of legitimate ‘’drayma’’ CULVER SERVICE 


nd her manicuring in a 
hop. Starmaker Zanuck 
er. Now, Arlean Whe- 
debuts in "Kidnapped" 


irrieux (left), famous 
ess, came to American 
st in “Mayerling." Now 
contract to Universal 


ents OF THE 
GOLDEN 
QUEST 


Hollywood is the mecca of a million 
Cinderellas. Here are three. wise 


girls whose stars led the right way 


To J. R. Cicchetti of Water- | When Ben Lyon and Bebe Daniels sailed Nadya Pashkovsky of New i 
town, Mass., goes our first with their young daughter, Barbara Bebe, City was delighted that her! 
prize for this picture of the back in June, 1936, Helen Bradley of thusiasm for tennis took he® 
late Jean Harlow and Robert _ Flushing, L. |., was on hand to snap them. the Hollywood tournaments # 
Taylor, taken when they came = Ben and Bebe were expected home for September, for she was |W 
East last winter en route to = Christmas but their South Africa tour was enough to snap Claire Tr 
the President's Birthday Ball | so successful, they decided to linger on there and win a prize bes 


For the list of this month’s prize winners and further information ab 


this extraordinary new Photoplay contest, please turn to page| 


Romance! Mickey “Don Juan" Roone’ 
got caught when Audrey Frost 0) 
Huntington Park, California, saw hin| 
escorting Judy Garland to the corne 
drugstore for a big ice-cream 


Wet Aor" 
of cole: 
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Sonja Henie climbed the rail 
and smiled sweetly for Anton 
Lonek, Jr. when he turned his 
camera on her. It was her first 
trip home since her success here 


Hollywood's greatest baseball fan, 
Joe E. Brown, turns on the famous 
smile for Mrs. Floyd Hoskinson of 
Chicago. Joe was in the Windy City 
managing the South Side boys’ team 


1 READERS SNAP THEIR FAVORITE STARS 


len McClendon of 
que used ingenuity 
nis picture. When 
Rudolph Valentino, 
t trip to New York, 


) pose, she snapped 
ding behind a friend 


And about the best-dressed man 
on the screen, Mrs. McClendon 
says, "This proves that even our 
most immaculate stars at times let 
down their back hair and become 
one of us, for it is none other than 
our impeccable Adolphe Menjou" 


Another of Madeline Nueske’s 
prize-winning pictures is this of 
Robert Taylor taken on the S.S. 
Berengaria when he sailed for 
England to appear in "A Yank 
at Oxford." It was a hot day and 
Bob shed his coat and mopped 


Madeline Nueske haunts the docks 
of New York to add to her camera 
collection of Hollywood Stars. 
This day she was lucky enough to 
see Doug Fairbanks, Jr., arrive 


Happy honeymooners, they were, 
when Vincent E. Haley of Houston, 
Texas, snapped Joan Blondell and 
Dick Powell aboard the S.S. Santa 
Paula. Had she foreseen the ten 
days before her in New York, Joan 
mightn't have smiled so sweetly 
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In Hollywood where miss and mis- 
ter order from the same tailor, sim- 
ilarities are more than suit-deep. 
Witness those two naturals—Bing 
Crosby and Glenda Farrell. In his 
days of rhythm-making with Paul 
Whiteman, in her years behind the 
footlights, they learned instinctively 
you can't fool all the people all 
the time with professional faking. 
Now, after more than seven years 
in Make-Believe Town, they're still 
staunch members of the Be Your- 
self School; and their popularity 
graphs remain high and steady 


—— 


At the races — Holy 
Terror Withers, invet- 
erate gambler, chews a 
rabbit's foot frantically, 
and her horse wins! 


ia 
In retirement—Don Ameche snapped in an o: 
odd moment in the Troc. Privacy, where | 


Disdain, as registered by one Lee Tracy, who views a Fr 
tray with complete disgust. You've probably felt that » 


NDIDS” OF THE MONTA a 


Hollywood custom—eating at a drive-in and they all 
star to extra. Here's Anne Shirley, much aware of the 
unaware of the camera, all involved with a hamburger 


Set-up shot: "Water coming up" to 
Bob Montgomery, who combines 
refreshment and refereeing 


Here's that girl-child again! Seems as though we 
can't let a month go by without breaking down and 
slipping in a picture of her—she's that consistently 
irresistible. This time she forsakes the kitchen to romp 
with the very doggy Rowdy and Corky; and, while 
three may be a crowd in a wheelbarrow, yet it's gay 
company, too, when fun-loving Miss T's involved 


lad as only Hollywood can be is this 
onth’s news of the people who make 


> the world’s most famous town 


Home W'th Garbo 


xETA GARBO went home to Sweden to 
end the winter with her mother, so while she 
aS away PHOTOPLAY’s mice worked instead of 
ayed, culling these tidbits about her and her 
Juse in Brentwood: 

1. Her interest in clothes is not so casual, after 
I! Her wardrobe of sport things is both ex- 


tensive and magnificent, with suits and over- 
coats designed by the world’s foremost tailors; 
and she adores making several changes a day. 

2. She has never set foot inside her own din- 
ing room. All her meals are served her in bed, 
or on the sun porch where she reclines on a 
fancy swing made complete with mattress, 
sheets, pillows and blankets. 

3. On the other hand, her kitchen is her fa- 
vorite room, for that is where her shiny latest 
model ice box is to be found. She sits by it by 
the hour, admiring its size, its many lights and 
ice trays. She pecks at this tidbit and that; 
shrieks with glee at the revolving glass boxes 
of hors d’oeuvres; and vastly disrupts kitchen 
routine and confuses the cook by indulging her 
new passion for emptying and refilling ice trays. 

4. Her negro chauffeur-butler, in her employ 
eight years, is her devoted slave. Fanatically 
anxious to fulfill her every bidding to the letter, 
he mumbles an order—even such a simple one 
as, “A glass of lemonade, please’”—over and over 
to himself until it is successfully carried out. 

5. She recently bought a trailer which she 
often drives herself. Here she listens to her 
music, reads her books, often cooks, and sees 
America first. 


This is the team that keeps the 
columnists’ typewriters busily tap- 
ping. Meanwhile, Janet Gaynor 
and Tyrone Power go on having 
all of the fun —all of the time. 
Left: Phyllis Brooks, sandwiched 
in between handsome Cary Grant 
and executive Harry Cohn, is evi- 
dently just plain tired of it all 


6. On the set, abhorring the call boy bawling 
“Miss Garbo, please!”’, she is brought running by 
the honk of an old automobile horn. 


“Stokie” Gets the Breaks 


HE WAS just plain Stokie to the Walt Dis- 
ney crew. And to Stokowski, they were Walt 
and Bill and Jiggers and Skinny. What’s more, 
the famous conductor claims he never was so 
happy in all his life as when he was arranging 
and conducting the music for Disney’s new car- 
toon, “The Sorcerer’s Apprentice.” 

Because of certain labor rules, the actual 
recording could not begin until one minute after 
midnight on a Monday morning. Until 3:30 
A.M. the musicians and leader worked on the 
recording and then joined in a jam session that 
thousands would have paid any sum to hear. 

On the day following when Stokowski was 
scheduled to leave, Walt Disney went to Stokie 
with a request. Would he pose with Mickey 
Mouse for billboards. 

“You mean I should have my profile taken 
beside Mickey Mouse for all the billboards?” 
Stokowski gasped. “You mean I can really pose 
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with Mickey? Surely, Ill stay as long as 
takes. It is the biggest honor of my life.” 

And Stokie stayed one week longer to pos 
with Mickey. 


Mrs. Thin Man—Listen In! 


WILLIAM POWELL is back in form agai: 
plaguing Myrna Loy, his screen wife, with a 
sorts of pranks. But once in a while someor 
gets even with Bill, as witness what happene, 
when the actor treked to San Francisco for 
short location trip. 

The day before he left, Bill sent on his doub. 
and stand-in, Doe Dearborne, with a studio puk 
licity agent. Once there, Doc and the publicit 
rascal decided to frame Bill, so Doc, with h’ 
hat pulled well down, registered as Powell. N 
one doubted it and the hotel manager was mo, 
effusive in his greetings. 

But, the following day, Bill himself arrive 
and resiierec The surprised clerk immec 
iately summoned the manager who stared ; 
Powell in frank suspicion. 

“Sorry,” he said, “but there seems to be | 


with a friend whom I know well.” 

And just when the affair had reached the cor 
calling stage, Doc and his friend put in an ar 
pearance and saved the day. 

Powell wouldn’t speak to either of them fc 
two days. And then only to beg that neithe 
of them would ever tell Myrna. 


What Next, Marlene? 


PARAMOUNT has decided to pay Dietrich th 
sum of $250,000 rather than make another pic 
ture with the star. It’s reported that they clair 
Marlene is bad news at the box office and mone 
is lost, rather than earned, on her pictures. | 


Hitting a new high in Hollywood parties was this 
fete at the Joseph Schenck home when movietown 
came to congratulate Mr. and Mrs. Darryl Zanuck 
on their wedding anniversary. The Zanucks, as you 
see, had their own way of congratulating each 
other (above). Their mood was infectious: Norma 
Shearer (wearing the only hat at the party) posed 
for this close-up with Mrs. Fairbanks while Doug, 
Sr. and Doug, Jr. (Norma's escort) beamed. Basil 
Rathbone and Dietrich (below) held hands to show 
their sympathy with the entire proceeding 


slight error. Mr. Powell himself registered her . 


Hollywood is divided, like all Gaul, into three 
irts on the Dietrich question. 

First, there is that group that claim our Nell 
isn’t been done right by; that the star of “Mor- 
co” and “The Blue Angel” has been badly 
indled, badly advised and badly directed; that 
1e good picture, with an understanding direc- 
r, would bring back the glamorous actress that 
ice was. 

Another set frankly claims that Dietrich, while 
1 utterly beautiful woman, never was an ac- 
ess and, without Joseph von Sternberg to 
ide her, proved that fact not once but several 
nes. 

The third group claims Marlene brought about 
own demise with ridiculous publicity such 
men’s trousers, fervent friendships with va- 
sus swains and strange interviews. 

At any rate, Hollywood agrees on one thing. 
ith the passing of la Dietrich, if she really 
aves us, goes the most beautiful woman Holly- 
sod has known since the days of lovely Bar- 
ra La Marr. 


an Crawford—Her Column 


4IMMER and trimmer than ever, Joan Craw-~ 
rd returned from her New York vacation 
ppy about three things: 

1. It actually snowed, just once, as a fare- 
sll serenade to the actress whom New York 
ok to its jittery old heart. 

2. She found her legion of fans had remained 
ithful during a year of bad and indifferent pic- 
res. 

3. She lost weight. “Look,” she said, guiding 
ir hand to her elegant hip bones, “just like 
mnie Bennett.” 

She has plans—grand, exciting new plans. She’s 
ing on the stage; and no lass from the sticks 
uld be more goose-pimplier about it. “In 
uly, ’m signing a new contract which gives me 
x months on the stage and six months in pic- 
res. And, what’s more, I’m doing this just 
rme. I want to please me and play any and 
ery old kind of character I want to. And I 
m’t even ask for stardom or my name in lights. 
aat’s how much in earnest I am.” 

Oh yes, about this “adopting-a-baby” rumor. 
ist to hear that something in Joan’s voice as 
e talks of her little four-year-old niece, Joan, 
see the something in her eyes as she speaks of 
sr, reveals a heart already full to overflowing 
ith love for one baby. 

“Joanie pants” or “Baby,” Joan calls her and 
sts a terrific bang over the fact they’re so much 
ike and have so many characteristics in com- 
on. They both want what they want when 
ley want it, Joan says. And the nearest they 
yer came to a downright falling-out was when 


MOTOGRAPHS BY HYMAN FIN K 


they had quite a frisky little set-to over a 
Charlie McCarthy doll. Joan bought one for 
herself and “Joanie pants” wanted it. “You're 
getting one for your birthday,” Joan told her. 
“This one is for me and I want to keep it be- 
cause I love it.” 

Well, it went on far into the night, that argu- 
ment, with Joan sticking to her guns and Char- 
lie McCarthy. Only “Joanie pants” didn’t have 
to wait for her birthday. She got one exactly 
like big Joan’s the very next day. 

Little Joan calls her auntie Joan, “Baby,” too. 
Has it fixed in her mind, somehow, that the 
name Joan just naturally calls for the pet name 
Bayes 
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Jock Whitney dines with 
Loretta Young (her new 
coiffure upset the males); 
Gene Markey and Anita 
Louise (right) chat happily 


“Baby,” she’ll cry, running out the kindergar- 
ten door into the waiting arms of her aunt. “Oh 
baby, baby, baby.” 

The teachers think it’s mighty queer goings-on 


ali the way around. “Baby” doesn’t care. Nei- 
ther does “Joanie pants.” 

The day we went a-visiting out to Big Baby’s 
house she took us up to see Little Baby’s room. 
“This is her room,’ Joan said, and her eyes 
caressed every toy and object in it. The for- 
ward Mickey Mouse in his corner and the ridic- 
ulously monstrous Teddy bear in his corner. 
But it’s the little kitchen sink with all its cooking 
pans that both big and little Joan love best. 

Every afternoon, we (Continued on page 93) 


Mr. and Mrs. Warner, Lou- 
ella Parsons, Dr. Martin and 
the Harry Browns are at the 
left. Ceilings of gardenias 
and silver leaves; cockatoos; 
and a bridal bouquet that 
filled one side of the hall 
made this ‘the most brilliant 
party Hollywood has seen” 
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% LOVE IS A HEADACHE—M-G-M 


ln a season filled with Broadway plots, this modest 
production contains a distinctive something and, 
thanks to Gladys George, will hold you fascinated 
from credits to kiss. 

As an actress suffering from too many flop plays, 
she participates in a series of wild publicity stunts. 
Adoption of Mickey Rooney and Virginia Weidler 
as a sympathy campaign is the final straw that 
causes an admiring critic, Franchot Tone, to lambast 
her good and proper. He learns later that he is 
mistaken. Dick Thorpe’s direction and the dialogue 
are smart; instead of seeing an artificially wrinkled, 
pathetic old lady, movie audiences now behold a 
glamorous Gladys George in popular entertainment. 
Tone is excellent as are also the late Ted Healy. 
Mickey Rooney and Virginia Weidler. 


THE NATIONAL GUIDE TO MOTION PICTUL 


yx EVERYBODY SING—M-G-M 


Five pictures like this a month would mean less 
Hollywood headaches and more universal joy. It’s 
speedy and senseless and funny and bright with 
music; the cast is happily chosen; production is 
good. 

The mad family idea is used, with Billie Burke 
as mother, Reginald Owen as playwright father, 
Judy Garland and Lynne Carver as sisters, Fanny 
Brice—hit of the show—as maid and nice Allan 
Jones as the chef who loves Lynne. Jones puts on 
a musical and Judy, egged on by Henry Armetta, 
runs away to appear in it. Thus you get a number 
of squabble scenes that are riots and an abundance 
of song. Apropos of our Editor Ruth Waterbury’s 
recent comment: herewith a cheap film breath- 
lessly done, and a hit. 


BES 


% GOLD IS WHERE YOU FIND 1T—Warners 


KNowING that through Technicolor historical 
drama and the rare beauties of their surround- 
ings were faithfully reproduced, a competent cast, 
headed by George Brent, Olivia de Havilland and 
Claude Rains, has created from this story an en- 
lightening and intriguing hour of cinema. 

It is based on the battle between farmers enjoy- 
ing successful crops in the lowlands of California 
and the placer miners whose muddy water washes 
out their lands, ruining fertile acres. Morals and 
fortunes go, too. 

First acting medals go to Claude Rains, Miss de 
Havilland (who looks more beautiful in color than 
ever before) and young Tim Holt. Russell Simp- 
son is superb in support. Gripping drama. 


x THE DIVORCE OF LADY X—Korda-U. A. 


(r would have been a far far better thing for one’s 
enjoyment of Merle Oberon’s new picture if they 
had allowed one to gaze on Miss Oberon’s luscious- 
ness (augmented by Technicolor) and the entice- 
ments of English hunting scenes unencumbered by 
any story at all. 

The plot of this opus concerns a divorce action 
brought against the wrong woman—which “action” 
seems to be the only motion in the film. It’s all very 
much ado about nothing, and aside from Ralph 
Richardson’s side-splitting characterization of a rak- 
ish and drunken British nobleman, the | story’s 
comedy possibilities are weakly overacted by both 
Miss Oberon and Laurence Olivier. Binnie Barnes 
is alluring and the cast exceptionally good. 


THE BEST PICTURES OF THE MONTH 


The Adventures of Tom Sawyer 


The Adventures of Marco Polo 


The Divorce of Lady X 
Gold Is Where You Find It 
Everybody Sing 


on 
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A Yank at Oxford 
Action for Siander 
Happy Landing 
Paradise for Three 


Love Is a Headache 
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A Review 
of the New Pictures 


ye A YANK AT OXFORD—M-G-M 


THosE of you who may have thought Rober 
Taylor so far has evaded the cutting-room floo, 
merely because of his personal graces, must, afte! 
seeing this, reverse your opinion. Taylor, evolvec 
off screen from school boy to adult, here plays ¢ 
school boy detachedly: wherefore his portraya’ 
constitutes acting—and it’s a fine, living characteri- 
zation, “A Yank at Oxford” is also important be- 
cause it is the first merging of Hollywood ane 
British film interests with internationally appealing 
pictures as goal. 

Against these significant properties, the piece‘) 
story seems secondary in consideration. It has, 
least, a decided originality. Taylor is cast as the 
American son of a small-town editor, magnificently, 
played by Lionel Barrymore; the boy is an excel- 
lent athlete and student, the pride of his father 
When he wins a scholarship to Oxford the family 
goes in debt to send him abroad. Thenceforth the 
plot is lost in the genuine Old English surroundings 
which are more interesting anyway. Bob wins ane 
loses Maureen O’Sullivan; protects her brother; al- 
most misses the big boat race, and in the interim 
takes a beating from his classmates. 

There is included in this a plentiful amount 0! 
mutual back-slapping and harya-pal business which 
at times pains the discriminating. Taylor, however’ 
is less the dandy and more the male—without being 
insufferable about it. Jack Conway’s direction 
stands with fine credits to the entire cast. 
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EST PERFORMANCES OF THE MONTH 


' Cooper in "The Adventures of Marco Polo” 
Gurie in "The Adventures of Marco Polo” 


Hale in "The Adventures of Marco Polo” 


Robert Taylor in "A Yank at Oxford" 


‘onel Barrymore in “A Yank at Oxford" 


Fanny Brice in "Everybody Sing" 
Billie Burke in "Everybody Sing” 


Judy Garland in "Everybody Sing" 


Kelly in "The Adventures of Tom Sawyer" 


Gillis in "The Adventures of Tom Sawyer" 


SAVES YOUR PICTURE 


TIME 


AND 


MONEY 


yx PARADISE FOR THREE—M-G-M 


ALTHOUGH similar to “I Met Him in Paris,” this 

is sufficiently original and hilarious to stand 
alone as one of the better pictures. Frank Morgan 
and Robert Young are the principal fun-makers 
but Edna Mae Oliver, Mary Astor, Herman Bing 
and Henry Hull contribute generously. 

Morgan, a wealthy investor, wants to spend a 
vacation as a simple man. He goes to an Alpine 
retreat as one of two winners of a contest he has 
sponsored. Edna Mae Oliver tips off the hotel 
which mistakenly picks Robert Young as the mil- 
lionaire. When Mary Astor, an adventuress, learns 
Morgan’s real identity, she sets her cap for him and 
surprises follow when Morgan’s daughter, Florence 
Rice, arrives. 

The direction is as smart as the dialog. 


% ACTION FOR SLANDER—Korda- United Artists 


HIS is the most felicitous opportunity Clive 
Brook has received since returning to English pic- 
tures several years ago. With a good, if typical 
high drawing room drama, a better production and 
a superfine cast to assist, Brook’s restrained manner 
and clipped speech registers sympathetically. 

There are two splendid scenes from the stand- 
point of suspense. The first one is a poker party 
at a country house where Clive is accused of cheat- 
ing at cards; the second is a courtroom where he 
attempts to clear himself of the charge. Having 
fallen in love with another man’s wife, he finds that 
one who plays with matches should expect to get 
burnt. The presiding judge at the trial (Morton 
Selten) is deliciously Dickensonian, and Ann Todd 
and Margaretta Scott take care of the sex appeal. 


& HAPPY LANDING—20th Century-Fox 


RR three pictures the amazing little blonde 
m Norway named Sonja Henie has placed 
lf in the box-office Big Ten. When you see 
ier latest film, you will understand why. Into 
rryl Zanuck has poured from an overflowing 
the prime essentials of good cinema: spectacle, 
ce, fine music, breathless beauty, the essence 
tertainment. The whole is geared to post-limit 
>. 
‘re are faults, of course. The thread of story, 
like thin library paste to hold together the 
ple production numbers, hardly justifies itself. 
> beginning, woman-crazy Cesar Romero, band 
r, flies with his manager, Don Ameche, to 
as a publicity stunt. A storm grounds them 
orway, where Cesar dallies with a young girl 
ss the time until he can leave. The deluded 
Sonja, follows him to New York where she 
s her mistake: Cesar is running about with 
‘ent Ethel Merman. Ameche takes Sonja, man- 
her to stardom as a skater, falls in love with 
nimself—and then general misunderstanding 
‘ses the whole setup. 

let on ice, first presented here, is a rhythmic 
of dreamlike beauty that has no parallel. In- 
ersed lavishly are comedy sketches by Billy 
int and El Brendel, hot swing by Raymond 
» numbers by Miss Merman and Leah Ray, 
clogging by the Condos Brothers, but Sonja 
2 is the picture’s happiest asset. 


yx THE ADVENTURES OF MARCO POLO— 
Goldwyn-United Artists 


GAINST some of the most beautiful back- 

grounds given any picture in years, and tem- 
pered with rare good humor, Samuel Goldwyn 
makes his first presentation of Gary Cooper. With- 
out Cooper this super-epic would be impressive en- 
tertainment; with him the adventure of a romantic 
stalwart who opened new trade routes from Europe 
to Asia and became one of history’s most glamorous 
personalities becomes extraordinary filmfare. As 
Polo, Cooper brings to a réle that might have been 
bloodless a warmth that is most engaging. 

When Polo comes to ancient China from Venice 
he incurs the enmity of Ahmed, favored of Kublai 
Khan’s advisors. In teaching a princess (Sigrid 
Gurie) how to kiss, he finds unexpected thrills, 
romance and intrigue. After Ahmed’s men attack 
his caravan, Polo strikes up a friendship with 
Kaidwu (Alan Hale), a robust chieftain and the much 
henpecked husband of Nazama. Since Nazama finds 
Polo entertaining, Kaidu agrees to be his friend. 
A bit perplexed, but a scholarly soul, Polo follows 
instructions. His efforts to evade the pursuing 
Nazama and to rescue the Princess from Ahmed 
give Polo much to do in the final reels. The outcome 
is exciting and frequently extremely funny. 

Sigrid Gurie, as China-doll-like as Lillian Gish, 
proves worthy of her energetic sponsorship. Rare 
beauty is hers and her naturalness should win 
many future opportunities. Alan Hale’s scenes are 
outstanding. Fascinating entertainment. 


% THE ADVENTURES OF TOM SAWYER— 
Selznick-United Artists 


ROVING again that sympathetic guidance and 

the proper vehicle can make new stars overnight 
even in the blasé Hollywood of today, David O. 
Selznick has really made screen history in this mas- 
terful visualization of Mark Twain’s most beloved 
story. Three years ago Dr. Selznick gave us Fred- 
die Bartholomew. Now he gives us Tommy Kelly 
and Ann Gillis, two refreshing and untheatrical 
mites. 

The action of this natural color drama takes place 
in a Mississippi valley village in 1845. But all young- 
sters of today possess the same adventurous hearts; 
it is this spirit that makes the film so good. 

With Huckleberry Finn, Tom and Joe Harper 
leave home to play pirates on a river islet. They 
find more than dream characters on the island and 
with popping eyes they go on a treasure hunt that 
makes townsfolk think they have been drowned. 
The story is too well known to need repeating but 
the hairraising experiences of the children bring 


‘love into the weary hearts of Tom and Becky—a 


love that brings richness to the conclusion. 

Few seasoned veterans have ever approached the 
dramatic heights of Ann Gillis’ scenes in the stalac- 
tite cave and Master Kelly’s talent is really re- 
markable. May Robson as Aunt Polly, Walter 
Brennan as Muff Potter, Mickey Rentschler, Marcia 
Mae Jones, Jackie Moran and David Holt lend 
much to the genuine enjoyment of this all-family 
play. (Continued on page 96) 
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“This one's nuts,'' says Melvyn Douglas, speaking politely of ‘There's 


iD eke 


It?s good for many a chuckle—this 
monthly report by the man who sees 


all, knows all—and tells everything 


BY JACK WADE 


ANE WITHERS sat in the sun and grinned 
up at us. Jane was feeling swell. Her 
bowling team had beat the daylights out of 

Shirley Temple’s the night before, her new 
batch of tropical fish had just multiplied itself 
into a lot more, the bangles on her gypsy cos- 
tume were clinking, and her new motor scooter 
was hitting on all two. 

“Come on in,” said Jane to us. 
a cinch.” 

An auspicious way to start our monthly 


“This scene’s 
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Always a Woman," when he gets his hair pulled by Joan Blondell 
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studio set prowl, we think, towed by Jane in- 
side the Twentieth Century-Fox stage to see 
the “Little Gypsy” set. 

Sometimes our illusions of a movie star’s lot 
fade badly after invading the joints where they 
really work. Most of them frown, look worried 
and tired, even a little bilious in grease paint, 
like being a star wasn’t so much fun, after all. 
Not so joyous Janie. The whole thing’s a big 
never-ending binge to her. 

She hops into her new dressing-room trailer, 
with a built-in schoolroom, dressing table, re- 
frigerator and all modern improvements. (Her 
producer, Sol Wurtzel, came across with it for 
Christmas.) And so, while Mrs. Withers, one 
of our favorite movie mamas, gives us the dope 
on “Little Gypsy,” Jane, herself, pounces on an 
unwilling white cat. 

“This is ‘Snow White’,” she announces. “That 
is since the Disney picture,” says Mrs. Withers. 
“Yep,” agrees Jane, “he used to be ‘Snow Ball’.” 

“Little Gypsy,” says Mrs. Withers, “looks like 
one of Jane’s best pictures.” 

It’s full of music and dancing, with Jane doing 
her share—try and stop her. Then, too, it has 
the longest shooting schedule of any Withers’ 
picture yet. Jane’s leap into sixth place in the 
box-office poll did it. From now on Jane gets 
thirty days—not in jail—but on the set. 

“Little Gypsy” will probably win no Academy 


Award, but it has plenty of sinister complic 
tions and a swell gypsy caravan chase at t 
end. Oh yes, it also has Rochelle Hudson. 
Something scoots past. A minute later som) 
one cries, “Okay, print it!” and Jane is ba 
with us, not even breathing hard. One-Ta’ 
Withers! Mrs. W. smiles proudly. She ai 
Jane leave Hollywood on a personal tour aft. 
“Little Gypsy.” Jane is all set to wow ’em. 
“Just let her out on the stage,” says Mi 
Withers, “and she’ll put on a show. I nev. 
worry. If she runs out of something to si 
or say she'll think up an impersonation.” 
“Look,” demands an imperative voice behir 
us. Jane stands in the door of the trailer wi. 
a lah-de-day expression. Around her neck coi 
“Snow White,” a reluctant scratching fur piec 
The tableau is familiar. 
“ “Stage Door’,” says Jane. “How’m I doin” 
We shake off the daze of the Withers’ pel 
sonality in the California sun and trot over fc 
a peek at “Kidnaped.”” Twentieth Century-Fox 
stages always awe us. They look like museun 
or great halls of learning—on the outside. Ir 
side, though, they’re like all the rest; a cop « 
the door, overalled guys with huge gloves run 
ning around on catwalks overhead; grips wit 
hammers swinging at their sides; a directc 
sprawling in a chair; a cameraman squintin 
through his finder; sometimes a few stars. 


‘Warner Baxter stars in “Kidnaped,” with 
reddie Bartholomew. It’s the old R. L. Stev- 
json thriller, slightly reconditioned, and this 
the second version they’re shooting. Zanuck 
irew out the first one. It’s a swashbuckler for 
Tarner, in line with his most fortunate roles. 
omeday, of course, Warner is going to swash 
little too vigorously and buckle his pins from 
nder him. But right now he’s a proud Scot 
ho won’t swear allegiance to the British crown, 
ad from there on it’s practically all cops and 
obbers, with Freddie mixing in the chase. We 
atch a scene in a tavern with Warner, Ralph 
orbes, John Carradine and Moroni Olsen. A 
og in his throat balls up the scene a couple 
times for Warner, but it’s finally in the can 
ong with much sword clanking. Freddie isn’t 
ound today. But when he shows up, it’ll be 
ts first picture in a year, what with the court 
ttles and stuff. 
While Freddie’s been fighting, Warner says 
’s been fishing—for five solid months—off the 
bast of Mexico, which, you’d think, would take 
re of a flock of Fridays. His new boat, the 
Nar-Wynne (Warner’s name and his wife’s) 
as just been slipped into the harbor and 
then you see him fighting the British with a 
ang-bang, he’ll probably be trying it out on 
ie poor barracuda. 
-G-M, “Muggum,” as we local yokels say, 
ikes the roving reporter rap next. We’re sur- 
rised to see Maureen O'Sullivan, her peaches 
hd cream complexion smothered in grease 
aint, parked on the “Madelon” set, with Wally 
ery and Frank Morgan. Maureen explains: 
he got back from England and “A Yank at 
ixford” on Saturday night, they sent her the 
sript of “Madelon” Sunday, she went to work 
fonday. “And,” she wails, “I haven’t even had 
me to look at my new house!” They ham- 
hered it together while she was away. 
| John Beal is tending bar in the Marseilles 
hloon set for “Madelon.” That’s a surprise. 
immy Stewart was supposed to be there. 
Vell have to look into this. Around a bar table 
rank Morgan, Wally, looking, as usual, like a 
obo just out of a railroad jungle, and Etienne 
tirardot, our favorite elderly screwball, play 
ards under the expert supervision of James 
Vhale. 
_Everybody seems perky and happy and an 
bliging “grip” explains why. All last week, he 
eveals, the set smelled like a sardine cannery 
-or worse. Three thousand fish in various 
tages of freshness cluttered up the stage and 
ne air was something to long remember. Espe- 
jally along toward the last of the week when 
ven the formaldehyde didn’t work. Everybody 
‘ow was gloating in the fresh air. 
' Wally Beery informs us that after this picture 
.e’s earned a sizeable vacation which he’ll spend 
‘lobe girdling with his wife and Carol Ann. 
Te’s going to fly everywhere possible and if he 
}oesn’t break his neck, he’ll make another set 
'f movies when he gets back. Then his nurse 
walks up and says how about a look at that 
eg. Wally Beery with a nurse on the set! Yes, 
adies and gents, it’s true. That old gunshot 
rom “Bad Man of Brimstone” still has Wally 
imping around. 


VE ran into Gene Raymond in our very next 
top at dear old Paramount. He’s stalking 
round the set of “Stolen Heaven,” mumbling 
»ver his lines, so we leave him alone. As usual, 
xene’s under a slouch hat of strange contour. 
5omething ought to be done about Gene Ray- 
nond’s hats. Write your Congressman. “Stolen 
‘leaven” (they might have dreamed up a less 
shopworn title) is all about a gang of jewel 
-hieves in Paris, which isn’t too new an idea, 
ither. But there’s plenty of excitement and 
lark doings. 

In the set lull, we plunk down beside a girl 
in a white wig, who is poring over a French 


book. Beside her sits a teacher, 
few licks of education. It’s Olympe Bradna, 
the seventeen-year-old Continental sweetie 
who clicked so quickly with George Raft in 
“Souls at Sea.” We decide we will take Olympe 
with cream, no sugar necessary. 

First there’s that name. Yes, admits Olympe, 
it’s really “O-lamp,” if you give it the works 
in French. But she holds small hopes of any 
success with that over here. Already they call 
her “Wimpy” on the set. “Or maybe it’s 
‘Impy,’” smiles O-lamp. 

She wears a large hunk of adhesive tape on 
her ankle. From riding a bike that bit her. 
“But what really hurts,’ complains Wimpy in 
very precise English, “are my wrists. They’ve 
been slapping handcuffs on me all morning!” 
Olympe is one of those nice, well brought up 


getting in a 


French girls whose parents watch her like a 
hawk. No dates, no parties, no Hollywood 
night clubbing. It’s a great idea if it works, 
but Wimpy has the cutest wink with her right 
eye when she smiles. 

Indefinite set inactivity finally forces us over 
to the set of “You and Me,” where the first day 
of George Raft’s new picture is under way. It’s 
a dance hall set with a bunch of bored extras 
pretending they’re having the time of their 
lives. “You and Me” relates the struggle of 
two ex-convicts, boy and girl, to go straight 
after parole. There’s plenty of sympathy, 
and you can count on this—there’ll always be 
plenty of sympathy for George in his parts from 
now on. He thinks it builds his box-office. 

Sylvia Sidney is the girl in the case. But on 
the set we catch no one but extras and one be- 


You've probably been wondering what film would bring young Freddie 
It's ''Kidnaped,'' Zanuck version 


Bartholomew back to the screen. 
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wildered-looking blonde girl. She’s Cheryl 
Walker, Queen of the Tournament of Roses in 
Pasadena this New Year’s, taking a crack at 
pictures. We track George Raft down in his 
dressing room, the one that used to be Gary 
Cooper’s. Mack Gray, the killer, hovers around 
as usual. George says he doesn’t know much 
about this picture yet, but his new house is be- 
ing painted and he'll move in next month. He 
says it’s a relief to get back to work—and a sav- 
ing, too. When he’s idle, he haunts Santa Anita, 
and the bangtails have been very unkind to his 
judgment and pocketbook as well. The horses 
are a sucker racket, says George, and we leave, 
with a lesson. 


CoLUMBIA calls on the way over to RKO, and 
the siren song is “There’s Always a Woman.” 
In this case, there are three women—Joan Blon- 
dell, Mary Astor and Frances Drake—and one 
male, Melvyn Douglas. Before we go any fur- 
ther, be warned that it’s another of those insane 
fun orgies, in which all the principals suspect 
each other and sleuth around with embarrassing 
results. The plot thickens as we watch in a 
glittering night club set. Ermines and minks 
clutter up the place, and Mary Astor’s gold- 
cloth evening number makes you dive for your 
sun glasses. Joan Blondell, in a coiffure that 
suggests a dish mop with a ringlet wave, rolls 
her big eyes around the room. “Now pout,” 
says Director Al Hall. Joan pouts. “Simone 
Blondell,” whispers an extra; it gets a big laugh. 

Joan says she wore the fancy headrig once be- 
fore at Warners. For two days. “And there 
were two days of retakes,” she adds with a grin. 
Joan’s pretty happy about the whole picture, 
though. Also that. hubby Dick Powell has 
adopted her son, Norman. 

We tackle Melvyn Douglas at the phony bar. 
He’s sipping a coca cola pensively. “This,” an- 
nounces Melvyn, “is the craziest picture I’ve 
been on yet. I Met Him in Paris’? Listen— 
that at least made sense. This one’s nuts.” 

“Well,” adds Director Hall, “aren’t we all? 
Let’s shoot it while we feel that way.” 

At RKO, we discover why Jimmy Stewart 
isn’t on the “Madelon” set at M-G-M. He’s 
over here, and here’s why. Away last spring, 
“Vivacious Lady” started to shoot with Jimmy 
in the cast. After ten days, Jimmy got sick as a 
pup and they carted him off to the hospital. 
But instead of replacing James, RKO called off 
the picture until now. Which we tag as a 
pretty swell tribute to the Stewart. 


BEVeteeieeee se eee se: 


Ginger Rogers, star of the picture, says she 
feels like a million Coolidge dollars in spite of 
the fact that she got only ten days’ rest between 
this picture and “Having Wonderful Time.” 
Next she'll do “Carefree” for that old Rogers- 
Astaire combine. Fred’s been having himself 
a whirl in New York and Florida while Ginger 
relaxed making a couple of pictures. A week 
riding in the hills at Ojai fixes her up, says Gin- 
ger, but she would like a trip after “Carefree.” 


We can’t pull ourselves past “The Joy of Lov- 
ing” set without a look at an old weakness, 
Irene Dunne, the Kentucky Duse. It’s a court- 
room set this day, and the judge is catching up 
on Variety while a formidable cop reads his 
PHOTOPLAY. 

Irene and Douglas Fairbanks, Jr., scramble 
up and down a corridor while the camera and 
crew “dolly” madly before them. It’s the hot- 
test day in Hollywood in twenty-six years, over 
eighty, but, when the take’s over, Irene, panting, 
goes out in the fur benny and sits in the sun! 

Doug, Jr., comes over to say hello. The scene, 
he explains, is where Irene has him pinched for 
mashing and then paroled in her care. Doug 
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BY GWENN WALTERS 


Bette Davis, currently appearing in "Jezebel," wears 
a casual tri-color spring ensemble of suéde de- 
signed for her by Voris. 
sleeved frock belted with grey snakeskin is jack- 

eted in grey, and Bette's hat of the same hue is 


banded in gold to match her smart hand-sewn gloves 


doses," says the author! 
Dunne seems totally u 


of said charm in_ thi 
from the film titled—ps 
ically, "The Joy of L 


grins. He’s looking more like his dad ey. 
day, though handsomer. He says he’ll be h 
in Hollywood a year or so anyway this trip, ¢ 
he wishes he had his cabin boat that’s over | 
the Thames. You can’t get away from Dot 
charm, he has it in large doses. | 

Director Tay Garnett, smiling as alwa 
passes by and we learn why he always swit 
a cane. He picked up a piece of lath once al 
carried it around on an old picture that turn! 
out to be a hit. Now he gets a new cane w 
every picture that rings the bell. This one a 
from “Stand-In.” | 


She’s having a lot of fun with her daught 
Mary Frances Griffin, these days. In the midc 
of an outdoor publicity picture sitting the of 
day, Irene burst out with the chuckles. ‘hI 
asked her why and she pointed to the blimp 
hangs over Los Angeles like a huge silver ci 
“The last time I saw that,” she explained, “T w 
with Mary Frances. She said .. . ‘Look—i 
the Bump!’” i 
Over at Warner Brothers, “Golddiggers 
Paris” looks like an excuse for one of tho 
(Continued on page 
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Photographed exclusively for Photoplay — charming 
Claudette Colbert demonstrates two smart moods in costum- 
ing. Pink oleander blossoms pattern her brown swim suit (left) 
of a satin lastex created by Mabs Barnes of Hollywood. The 
suit features a front skirt, accented bustline and a halter 
strap. You can wear it now for indoor swimming. Claudette 
wears these two costumes in "'Bluebeard's Eighth Wife" 


For the date when you wish to be most naive, Travis Banton 
designed this exquisite handmade afternoon frock. Of white 
chiffon over crepe, the collar, cuffs and edges of the front 
pleats (which are stitched to the knee) are trimmed with fine 
"Val" lace; the off-the-face rolled-brim panama is of pale 
blue. If you don't plan an Easter vacation at a resort, 
why not copy this frock in a dark sheer for spring wear? 
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HANGE 
OF 
PACE 


the mood in '"'Bluebeard's 

ife’' called for sophistica- 
inton designed this black 
acing frock (left) for Claud- 
trisp shoulder bows of tulle 
gle streamers (to fall front 
ck) form a frame for the 
tatious face. The silhouette 
jim by aslip of black taffeta, 
2 bouffant skirt of the gown 

made even gayer with a 
alle hip tunic highlighted 
lar discs of gleaming silver 


vay in your spring ward- 
a flourish of bright plaid. 
irley, currently appearing 
fees Women," steps 
bright sunshine, wearing a 
emble in Easter colors. The 
ool skirt and crepe scarf 
daffodil yellow. This same 
hbines with grass green and 
own to check a dressmaker 
which is belted in brown 
» Anne's pancake, off-the- 
ret is lacquered brown straw 


| 


Pholographs by Munkasci 


Brown grosgrain ribbon binds 
the back collar and pocket 
flaps of this casual coat (right) 
worn by Olivia de Havilland, 
appearing in "The Adven- 
tures of Robin Hood." Knee- 
length, the plaid coat of 
beige, brown and _ natural 
conceals a crepe shirtmaker 
frock. A wide band of stitch- 
ing and a brown suéde chin 
strap distinguish her hat. 
(Above) Olivia takes Toodles 
for a walk in a smart print 
ensemble. The coat of Per- 
sian-blue woolen is lined and 
banded with the fabric of a 
frock printed in black, red 
and white on a background 
of this new Persian blue 


1 Durbin, charming young 

star of “Mad About 
"sets the style for what the 
assed ‘'teens'' will wear this 

But she isn't playing fa- 

Both plaid and plain will 
ided in her wardrobe. Her 
oat (below), plaided in white, 
reen and brown, is double- 
d with high wide revers and 
d skirt, A heavy brown 

belt accents the fitted 
e. Deanna's navy coat 
also double-breasted with 
vers, is an ideal topcoat for 
her school or dressy frocks 
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Above, Florence gives you an idea 
of the smart possibilities that the 
Roxford "Dolphin" holds for you! 
The unusual flare and curve of its 
brim, smartly remindful of the dol- 
phin's grace, is the clever reason 
for this Roxford model's name. The 
crown is in the newest manner. 
Here's a hat to give the final touch 
to your spring suits —one that's 
definitely suited to your spec- 
tator sports costumes, too 


The Byron "'Taffrail'’ (upper left), 
worn by Florence George, Para- 
mount's new singing find of ''Col- 
lege Swing," brings to spring an 
important and imported new rustic 
straw in a smart lattice effect. Of 
the trim sailor trend, with an indi- 
vidual mushroomed brim, ''Taffrail"” 
sets a fashion pace throughout 
spring and summer countrysides 


Florence chooses, too, the bold 
nonchalance of the Byron "'Bucca- 
neer.'’ This short-backed Breton of 
fine felt borrows the sweep-back 
brim of a fisherman's hat, then adds 
the sophistication of a grosgrain 
ribbon binding all around the brim 
edge and follows through with brief 
grosgrain streamers. A youthful 
model in delightful color contrasts 


The charms of "Sailorman" by 
Roxford are revealed by Florence 
George. Of imported lattice- 
braid straw with the new rough) 
and rustic look, this model follows. 
the sailor trend in its own clever 
way. The turned-down bumper 
brim is flattering; the grosgrain, 
binding and the color contrast 
make this a sparkling "Sailorman’ | 


sing the growning fashion im- 
tance of stripes, Rochelle steps 
in a striped swagger coat 
ove) of imported Tawna Mist 
ed, with the new squared-off 
ilders and a gay boutonniere. 
ctive in gray or tan stripes 


imar Tweed in bold checks 
‘es Rochelle's box coat defi- 
‘ely eye-catching. Paint-box 
2s with contrasting velveteen 
ars and cuffs set off her bru- 
te charm. In black, gray and red; 
brown, gold and white checks 


THIS TAG IDENTIFIES 
AN ORIGINAL PHOTOPLAY 
HOLLYWOOD FASHION 


Bion Clb STYLES 


PHOTOPLAY 


MAGATINE 


FASHION 


LOOK FOR IT 


Three-piece suits in pastel woolens are favorites for 
Easter wear. Rochelle Hudson, appearing in the 
"Little Gypsy,’ starts spring in a handsome three- 
piece suit of imported Leeds lacy monotone tweed. 
The smart zipped-up jacket and Tuxedo coat are 
trimmed with Trapunto work. In colors good enough 
to eat; crushed strawberry, peach, aqua, gray, 
toast, shrimp, tea rose, dawn blue, navy and royal 


WHERE TO BUY THEM 


The smart advance PHOTOPLAY 
Hollywood Fashions shown on these 
two pages are available to you at 
any of the department stores 


and shops listed on page 100 
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ROBERT TAYLOR: 


The example of the unusually 
wide palm, showing his love 
of adventure, his restlessness, 
his absolute need of travel. 
Conic finger tips make this 
star a most romantic lover 
both on and off the screen 


JOAN CRAWFORD: 
The fact that Miss Crawford's 


fingers curl inward is the keynote 
of her personality: she can 
keep her own counsel, as well 
as the secrets of others. Few 
people really get close to her 


your hand 


The final article in this ser, 


gives some important answi 


BY MATILDA U. TROTT 


OW, at last, in this, the third and } 

one of our series, we are ready to | 

up the lines of your hands. In re 
ing lines be sure to consult both hands 
remember that your left hand shows what el 
acteristics you possessed at birth and your « 
tiny at that time, while your right hand sh 
how you have developed these same chara 
istics and how you have improved or maj 
your destiny. 

The important and main lines on the h 
are: 1. Life. 2. Heart. 3. Head. 4. Fate ( 
of Saturn). 5. Lines of affection or marriag 

Your life line begins at the side of your h 
under your first finger, Jupiter; curves toy 
the center of your palm and usually ends so 
where near your wrist. If this line runs e 
to your thumb, forming a narrow, rather 
Mount of Venus, you are a cold person. 
care little for the opposite sex and as a ¢ 
sequence have little attraction for them. WV 
riage does not appeal to you. You prefer s 
tude to companionship. 

However, if your life line curves well 
into your palm you are ardent, generous 
sympathetic. You attract and are attracte 
the opposite sex and you will marry early. 

If your life line is deep-cut, and pink in ee 
you are vital and healthy, and your self-co 
dence and good health will assist you in atte 
ing your ambitions. 

A thin, pale life line belongs to a person ¥ 
lacks physical endurance. He is apprehenseé 
of the future and of his own ability to facel 
Broad shallow life lines belong to persons yh 
very little physical endurance. ; 

When your life line starts as a strong, cle= 
cut line but fades, it shows a decrease of vitay 
and health. It may fade for a time and ti 
(Continued on page 
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“With women, Romance 


comes first... that’s why | 
always advise: Guard against 
COSMETIC SKIN this easy way” 


ul 

Ee SKIN wins romance— 
and holds it,” says this charming 
young star. “‘So don’t risk Cosmetic 
Skin. You can guard against it easily 
as I do—by removing cosmetics thor- 
oughly with Lux Toilet Soap.”’ 


Choked pores cause dullness, tiny 
blemishes, enlarged pores—unattrac- 
tive Cosmetic Skin. Use cosmetics all 
you like, but before you put on fresh 
make-up during the day, ALWAYS 

before you go to bed at night, protect 
ae et ene C4 your skin with Lux Toilet Soap’s 
“Condemned Women‘ ‘ ACTIVE lather. It keeps skin 


smooth, soft, attractive. 

't let unattractive 

tic Skin spoil your 
Screen stars use such 

le, easy care to keep 

100th—gentle 
ilet Soap. 


@ They take the screen 
stars’ tip—win romance— 
and hold it—with skin 


that’s lovely to look at, 


® And clever girls everywhere guard soft to touch. Why don't 
against Cosmetic Skin Hollywood's you protect your skin with 
‘way—by removing cosmetics thor- this gentle soap? 


oughly with this ACTIVE lather. 


OUT OF 10 HOLLYWOOD SCREEN STARS USE LUX TOILET SOA 
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The Amazing Inside Story of How They Made “Snow White” 


studio gets an idea on the brain it never 


escapes until it’s done. Roughs, lay- 
outs, snatches of tunes, bits of business, 
gags and ideas for effects soon showed 
up on tablecloths, backs of envelopes, 
telephone pads and old magazine cov- 
ers. And “Snow White” was in work, 
although two years were to pass before 
ever a foot of film was exposed. 
Disney planned to follow the Grimm 
fairy tale closely, leaving out only some 
of the more gory Teutonisms. The 
rights were in the public domain but a 
play existed. He boug’.t it for protec- 
tion but used nothing in it. He didn’t 
want anything to constrict the imagina- 
tion of his studio staff and himself. 


Decipinc on the characters was the 
first and one of the hardest things. -How 
they should look, talk, react, what their 
personalities should be, their colorings, 
their mannerisms and _ peculiarities. 
Every character in the picture was 
changed about and recreated a dozen or 
more times—so often, in fact, that the 
staff became so sick of the seven dwarfs, 
that they were going around advising 
that the amount of time the dwarfs con- 
sumed in the picture be cut down at 
every possible point. 

Dopey, for instance, started life as a 
broad, grotesque clown with a wide 
mouth, big eyes and an imbecilic ex- 
pression. He was also old, like the rest 
of the dwarfs. In the “sweatboxes,” as 
projection-room conferences are known 
at Disney’s, he didn’t click. £o they 
made him boyish and appealing. They 
gave him a small mouth, innocent blue 
eyes and wind-wing ears. They put 
oversize hand-me-downs on him. And, 
of course, he stole the picture. 

Grumpy was irritatingly tough and 
nasty at first. He had to be sweetened 


up. Doc’s hands waved around like 
Hugh Herbert’s too much. He was 
stealing all the scenes. Sneezy was 


originally Deefy, a deaf dwarf. Walt 
Disney decided that wouldn’t do; deaf 
people might take offense. But a 
sneezer can’t be very tragic. Snow 
White turned up too young; they had 
to re-do her with enough years to make 
love convincing. And the wicked Queen 
—experiments on her lovely cruel 
mouth and eyes alone represent draw- 
ings enough to paper a house. 

All the animal actors moved bodily 
right into the studio, in cages, pens and 
corrals. Artists carried birds into their 
offices and studied them. Raccoons 
strolled around in the sun while their 
pictures were taken and their move- 
ments sketched. Pigeons, deer and rab- 
bits gave up the secrets of their private 
lives and idiosyncrasies. Even the poor 
turtle, who took it on the shell all 
through the picture, ambled between 
busy ink pots for his portrait sitting. 
He’s still around the lot, by the way. 
Right now he carries a sign, “Traffic 
Department,” meant to be a sharp dig 
at the studio messenger service. 


Wren a pretty accurate idea of each 
character formed in the minds of Walt 
Disney and his staff, casting started. 
Casting an animated cartoon is always 
exasperating, because real personality 
in a voice is rare stuff, indeed. But in 
“Snow White” just the right amount of 
everything had to be uncovered. It 
was a job extending over a year. 
Radio stations were canvassed, voice 
schools culled, advertisements printed, 
and hundreds of girls auditioned before 
Snow White was found. She was the 
toughest problem of the lot because she 
had to be sweet but still unreal. Un- 


(Continued from page 23) 


trained, but pleasing. She had to speak 
and sing both. Deanna Durbin, before 
she became famous, was tested—and 
turned down. Her voice, oddly enough, 
was too fine, too mature. 

Finally an unknown girl, Adriana 
Caselotti, whose father is a well-known 
Hollywood singing teacher, became 
Snow White’s voice. 

The next toughest character to cast 
was, oddly enough, one who spoke only 
four lines—the Prince. He was the last 
one cast, too. Because he was a pretty 
beautiful young man he had to be bal- 
anced by a robust voice. Robert Stock- 
well, an established radio and screen 
actor, finally got the nod. The Queen 
and the witch she changed to were the 
same person, Lucille LaVerne, the fa- 
mous stage actress. The magic mirror 
was Moroni Olsen, and you’ve seen him 
a lot in the movies. The dwarfs were 
mostly old time comedians. Billy Gil- 
bert, of course, was Sneezy—you prob- 
ably recognized his old act. Eddie Col- 
lins, a burlesque comedian, came out 


from Los Angeles Main Street shows to 
suggest some funny walks for the 
dwarfs. 


Voices in screen animations, nat- 
urally, are important, but stand no 
chance whatever of capitalizing on their 
breaks, when the picture is a feature. 
Donald Duck’s voice, discovered first on 
the radio, has a steady job, and Madame 
Cluck, the operatic hen, and, of course, 
Walt Disney, who is Mickey’s mouth- 
piece. But, in spite of the terrific suc- 
cess of “Snow White and the Seven 
Dwarfs,” the voices, ironically enough, 
will find their work no break for better 
things. Disney’s next features, “Pinoc- 
chio” and “Bambi,” will of necessity 
have to cast new voices to fit new char- 
acters. 

Casting voices was tough enough but 
really a cinch compared to casting 
sound effects. “Snow White” was 
jammed with delightful sounds. All 
had to ring exactly true, which doesn’t 
mean realism. Throughout the whole 


HOLLYWOOD PREMIERE of 
INS@LED CHICAGO” 


Cameramen almost outnumbered 
the spectators at the brilliant open- 
ing of Darryl Zanuck's thriller, with 
our Hymie Fink (top left) in the 
front rank. He caught Tony Martin 
(above) saying "Howdy folks" after 
Alice Faye had had her turn. Also 
Marjorie Weaver, all smiles, ac- 
companied by her mother (right) 
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picture, everybody had to keep fy 
mood and the fantasy of the pictu j 
mind. Thousands of rings, squ k, 
squishes, and sepulchral tones wer, 
ditioned before just the right ome 
kled the fastidious ears of Walt Dia 
and his lieutenants. 
Do you remember that awful ‘Sq bl 
in the stillness when the dwarfs 4 
open their front door? It baffled) 
sound department for days. Their 1k 
ers of “squeaks” (Disney’s have a 
ular library of sounds, listed 
classified) yielded nothing. One 1} 
a sound man’s wife asked him to ¥j 
open a jammed dresser drawer at h| 
He yanked and—there was the squ k 
He wasted no time; he hauled ; 
dresser down to the studio—and t} 
exactly what you heard in the pic} 
Maybe you remember more cle| 
the squishes when Grumpy, in his 
sternation after being kissed by § 
White, tracks out of the mud in w 
he has fallen. They filled a tub fu 
the real ooze for that and a man 4 
and slithered around in his bare 
They wanted that to be the goods. j 
when Grumpy played the organ for 
swing session with Snow White and\ 
little men, a real organ was deg) 
too real. How would a dwarf’s or 
sound? Bottles half filled with w 
and blown into solved it at long 
They had to be kept in an even ti 
perature, too. If the room got cole) 
warm, they changed tone and key. 
For the hollow wishing-well . 
quence, which, by the way, was oni) 
the last scenes filmed, though it e¢ 
at the first of the picture, the ecs 
were recorded, played through’ 
speaker into an empty room and t 
re-recorded. All that to get the ri 
effect. When the magic mirror sp¢ 
his eerie voice actually traveled thro 
a long tube, then shattered againsa 
marble slab on which lay the mick 
phone. 
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Warr DISNEY thinks perhaps 2 
greatest achievement of his first feat2 
cartoon was that it made people ery: 
places. No animated picture has e! 
done this before. It would not hi 
been possible if Disney could not he 
caught reality where he wanted it. > 
realized this long ago. It spurred I 
to develop an entirely new animat 
technique. : 
If you know anything at all abit 
the movies, photographic or drawn, ji 
know the principle is illusion. 
“Snow White,” for the first time } 
man beings were protagonists. N’ 
animals, elves, dwarfs and such ere 
tures can still remain unbelievable wh) 
humanized. But humans have to ey 
pear human, act and move that wi 
because human beings are watchi 
themselves. And here is a funny thir 
humans are immeasurably harder 
animate. Their movements are too sh 
and deliberate. Animals move swift! 
nervously. Disney tried in a thousa’ 
ways to iron out the “jitters” of t 
Queen, Snow White, the Prince, tf! 
Witch and the Huntsman. The Que} 
especially was a headache. She had 
be regally beautiful, with confined FE 
graceful movements. The variation 
the sharpness of a pencil’s point, hoy 
ever, would make her wiggle! { 
To compensate for the faults — 
couldn’t correct, Walt Disney develop’ 
totally new reality effects for “Snc 
White.” One important one was dept) 
Most animations are flat; that is, th: 
have but two dimensions. But in “Sno 
(Continued on page 70) 
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cleansing cream that 
so nourishes the skin 
a great achievement” 


Mrs. ARTHUR RICHARDSON 


aW KIND of cream is bringing more direct 
) women’s skin. It is bringing to their aid 
amin which helps the body to build new 


ssue— the important “skin-vitamin.”’ 


lin recent years doctors have learned that one 
vitamins has a special relation to skin health. 
there is not enough of this “‘skin-vitamin” in 
t, the skin may suffer, become undernour- 
rough, dry, old looking! 


Essential to skin health... 


tested this “skin-vitamin” in Pond’s Creams 
more than 3 years. In animal tests, the skin 
- rough, old looking when the diet was lacking 
in-vitamin.”” But when Pond’s Cold Cream 
ling “skin-vitamin’’ was applied daily, it be- 
mooth and supple again-—in only 3 weeks! 
Women everywhere are enjoying the benefits 
’s new “skin-vitamin”’ Cold Cream. They are 
ng that pores are looking finer, that skin is 
ier; best of all, that the use of this cream 
livelier, more glowing look to their skin! 


pens Shin 
this new Cream with 


‘Skin-Vitamin’ 
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e Urs. Arthur Rie hardion 


Granddaughter of the late C. OLIVER ISELIN 


“T am delighted with the new Pond’s Cold Cream. Now that we 
can have the benefits of the “skin-vitamin’ in Pond’s Cold Cream, 
I wonder how women were ever satisfied to use cleansing creams 
that did not also nourish!” 


(/eft) Mrs. Richardson greeting friends after the opera. (below) 
Entertaining in the white drawing room of her New York apartment. 


Use Pond’s new “‘skin-vitamin”? Cold Cream in 
your regular way — to cleanse at night and to 
freshen up for make-up in the morning and dur- 
ing the day. Leave some on overnight and when- 
ever you get a chance. Remember, this new kind 
of cream now nourishes your skin. 


Same jars, same labels, same price .. . Now every jar 
of Pond’s Cold Cream you buy contains this new cream 
with “‘skin-vitamin” in it. You will find it in the same 
jars, with the same labels, at the same price. 


THE NEW TEST IT IN 9 TREATMENTS 


Pond’s, Dept. 15-CR, Clinton, Conn. Rush special tube 
of Pond’s “skin-yitamin’? Cold Cream, enough for 9 treatments, with 
samples of 2 other Pond’s “skin-vitamin”’ Creams and 5 different shades 
of Pond’s Face Powder. I enclose 10¢ to cover postage and packing. 


Name 


Street 


——E——— State 


Tune in on “THOSE WE LOVE,” Pond’s Program, 
Tuesdays, 8:00 P.M., E.S.T., N. B. C. Blue Network 


Copyright, 1938, Pond's Extract Company 
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FAMOUS STAR... 
NOW IN THE COLUMBIA PICTURE 
* “NO TIME TO MARRY” 


His smart wardrobe 
at Columbia Studios is 
Mothproofed with LARVEX 


OUR clothes are just as important to you. 
So, spray with Larvex as movie stars do 
and forget your moth worries. 

Moths starve to death on Larvex-sprayed 
fabrics. That’s why a thorough spraying with 
Larvex is the safeguard advised by scientists 
and used in famous movie studios. 

Larvex is odorless, stainless and one spray- 
ing mothproofs for a whole year. The new 
Larvex continuous sprayer makes it easier to 
apply. An extra-easy way is to use your vacuum 
cleaner sprayer. 

Larvex is economical, too. One suit of clothes 
costs less than 17c to mothproof when 
Larvex is bought by the gallon. 


Look foe Wed seal 
\\ IT APPEARS ON CLOTHES, 
) BLANKETS, FURNITURE AND 
// RUGS WHICH HAVE BEEN 
canine a MOTHPROOFED WITH 
mathpraots 


SS LA RVEX 


EXERCISE AND LIKE IT! 


Ruddy cheeks . . . sparkling eyes . . . muscles hard and 


SEN 2 
ODORLESS 4 
| RON INFLAM MABE 


firm .. . anew zest for life . . . all yoursif you follow the 
simple, easy instructions of Bernarr Macfadden in his new 
book, Exercise And Like It. It makes exe rcising a game 
with a prize no money can buy—dynamic health! Order 


your copy today. At your booksellers or direct from the 
publishers, $1 postpaid 
Mactadden Book Co Co., Inc., Dept. Pp. 4., 205 East 42nd Street, New York, N.Y. 


HELEN MACK 
in 

“Fit for a King” 

RKO Production 


FORM-FITTING 
WAVE PROTECTOR 


Preserve the 
loveliness of your 
coiffure days longer 
this becoming way. 
Insist on the original, 


tailored DON-A-CAP 

. fits perfectly, is 
comfortable and affords 
better wave protection. 


Millions in use everywhere 


Special Model at 
Ten Cent Stores Only / 
Look for Original DON-A Labed — 


At stores and beauty 
shops everywhere... 
If not obtainable write 


DONA MANUFACTURING CO. 


San Diego, California 
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White,” in thirty per cent of the scenes, 
you see back “into” the picture. You 
see the characters pass behind objects 
and through them. Clouds, steam, wind 
and rain dim them. Distant hills actu- 
ally seem distant. All that was no acci- 
dent. The multiplane camera did it. 

The Disney studio developed the 
multiplane camera at a cost of $70,000, 
and countless tedious months of experi- 
mentation. Briefly, it divided the pic- 
ture up into a series of planes. These 
were placed on transparent glass plates 
and lined up in order, one back of the 
other, then photographed. For instance, 
in say, the scene where Snow White 
and the animals go through the woods. 
On one glass plate in back would be 
the far sky and hills. On the next the 
middle ground. Then Snow White and 
the animals. And, in the foreground, 
the big dark trees. The camera, shooting 
through this row of plates—transparent 
except where the images and scenery 
were painted, and each one smaller 
from front to back, with the front im- 
ages moving faster—gave a perfect illu- 
sion of depth. Some scenes used as 
many as six planes. 


Warr DISNEY cast his animators 
like an ordinary studio casts actors. 
Some of his artists were better on ani- 
mals, others on human beings, still oth- 
ers on effects. For “Snow White and 
the Seven Dwarfs” he established a new 
department of twenty-five men who did 
nothing but work on rain, wind, light- 
ning, sun flashes, boiling soup and such. 
Color itself was even animated. 

You must have been struck by the 
radiance of the diamonds, rubies and 
emeralds in the dwarfs’ mine. Or the 
blinding flash on the Huntsman’s knife 
as he was about to slay Snow White, 
the very real wetness of the pouring 
rain, the fog, the unearthly sheen of 
the poisoned apple. 

The bright highlights finally were 
achieved by special paints and an “air 
brush” which is actually a miniature 
paint spray gun. It leaves no definite 
edges, and therefore an effect of bril- 
liance. The shiny apple and its crea- 
tion is the supreme example of Disney’s 
triumphs in this direction. Color was 
so animated in this scene that it actu- 
ally showed the poison boiling into the 
color-changing fruit in the cauldron! 

Most of the paints used in the picture 
were opaque, pastel paints. But to gain 
just the right effects Disney’s labora- 
tory developed paints that looked like 
satin (the Queen’s collar), paints that 
were as velvet as velvet itself (the 
Queen’s robe), linen-effect paints 
(Snow White’s skirt), and homespun 
(the dwarf’s jerkins). They developed 
paints that wouldn’t crack and chip, 
streak or bleed, that wouldn’t fade 
quickly, that would cling to celluloid 
indefinitely. For some of the paintings 
had to be held for months. They mixed 
transparent paints (the bubble effects) 
and shiny, iridescent paints. 

Shadows gave Disney’s artists the 
greatest trouble of anything. The pic- 
ture was full of shadows. Shadows 
from the candles of the dwarfs, from 
the lanterns, from the sun. Each had 
to be plotted realistically, not only as to 
perspective and form but also as to ac- 
tual direction. The shadow of the 
Huntsman, for example, when he bent 
over Snow White had to be charted as 
of three o’clock in the afternoon. Not 
one person in a thousand could tell 
where it should be—but if it were off 
they’d know! Special superimposed 
drawings by Disney’s shadow gang 
alone would stack up as high as a house. 

The hardest sequence in the whole 
film, however, was where the wicked 
Queen changes into the Witch. Walt 


Disney insisted on not just showing her 
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change (mere child’s play in ordinary 
animation) but how she felt as she 
changed! Every trick and effect devel- 
oped for “Snow White” went into this 
scene. Whirling backgrounds, wind, 
highlights, animated color, glare, bub- 
bles, and color mood. It is the real 
masterpiece of “Snow White and the 
Seven Dwarfs” from a technical stand- 
point, and it represents the labor of 
years. 

But if the intricacies of advanced 
animation make your brain whirl— 
consider what the musicians had to 
worry about. The background music 
for “Snow White” will probably not 
draw as many “Ohs and ahs’—but it 
had plenty to do with the general ef- 
fect on you. 


THe whole picture, in fact, whether 
you know it or not, was one big rhythm. 
It was actually broken down into mu- 
sical beats and accents. Wherever there 
was an accented action, there was an 
accented beat. Furthermore, each bar 
of music was fitted to each incident on 
the scene. Ifa tear fell, the music had 
to sound like a tear falling. 

Each dwarf had his own little musical 
figuration worked into the music when 
he took the center of the attention. A 
little syncopated construction that went 
off-beat and etched Dopey or Doc or 
Grumpy on your consciousness, in col- 
laboration with the camera. Maybe you 
thought you were catching Dopey out 
of the corner of your eye when the 
gong lit on his head and he ankled off 
the scene in that unforgettable Chinese 
burlesque. But the camera was moved 
down on that, unnoticed by you, and 
so was the music. 


Act the songs were written three years 
ago. They weren’t composed with an 
eye to commercial release, although 
orchestras everywhere are now arrang- 
ing and playing them. They were built 
for the picture, and each one had to 
carry along the action and plot. Twen- 
ty-five complete songs were written. 
Most of them were thrown away. Those 


that remained, of course, speak for 
themselves. 
Walt Disney’s studio worked so 


closely together in making “Snow White 
and the Seven Dwarfs” that it is im- 
possible for any one person to take 
bows for any one part of the picture— 
even Walt himself. In fact, he would 
be the first to rebel at the number of 


credits given him in this article, . 
would change the “he’s” to “we’s.” 

That is because of the constant) 
operation of hundreds of workers -_ 
essary to make a masterpiece of , 
type. Everybody in his studio h 
hand in the picture. Everybody . 
bitzed freely, criticised, offered sug. 
tions. His writers were also ari 
animators, lyrists. His animators y, 
actors, directors, and gag men. His:_ 
sicians were scenarists as well. 4 
vice versa. 

When Dopey played the drums in; 
dwarf hut hijinks, he played them . 
cause a fly was after him. A writer } 
to think up that routine, an artist il. 
trate it, an animator make it moy) 
musician score it, and sound ; 
record the taps. And somebody hai 
say whether it turned out all 7 
That’s where Walt Disney came in| 

He held the “sweatboxes” that 1 
the decisions after every scene f 
rough layout to finished film. He { 
the responsibilities. He guided | 
work. A lot more than just exp 


sequences, one where the dwarfs h 
a soup concert and another where ¢ 
build a bed to give to Snow W 
were reluctantly snipped out to : 
running time. One night, 2,000 
went at one whack. Disney had to} 
der it, and it hurt him a lot more t| 
it did you. 

But to this mild-mannered, pleas: 
unassuming thirty-six-year-old fel) 
who still buys his suits ready-m 
and is “Walt” to the errand boys at’ 
studio, “Snow White and the Se 
Dwarfs” is only the beginning of ser| 
animation’s promise. Already | 
working on a hundred new ideas ¢| 
refinements for his next features, “ 
nocchio” and “Bambi.” A _ critic 
after the preview in a local newspa’ 
saying he should stick to his aninj 
didn’t make him mad, but it made Ii 
resolve to iron out the “jitters” in } 
people next time. Even if he has 
draw them six feet high and red’! 
them down. i 

Right after that same preview a li; 
kid snagged his arm and asked for } 
autograph. As Walt Disney scribb! 
it out, the kid said, “Well, Walt, I gui 
you’re made noweehnes i 

Walt Disney grinned. And not Wi 
cause he considered himself “mac 
long ago. But because he still didn’ 


Thousands of preliminary sketches were drawn and 
redrawn—a few to survive, most to be discarded 
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IN METRO-GOLDWYN-MAYER’S 


ReENE LUPIN RETURNS” 


T’S COLOR HARMONY MAKE-UP...powder, rouge and 

lipstick in harmonized shades to accent the natural 

beauty of your type...created by Max Factor, Hollywood's make- 

up genius. You'll be amazed what wonderful things correct 

make-up colors will do for your beauty...how much more attrac- 
tive, charming and interesting you will appear. 


Blonde or brunette... brownette or redhead...there is a shade 
in Max Factor’s powder, rouge and lipstick, originally created for 
screen star types, that will be perfectly lovely and flattering for 
you. Try it today...share this make-up secret of Hollywood's stars. 
Note coupon for special make-up test. 


The POWDER = The ROUGE The LIPSTICK 


ha. 


THE PERFECT color har- IT’s sO important to Here Is the lipstick that 
mony shades of Max Factor’s Face have the right shade of rouge to give Hollywood knows will withstand 
Powder actually enliven the beauty naturalness to your make-up. That every test. Try it once...and you will 
of your skin. Soft and fine in tex- is why Max Factor created lifelike never use any other. Moisture-proof, 
ture, it imparts a clinging satin- colors for blonde, brunette, brown- super-indelible...the color remains 
smooth make-up that will give you ette and redhead. You'll be amazed uniformly lovely for hours. Origi- 
confidence in any close-up test...$1. how lovely your color harmony nal color harmony shades to accent 
shade will look... 50¢. the attraction of each type... $1. 
e000e 
oocccccseeeee e 
PYYTTTIT ITIL TLL LL eae RMONY ° 
2 Mai OLOR HA : 
> Mail for POWDER, ROUGE AND LIPSTICK IN YOUR : 
. MAX FACTOR, Max Factor's Make-Up Studio, Hollywood: 8 . 
: Send Purse-Size Box of Powder and Rouge Sampler in my color harmony shade; Cae) e 
aX a (G O j O WwW O O @ iso Lipstick Color Sampler, four shades. I enclose ten cents for postage and Bette o . 
* ® handling. Also send me my Color Harmony Make-Up Chart and 48-page + 
© Jilustrated Instruction Book, "'The New Art of Society Make-Up”’.«. +++ FREE c eel Ole 
° 1-440 a e 
@ NAME : otter ° 
. e ° 
NEW! Max Factor’s INV1s1BLE Make-Up Foundation © STREET. pee oa 
. . e 
: A py en i SATE eee 
keeps your make-up smooth and lovely from morning till night. OLN SO CRSSCSOCTO a cube adc ceaeasces eveee? 
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MAIDEN FORM’S 


Ny 


ROUNDNESS”’ 


” 


THE NEW 
“POINTED 


Smart moderns are demanding subtle 
“pointed roundness’? of Hom. With 
customary Maiden FérneBenius, ““Chan- 
sonette”’ attains this loveHer new silhou- 

ette, in all possible beayty. This exqui- 

site new brassiere alé> gives beautiful 

uplift and definite separation between 

the breasts. Made’in various lovely. 
fabrics—~-$1.00 and $4.50. 


on 7 aoe 
COPYRIGHT 1932. 4 8 
ere’s a Maiden Form 


: Fe 
or Every Type of Figure!” ° 


GET YOUR COPY OF 
"NO MORE ALIBIS"' 


By Sylvia of Hollywood 


From Your Book or Department Store NOW 
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Sallow complexions and pimply 
skins are often not a matter for cos- 
metics. For most skin blemishes are 
aggravated by constipation. 

Constipation can be a serious 
handicap. It can cause mental dull- 
ness, early fatigue, headaches, sleep- 
lessness, loss of appetite. 

Keep regular. If more than a day 
goes by, use Dr. Edwards’ Olive 
Tablets. This famous laxative is the 
choice of millions. It does not shock 
the intestinal system. And it stimu- 
lates the secretion of bile without the 
discomfort of drastic or irritating drugs. 
Get Dr. Edwards’ Olive Tablets at 
your druggist, 15¢, 30¢ and GO¢. 


Gary, the Great 


his own mate and married her with his 
usual quiet determination. His selec- 
tion couldn’t have been wiser. Veronica 


| Balfe (Mrs. Gary Cooper) has beauty, 


brains and breeding—a combination 


hard to beat. 


And I sometimes think that it takes 


| a terrific amount of good sense and 


character to marry the right woman in 
Hollywood. 

Gary hasn’t, for some reason, been 
billed as a great lover—for which I’m 
sure he is profoundly grateful. But 
when you stop to consider that he was 
the object of the affections of the three 
most hectic and overpowering bundles 
of feminine dynamite Hollywood has 
ever known and that he came through 
it all unscathed, you have the measure 
of the man. I refer, of course, to Clara 
Bow, Lupe Velez and Dorothy, Countess 
di Frasso. At that, I am leaving out 
another high-powered siren, Evelyn 
Brent. At one time or another, Gary 
Cooper was supposed to be about to 
marry all these ladies—and if you will 
think for a moment, you will see what a 
hurricane of emotional experience must 
have been his. I don’t think Valentino, 
Gable or Taylor ever came anywhere 
near that record. 

It wouldn’t be just to say that Gary 
was the pursued in all these cases. But 
I think we may go so far as to say he 
was selected—or elected—if you prefer. 
But he is a great guy for a graceful exit. 

When Gary first crashed upon the 
feminine consciousness of Hollywood 
some ten years ago, the ladies found 
him elusive. Nobody knew him; he 
went nowhere. A famous screen star, 
a friend of mine who had never failed 
to get her man, wanted to meet him. 
So she said to me, “You know Gary 
Cooper, don’t you? For goodness sake 
have him for dinner or something.” 

I asked him and, somewhat to my 
surprise, he came. (We got along very 
well because I could ride a horse before 
I could walk, too. If you ever meet 
Mr. Cooper you can count upon it that 
the one sure way to turn his silence 
into a conversation piece is horses— 
with big-game hunting running a close 
second.) Well, anyway, he came to din- 
ner and the glamour girl turned on the 
works. Halfway through the evening 
she remarked prettily that she had let 
her car go home and would Mr. Cooper 
drive her? Mr. Cooper said he would. 
But when the time came, Gary was 
mysteriously missing. Next day the 
star and I both got flowers to cover his 
retreat—with a little note explaining 
that his car wasn’t very trustworthy and 
he was afraid it might break down on 
the way. Knowing Gary better now, I 
suspect a bit of humor in that fear of a 
breakdown. 


Bur the lines of retreat weren’t al- 
ways open. 

When I am told that today Gary 
Cooper, on the Paramount lot, is being 
directed by the supercritical Ernst Lu- 
bitsch and doing a highly satisfactory 
job of comedy in “Bluebeard’s Eighth 
Wife,’ I get practically hysterical be- 
cause it reminds me of a picture made 
by Mr. Cooper on that same lot eleven 
years ago, a picture entitled “Children 
of Divorce.” 

For, believe me, there were plenty of 
times when it didn’t look as though he’d 
be in that picture long. Plenty of times 
during the shooting of “Children of Di- 
vorce,’ the career of one Mr. Gary 
Cooper almost ended. In fact, I hope 
Mr. Cooper realizes that but for a 
motion-picture director named Frank 


(Continued from page 19) 


Lloyd—the man who gave us “Caval- 
cade,’ “Mutiny on the Bounty” and 
“Wells Fargo”—he would probably be 
singing “Home on the Range” to a herd 
of cattle right now. 

There may conceivably have been 
worse actors than Gary Cooper was 
when, after a bit in a Western, he was 
cast by Paramount opposite Clara Bow, 
then at the height of her “It” powers; 
but I doubt it. He was cast because, as 
usual, Hollywood was going through a 
shortage of leading men and he had 
looked like a possibility in “The Win- 
ning of Barbara Worth,” where, inci- 
dentally, there were plenty of horses 
and lots of space. 


Bur when he got on the set in a real 
part, he turned out to be—not a bad 
actor, just not an actor at all. It wasn’t 
a question as to whether he would give 
a good performance or a bad one. It 
was a question as to whether he would 
give a performance at all. He became 
actually paralyzed with self-conscious- 
ness and froze up so tight it took hours 
to thaw him back to movement. He 
didn’t know what to do with his hands 
or his feet. He was about as comfort- 
able in his elegant new clothes as a man 
in a hair shirt. And a look of perspir- 
ing, blushing, unbearable agony came 
over his face when the tenderer scenes 
were even mentioned. 

On top of that, the redheaded Bow 
gal, who was a born actress and never 
had to worry, fell in love with him the 
second day out on the production—and 
having Clara Bow fall in love with you 
was something that took all an able- 
bodied man’s time. I remember once 
she decided to root for the U. S. C. foot- 
ball team and they never won another 
game all season. (I hope Clara will 
forgive this slight excursion into her 
past, now that she is a happy wife and 
mother. She knows I think she’s tops 
as a person and that I think one of the 
screen’s great losses was when some- 
body discovered her sex appeal and so 
capitalized on it that we never realized 
she was one of the great dramatic ac- 
tresses of all times.) 

It was nip and tuck in those days 
about Gary. Odd to think now how 
close he came to having his whole 
career called off half a dozen times. 
The powers-that-be stormed and yelled 
to take him out of the picture, but 
Frank Lloyd set his jaw and said, “No.” 
Frank was sure Gary had all the things 
he has since proved he had. A less sym- 
pathetic, patient and hard-working di- 
rector would have acknowledged defeat 
and Gary would have done what he 
threatened to do daily—go home. 

I sometimes wonder if we appreciate 
the enormous improvement in a star 
like Gary Cooper over the eleven years 
since he entered pictures. Mr. Cooper 
got it the hard way. That’s why it’s so 
sure now. It’s built upon the rock of 
work, character, integrity and real effort 
and thought. Gary has learned a great 
deal about life. It’s been forced upon 
him. Many men, with less sense of 
humor, strength and proportion, have 
cracked up under his experiences and 
never come back. Gary cracked once— 
but he came back. 


THERE was a time when Gary Cooper 
and Lupe Velez were “that way” about 
each other. All I can say is that when 
Lupe is that way or any way about 
anyone or anything she is more that 
way than any other woman I’ve ever 
known. Volcanic is the word for Lupe. 
Her domestic relations with Johnny 


Weissmuller have become historic, 
Johnny is a long-distance Oh 
swimmer. Gary was only a cov 
Also, he consumes his own smoke! 
One thing about Lupe that is m 
in reports of her wild doings is tha 
is one of the funniest women who 
lived. She keeps you in a gale of Ja 
ter from morning until night. 
Not discounting her feminin 
—which is almost too obviou 
it was this gift for the amusi 
kept Gary from exiting soo 
amused him more than anyone h 
I used to watch them when 
at Malibu visiting me or some 
friend and Gary was doubled 
silent laughter most of the time 
he wasn’t, he went to sleep on | 
and Lupe sat and admired him, 
impatiently for him to wake 3 
explosions tickled him. 
But in the end she wore | 
He consumed, in Lupe’s case, § 
of his own smoke that between 
overwork—his ambition had ay 
and when it came to acting, G 
to work hard—he had a break 
always thought of it rather as 4 
mental and spiritual indigestio 
much Hollywood taken in te 
doses. It hits different men in « 
ways—and in those days the dos 
rawer than they are now. In 
case it brought about a collapse of! 
plete inertia. 


z 


He went to Europe—the idea bej 
get as far away from Hollywood | 
could. A very wise exit; in fa¢ 
absolutely essential one. 

In Europe he met Dorothy di 
And he learned about women fri 

The Countess di Frasso 
made a motion picture. But s 
well known in Hollywood and 
interested in Hollywood as mos 
stars. She is called Hollywood's | 
dictator and the Elsa Maxwell ¢ 
film capital. To be asked to her ) 
is the social ambition of Holly 
screen stars. She is the intimate | 
of the great names of filmdom. | 

Her influence in the life of | 
Cooper was potent and decisiv/ 
many ways, it was the turning po; 
his career. 

The ladies from whom Gary 
learned about life, up until this: 
had taught him a good deal emotii 
but not much socially or intellect 
He had seen a good deal of life } 
raw, a lot of it under the hot 
lights of Hollywood, but very lit 
it dressed up in its best. 

Dorothy di Frasso showed him i 
world. She was rich, well-born, 1! 
in the most exclusive circles in E 
and America. She, herself, was b: 
and altogether fascinating. Whe 
found Gary Cooper, alone and sic 
homesick, in Rome, she took him 
famous villa, saved his life first, 0 
doors to him afterwards. 

He had ridden horses on the 
since, practically, the day of his 
Now he rode with the Italian ca 
the most dashing horsemen in E 
He had hunted bear in the Roc 
now he learned about big-game hi 
in Africa. 

He met, for the first time, an 
civilization, European men and w 
and saw the way those people live: 
talked to them and it broadened hi 
smoothed off the rough corners. It 
something to his personality, w 
in the least changing him. He ke 
sense of humor and his sense of p! 
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For Women Who Are Fussy 
About Cher Homes— 


THE NEW 


QUAKER 
CUSTOM-BUILT CURTAINS 


Decorators’ use of Quaker net for made-to-order cur- 
tains was the inspiration for this new Quaker De Luxe line. 
Designed, hemmed, finished and ornamented to decora- 
tors’ specifications, they are truly “custom built” for 
your home. Definitely new and different they bring to 
windows that air of individuality which every home lover 
strives for. You will find Quaker De Luxe curtains in 
the same stores that display the Quaker Standard line— 
the line of unlimited variety that is today at the windows 


of millions of American homes. 


Send for Book of 
Curtain Problems and Correct Solutions 
More than 50 photographs of actual window prob- 
lems and their correct solutions, as found in typical 
American homes. Send 10 cents to Dept. H48, 
Quaker Lace Company, 330 Fifth Ave., New York. 


We - 
ANS / AAPA 


\ 
‘RE YOUNG IN QUAKER STOCKINGS 


heer beauty, dull lustrous glamour and sleek- 
ere is nothing more beautiful than a Quaker 
ig. For all their delicacy they wear amaz- 
At your favorite store, 79c to $1.65. Quaker 
y Company, 330 Fifth Avenue, New York. 


HOW MANY GOOD NIGHT KISSES 
DOES A GOOD WIFE MISS? 


Often a wife who thinks 


she’s dainty lets underarm odor 


spoil her charm! 


Her husband loves her, of course. 
And she’d be so happy—except for 
one little thing. Often there’s a feeling 
in her heart that he neglects her. She 
does so miss the good night kisses 
every good wife wants! 

How shocked she would be to know 
its her own fault! Yet any woman 
should realize it takes more than a bath 
to keep underarms fresh and sweet. 

When a woman is wise about dain- 
tiness, she uses Mum every day, and 
after every bath. For Mum prevents 
perspiration odor before that odor starts. 


——JUST HALF A MINUTE—AND YOU’RE PROTECTED ALL DAY—— 


ALMOST FORGOT 

MUM! NO MATTER- 
MUMS SAFE TO USE 

B. EVEN AFTER 

IM DRESSED! 


For Sanitary Napkins 
No worries—no embar- 
rassment—when you use 
Mum this way, too! 
Thousands of women 
have found Mum gentle, 
Safe, and SURE. 
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A bath can only take care of 
odor that is past. Mum pre- 
vents odor to come! 

You'll find so many things to 
like about Mum!... Quick — because 
in half a minute it protects you all day. 
HARMLESS —because you can use it even 
after you've dressed. Mum won't in- 
jure fabrics!...sAFE—because it does 
not stop healthful perspiration. Use 
Mum after underarm shaving, and no- 
tice its soothing touch! ... SURE —be- 
cause Mum’s protection lasts through 
the busiest day! 

No woman who prizes happiness 
wants to risk underarm odor. To pro- 
tect daintiness—to feel sure you're 
always safe, use Mum! 
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LUCKY | REMEMBERED 
MUM! J LIKE TO BE 

SURE IM DAINTY WHEN 
ED COMES HOME! 


TAKES THE ODOR OUT OF PERSPIRATION 
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tion and came back to Hollywood a 
great deal surer of himself and of what 
he wanted. 

Soon after his return, Dorothy di 
Frasso paid her first visit to Hollywood 
as Mary Pickford’s guest and fell in love 
with the place and stayed there. She 
and Gary were inseparable friends and 
that is a privilege for which any young 
man may well be grateful. She taught 
him a great deal about living; she 
stimulated his interest in things outside 
pictures and sports; she taught him to 
use his fine mind for culture as well as 
for his profession and his business. It 
gave his personality the richness and 
polish it needed, and I don’t think he’d 
be where he is today without the 
influence of that romantic friendship. 

Then he met Veronica Balfe and fell 
in love all by himself for the first time. 
He ceased, as it were, to be a spectator 
in his own love dramas and became a 
vital part of them. 

The first time I ever saw Veronica 
Balfe was in the commissary on the 
RKO lot where I was working at the 
time. She was making a picture under 
the screen name of Sandra Shaw, play- 
ing a small part, and I'd never heard of 
her. My impression was of something 
so lovely and fresh and clean-cut that 
I wanted to know right away who she 
was. I was told that her real name was 
Veronica Balfe, that her family was 
socially prominent and very ritzy, that 
she was a Park Avenue debutante who 
was trying her hand at pictures. 


‘e 


THERE has always been something— 
it’s a little difficult to explain—but 
something that is the very height of 
romance and beauty in the love and 
marriage of Gary Cooper and Veronica 
Balfe. 

Here was a young man who had been 
violently loved by a number of dynamic, 
brilliant, and very famous women. He 
was very young when he first came to 
Hollywood and, like other young men, 
he had had his experiences and they 
had been in the nth degree of drama 
and excitement and sex. He had prob- 
ably had a swell time—who wouldn't? 
But he had never gone overboard—he 
had, it seemed, been waiting for some- 
thing, for someone. He’d never made 
any moves himself nor lost himself, in 
spite of the glamour of girls about whom 
many men had gone quite mad. 

Then, suddenly, he met a girl—a 
young girl, inexperienced, idealistic. He 
made his own decision right then and 
there and married her just as quickly 
as he could. Just as quickly as she 
would. 

It was always Gary’s idea, I know, 
to marry a wife who wasn’t profes- 
sional. And Veronica Balfe’s days as 
Sandra Shaw were limited. Her desire 
to try movies hadn’t ever been very 
serious. She was perfectly willing to 
follow Gary’s desires and be just—Mrs. 
Gary Cooper. It is, by the way, a full- 
time job to be the wife of a busy and 
popular screen star, particularly if he 
has old-fashioned ideas about home, 
home life, marriage and children, which 
Gary has and always has had. 


TuEerE isn’t anything more revealing 
about the Gary Cooper of today than 
his attitude toward his new daughter, 
Maria Veronica Balfe Cooper, who 
hasn’t yet had her first birthday. He’s 
absolutely crazy about the baby. His 
reactions to his first child are perfectly 
normal—he thinks she’s a miracle baby; 
he tiptoes to work in the morning for 
fear of disturbing her; he has helped 
to bathe her and dripped perspiration 
in the process. Feeding time, bathing 
time, and all those things have become 
the pivot around which the Cooper 


household revolves, exactly as they 
done in your household and min} 
But Gary, in his usual fashior| 
instantly perceived the crucial po} 
the whole experience. He wan 
baby. He’d like more—like a 
Fatherhood has been a thrill. Ay 
he says, it has changed his whol) 
It must change anyone’s life; but g| 
people realize it immediately. 
“Before the baby came,” he 
quietly, “it seemed hard to beliey: 
somebody was coming along, wi 
right into the picture where there] 
been anybody before. Pretty soon 
would be somebody else in our | 
from I didn’t know where.” 
More than that, young Mr. Coopi 
ideas (he BibsraLre, has ideas; becau 
talks so little, he has a lot more 
to think than most of us) about I 
ing up a girl child in these ti 
“That youngster,” said Gary C 
“is not going to have just dre 
dolls. Maria’s going to be an all 
girl. She’s going to see life from 
angle. She’s going to have ath 
an education, friends and solitud) 
Now I pie you my word that 
not think there is another man 
in Hollywood who would have ine 
that word solitude. I doubt extn 
if there is anybody in Hollywoo 
sides Gary Cooper who remembers 
is such a word or what it means 
it is still part of Gary Cooper’ 
blood, part of the real man. He 
—wants—at times must have—sol| 
And it has always seemed to me 
next to tolerance and courage, so 
and a love of solitude were the’ 
important things a man could he 


“THE first thing any child should 
is democracy,” continued Gary. “| 
she should find out about the al 
rule. That should come as a firs’ 
pression.” (Can’t you just hear’ 
say it.) “The youngster should | 
she isn’t elected to be a big sho’ 
that other people are human b 
too. I know spoiled brats who by 
dent of birth have been born 
money. If the parents haven't 
careful those youngsters have an 
that they've been personally respor 
for their good fortune. I’ve k 
youngsters like that—they don 
places. A youngster has to knoy 
only how to get along with people 
how to get along without them.” 

So, on vacations, Maria Cooper 
go back to the ranches that her f 
knew in his boyhood—and she’s } 
to see nature—to see fields and sti 
and mountains—and to love ther 

All that’s extremely importa 
Maria Cooper. But it’s also i 
as an indication of how, undernea’ 
eleven years since he started ing 
wood, have left the essential | 
Cooper unchanged. Hollywood : 
almost everyone; enormous § 
changes everyone; flattery and 
applause changes them—sometime 
the better, sometimes for the 
Hollywood has improved Gary. 
doesn’t seem to me that the cleat 
ural strength, the man within 
Cooper, have altered a bit. 

And I have just found out, in ¥ 
this story, why he’s my favorite § 
star. My first great love was “Th 
ginian’”—that classic American no 
Owen Wister which every Am 
boy and girl and man and ¥ 
should read. I read it at about el 
I think, and conceived a great lo 
its hero. In some way, I find, 
Cooper is identified, in my mind, ¢ 
personification of the way I 
that tall, dark, humorous, shy 
courageous son of the great days! 
West. Well, doggone it, he is—rea 
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Schiaparelli Double Mint 


dress ties scarf as apron. 


and Doubly Lovely with 


refreshing Double Mint gum 


Easy to do... just r pad below 


HENEVER you enjoy healthful, delicious 
| Double Mint gum, the gentle natural 


chewing exercise stimulates sleepy face muscles, relaxes 


Take apron off dress and 
use as handy platochek. 


tense lines and brightens your teeth. This all helps to 


keep your face young and attractive, your emile more 


ro) 


winning. And now, presented here is this youthfully lovely SD a or 


i: 


new scarf dress just created for you in Paris by the great 
Schiaparelli and made available by Double Mint gum ina 
Simplicity pattern. In this way Double Mint gum helps you 
look as smart, streamlined and charming as Hollywood’s 
beautiful star, Anita Louise, left, of famed Warner Bros.’ 
Pictures, who is modeling this dress...50 you see how 
simple and easy it is to keep young and doubly lovely 


with Double Mint gum. Enjoy it daily. Begin today. When in need of a bag, 


knot scarf-apron thusly. 

Millions of women daily buy this popular double- 
lasting mint-flavored gum. Beauty specialists every- 
where recommend it. It is non-fattening, aids digestion 
and sweetens your breath... Daily chew Double Mint gum 


to keep young and lovely. Buy several packages today. 


Picture yourself in this new 

SCHIAPARELLI Double Mint gum scarf dress from 
Paris, modeled for you in Hollywood by the 

ever doubly lovely star. ANITA LOUISE 

of Warner Bros., whose next picture is “THE SISTERS.” 
Made available to you by Double Mint gum in 
SIMPLICITY Pattern 2740. At nearly all good Department, 


Dry Goods or Variety stores you can buy this pattern. Or, write 


Double Mint Dress Pattern Dept., 419 Fourth Ave., New York City. $-93 


More Double duty! This 
is a Double Mint dress. 


Spring’s in the air, and with it are 
exciting whispers from Hollywood of 


new styles for the Easter parade 


BY GWENN WALTERS 


AVE you always yearned for an Easter 

bonnet with flowers and ribbons and 

wisps of veiling? Well, this is your year 
of realization, for Hollywood dictates that such 
chapeaux will top the fashion parade on Easter 
morning! 

Millinery styles are more captivating than 
ever before, and are in such variety that your 
“dream hat” is surely included among them. 
The sailor, always a spring favorite, appears 
this season with shallow crown and narrow 
brim. It is gloriously trimmed with clusters or 
crown bands of posies and bits of velvet ribbon, 
or its brim is edged with veiling tied in back 
with a fairylike bow. All modifications of the 
beret, styled in fabric or straw, are veiled with 
new importance. The toque (with or without 
front brim) and pillbox serve as color or con- 
trast backgrounds for floral trims of violets, 
carnations or roses which peek from beneath 
gossamer veils. The sailor is usually dark with 
colorful trim, the beret is newest in pastel hue 
darkly veiled, while the toque and pillbox have 
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pore 


Lo fe OAISTER 
as fess oe “ 


Loretta Young goes patriotic in the red, white and navy plaid 


of her Easter chapeau. 


In lacquered straw, it has a mushroom 


brim, and a shallow crown banded with navy grosgrain ribbon 


plucked their exquisite colorings from the tints 
of Easter flowers. 

Irene Dunne’s Easter hat is of horizon-blue 
straw and was designed for her by Edward 
Stevenson who created her wardrobe for “The 
Joy of Loving.” A pancake beret, it juts out 
over the right eye and is tied around the brim 
edge with a fine mesh black veil spotted occa- 
sionally with matching chenille dots. 

Stevenson also designed an Easter hat for 
Joan Fontaine who is appearing in “Certified.” 
To set off her blonde beauty, he styled a navy 
straw sailor with a front cluster of pink carna- 
tions and an under-brim of matching straw. 


ArTER Stevenson had showed me these two 
lovely hats we fell into a discussion of trends. 
The first news is that we are going to veer 
away from the pencil silhouette. Skirts, which 
will remain about the same in length, will have 
gored or pleated fullness. Blouses will have 
high necklines with neatly squared shoulders 
and plain sleeves. 
Stevenson sponsors the short, collarless, boxy 
coat with extended, neatly padded shoulders. 
Suits are his hobby. He likes dressmaker suit 
costumes styled in two or three color combina- 
tions, and always in two contrasting fabrics. 
For the basic costumes around which to build 
a spring wardrobe, Stevenson first suggested a 
coat—a fitted one of deep sand-colored woolen, 
collarless, with broad shoulders and slight hem- 
line flare. This coat could be used to top either 
plain dark frocks left from winter, or a brand- 
new print of a colorful, but small motif. 


f 


If two coats can be included in your big 
plan the other one in bright red, Kelly ¢ 
gourd yellow or dusty pink. This coat s 
be boxy, broad-shouldered, and of wrist-l 
with three-quarter Sleeics. e 

As a second frock, Stevenson advises a ¥j 
sheer woolen with matching short bolero @ 
in white pique. 


Now I must hurry on to tell you of inte 
ing clothes in forthcoming productions. 

Irene of Bullocks Wilshire is creating 
wardrobe for Ginger Rogers to wear in “Vé 
cious Lady.” 

She has done a contrast woolen suit for his 
the spring mood. It has a beige skirt, a |g 
and rust plaid jacket with zipper closingil 
flap pockets. The Chesterfield topcoat (desi 
to be placed casually over the shoulders ani 
worn with arms in the sleeves) is of the jd® 
fabric with rust crepe lining to match the jf 
stripe and cashmere sweater. 

To continue the “suit story,’ Royer, oni 
Twentieth Century-Fox lot, is busy costwt 
Simone Simon for “Josette.” Her suit is of 9 
flannel. The slim skirt has a front panel? 
has a slit beneath. The wrist-length, box a 
covers a short-sleeved vest of white piqué wil 
matches wide coat revers that are quilte® 
grey thread in a daisy motif (and then puffe! 
that the flowers stand out in relief). i 

Next month I’ll write about the plannin’ 
wardrobes for your summer vacation. 

V'll close now with best wishes for a hé 
Easter holiday—and a smart Easter parade!” 


w ANDREA LEEDS 


Featured in 
THE GULOUWYN FOLLIES 


in Technicolor 


us, Jolene, 


Styling Jolene Shoes in Hollywood 
Wins Approval of Movie Colony 


ell-dressed women owe you a debt of gratitude,” 
ds Andrea Leeds, lending her voice to the many 
eratulations which praise the initiative of Jolene, 
ous fashion observer of the film capital. 


iginal footwear models worn by the glamorous 
rs themselves furnish Jolene with the inspiration 
shoes bearing her name. Right in Hollywood she 
Ptches the new details, the important trends, and 
es you Jolene Shoes with that magic touch— 
bllywood styling. 


low Jolene Brings You “Movie-Styled” 
Shoes at a Price You Can Well Afford 


iptivate your own audience by wearing Jolene Shoes 
at have the magic touch of Hollywood. Glorify your 
give them flattering charm and win for your- 


f the admiration demanded by the movie stars. Best 

$3 

$4. See the new Jolene styles today. For name of 

arest dealer, write direct to Jolene’s Hollywood 

dio, Suite A, 7751 Sunset Blwd., Hollywood, Calif. 
Jolene Fashion Footwear, styled in Hollywood, 


ts distributed nationally by Tober-Satfer Shoe 
Company, 1204 Washington Avenue, St. Louis. 


all, you can now do this at a reasonable price 


re eee looks charming as 


ever in this white-ground floral print 


with Johnny collar, shirtwaist blouse, 
Vionnet sleeves and stroll skirt. Sizes 
12 to 20; Violet, Rose and Blue 
flowers, Style No. 46. 


Guaranteed 


as Advertised in 
GOOD 
HOUSEKEEPING 


( y his is Loretta Young 


Style No. 52. An adorable 
daytime dress with studs on 
shirtwaist and sleeves. Sizes 
14 to 42; Navy, Dubonnet 
and Black 


HOLLYWOOD 


DRESSES 
Desiqned by ee De MAR 


Washable RENEE rayon a 


Au the charm that makes Loretta Young 
such a glamorous star is in these fascinating 
styles. They're royal creations designed for 


the Crown Princess of Hollywooa! 


Your wear them for every daytime 
occasion this Spring and Summer — in the 
office, for bridge, for shopping, in the home 
or at school— and wherever you go your 


Loretta Young dress will be admired. 


Ano what values! You'd expect to pay 
twice $3.00. Better act at once! — See 


your dealer or mail the coupon below. 


Gentlemen: Please send parcel post prepaid 
Loretta Young Hollywood Frocks. at $3 each 


0 Cash Enclosed HE J Money Order 0 G Oz D. 
Style Pa On COLD. ship- 
= Asa GD ments there will be 
Col an additional post 
SIGE =a RS, at __| office delivery 
charge of 12 cents 
Size 


Ask Your Dealer for Loretta Young Frocks 
— if he doesn’t have them send your order to — 


THE STERLING COMPAN? 


212 W. MONROE STREET + CHICAGO, ILL. 


| gagement when 


quietly. And then she was silent. 
He got up abruptly and went to the 


window, turning his face from her. 
“Please,’ he begged. “You don’t under- 
stand. I—maybe I’m a fool. Maybe I’m 


too young to know any better. I don’t 
know what I want but you must realize 
I’ve got to work it out by myself.” 

“T’ve faith in you.” 

His fingers tightened on the window 
sill. “That’s the trouble. I don’t de- 
serve it.” 

“You'll work this summer?” 

“Yes. Anything. But I’m fed up with 
school.” 

Barbara opened the door, and then 
turned again. “Things will come out for 
you,” she nodded, smiling. “It’s because 
you're growing up now and that is al- 
ways hard. You—haven’t forgotten the 
Church, Dom?” 

He said nothing, although when she 
had gone he knelt by the window for 
a measureless while, with his eyes 
closed. But this time, in his prayer, he 
made no promises. 


ln July, he quit his job as a messenger 
boy for the Simmons spring factory. It 
paid little and somehow the minor du- 
ties intrusted to him made him careless, 
impatient; they were, basically, beneath 
the dignity of his vital intelligence. The 
Nash Company put him on their assem- 
bly line and that was better—the re- 
lentless demands of moving belts, the 
harsh tintinnabulation of the high cav- 
ernous shop that sounded always in his 
ears, the endless repetition of four pre- 
cise movements left him neither the 
time nor the ability for thought, so that 
mentally he was husk dry. Emotion- 
ally, more than ever, he was mercurial. 

By the time autumn came in he had 
forgotten why, three months ago, he had 
felt spiritually unwashed, why he had 
hated with so intense a hatred the idea 
of college and all it represented. Wis- 


|consin University, unaccountably, re- 


plied to his query 
that it would accept 
him. He went there, 
still a little puzzled 
at the break, in Sep- 


|tember; because he 
knew no. one, he 
worked soberly for 


three weeks, until the 
student body ex- 
citedly discovered 
him. That was in- 
evitable but unfor- 
tunate: the P. A. D.’s, 
a law fraternity, 
pledged him forth- 
with and he moved to 
the house. After all, 
he had to live some- 
where, and the 
P. A. D.’s had a play- 
room in the base- 
ment. 

Things were different this year, 
though. In his mind was the subtle un- 
derstanding, unworded but implanted, 
that before the term was out Something 
Was Going to Happen—something that 
would shape a destiny for him, some- 
thing that would coat with significance 
the past years and explain the present 
and make concrete the future. This was 
his faith. He didn’t know what it would 
be, nor when, nor how, but somehow it 
would happen. 

When it did, in midwinter, he was 
ironically unaware. He almost let it 
slip past; he almost pleaded another en- 
his roommate, one 
afternoon, suggested they go downtown 


|and try out for a part in “The Devil’s 


|—Jessie Matthews 
2—Eleanor Powell 
3—Carole Lombard 
4——Marlene Dietrich 
5—Dorothy Lamour 
6—VJoan Blondell 


Happy Hellion 


(Continued from page 31) 


” a show the Wisconsin Players 
were producing. “Nuts,” Don said. 

But he went. The detective story he 
was reading was stupid and there was a 
brisk, head-clearing wind outside. In 
the empty theater he sat amused, listen- 
ing to the roommate go _ earnestly 
through the motions of the part, recite 
the lines solemnly with overemphasis. 
Wrong, he thought; all wrong. I could 
do better than that. 

Later the director, his hand still on 
the crestfallen roommate’s shoulder, said 
to Don, “Want to try? That’s why you 
came down, isn’t it?” 

“Well—okay,’ Don said; he shoved 
his outrageous hat insufferably further 
over one eye, took the script. “What 
can I lose?” Cocky with his twenty 
years he ran through the role casually, 
lazily, without effort. 

“You didn’t try,” his friend said after- 
ward, accusingly. 

The director came up. “You sensed 
that character perfectly. It’s a con- 
ceited, bullying, what-the-hell kind of 
character and no one else has been able 
to do it. Can you come to rehearsal 
tomorrow?” 

Conceited, bullying, what-the-hell— 
“No,” Don told him shortly. “First-year 
students aren’t allowed to do extracur- 
ricular things like this.” 

“It’s the lead. And it pays. Think it 
over, kid.” 

“Sure,” the roommate said excitedly. 
“We'll get you a dispensation or some- 
thing. You were terrific.” 


Disciple, 


THe next years caught Dominic Felix 
Ameche up and carried him bumping 
along, lifting him to heights, lowering 
him suddenly with sick elevator 
swoops, raining on him, nevertheless, 
their store of brightest glamour and 
their heartiest laughter and their high- 
est exaltation. Luck rode lightly on his 
shoulders. 

Luck maneuvered the second lead of 


FAMOUS LEGS 


TO WHOM DO THEY BELONG? 


Here are the answers to the picture 
spread found on pages 34 and 35: 


|0—Alice Faye 


another show into an auto accident on 
Thanksgiving day, just when Don 
needed the part; luck—and the com- 
bined effect of carousing months which 
eventually caught up with him— 
brought an attack of shingles just at 
exam time so he could with clear con- 
science turn in his resignation and grin 
weakly into his hospital pillow; luck 
made Troutman, the director, offer him 
good money to stay on through 1929’s 
haleyon summer and later invite him 
on a trip to New York City, with hil- 
arious stop-offs in Canada. Luck, inde- 
fatigable, brought an old schoolmate 
to sit at Don’s table in a Fifty-second 
Street tearoom this November afternoon 
of 1929, just when Troutman’s generous 


7—Shirley Temple 
8—Betty Grable 
9—Ginger Rogers 


||—Mary Pickford 
|2—Joan Crawford 


gift of money had dwindled to ar, 
firm ten dollar bill. 

They did not drink tea. It ol 
murmuring, dimly lit room wit} 
orchestra camouflaged by potted 1; 
with smart people in groups Sig d 
creamed and pink potions from lacy 
cups: a guarded room, a discreet ry 

“I am working,” said the friend ), 
Marquette over his fourth Bacardi » 
a play that is going to flop unless i{ ® 
a new butler. Wors’ butler ever se} 
m’ life. Stinks—and he’s got a big } jj 
of every scene, too.” 

“How much does the part pay?” , 
asked, 

“Sixty bucks.” . 

“You got a new butler.” Don dro ¥ 
the ten dollar bill on the table. “¢ 
on, take me over there.” 

As they waited for their taxi a n 
boy came up. “Extra, Mister!” the, 
screeched hoarsely. “Alla bout 
stock market!” 

Don reached out and then shry 
grinning. “Sorry,” he said. “I ha 
got the nickel.” 

1930 ... Standing crushed, bre 
less, blinking in the swaying hu 
herd filling Times Square, deaf 
with the hysterical noise of New Y 
Eve Don thought: I am twenty 
this year, and my life is wpon me, 
I have lost my hat. No, I won’t go 
your dopey show on the road, I car 
better than that, here in town—Pra 
ers’ offices, and For the love of He 
boy don’t you know there’s a der 
sion? and No and Sorry and Next W 
and “Dom, dear, Poppa has tried so | 
but things aren’t so good with us. Hei 
ried about the law too long. Here is 
dollars that I saved. It’s the best | 
do.” How much to wire five bucks 
to Milwaukee? And if I eat two a | 
and a can of beans and then go | 
walk and then take in that dime sh 
will last the day... The winter | 
ing, and You Who Are All- Mere 
please—and | 
agent's letter, | 
that if he would | 
sider a role in 
cago, at $15 
week, ... 

And Chicago. — 


THERE was a li 
blue grease p 
under his thumk 
and as he sat, pli 
antly tired, in | 
dressing room bz 
stage Don dug ai 
matically with a 
file and let his 
fall backwa 
through the ye} 
He remembered ~ 
ing at Columbia, ! 
the long uninvo!l} 
months of living, ! 
Honore—blonde and assured, waiting 
the porch in the lazy hot twilight— 
football practice, and the first drink|! 
of somebody’s flask he ever had, #) 
Nora’s low voice saying one night: @ 
all the books I read, you’re the he 
Unconsciously he had begun to wh’? 
“Blue Skies,” and now, just outside? 
door, a whistle in harmony with 
caught up the air and carried it on” 
—“all of them gone, Nothing but F® 
skies—” 
He had wrenched open the door in? 
the next second and was holding M¥ 
in his arms, shouting wildly. “W 
she gasped, when he had let her? 
“Was that a flattering welcome!” 
(Continued on page 80) 
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At 
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Gove that Cowe hither look 


‘bout Rroehler Furniture” 


STAR OF THE NEW 
UNIVERSAL PICTURE, 
“THE BLACK DOLL” 


> oF Taste say this new Kroehler living 
| . . 
urniture is the smartest and most sat- 


they have ever seen. 


eth the beautiful exterior is the hidden 
that makes Kroehler furniture so lux- 
'y comfortable and durable. 


ers new Sturdi-flex seat and 5-Star 
uction eliminate all construction mate- 
at wear out easily. Kroehler seat springs 
wobble, sag, or break down. Kroehler 
ms don’t become matted, lumpy, or 


vely. Kroehler furniture gives you the 


lerve-easing relaxation year after year. 


KROEHLER SUITE NO. 5644 (iLLUSTRATED) 


See the latest styles at your dealer’s today. You 
can identify Kroehler-made furniture by the 
label under the cushions. Test the comfort, 
compare the prices, before you buy. Learn why 


Kroehler far outsells any other furniture. 


RROEHLER 
FURNITURE 


For Living Rooms, 


Bedrooms 


KROEHLER 5-STAR CONSTRUCTION INCLUDES 
* SCIENTIFICALLY CONSTRUCTED HARDWOOD FRAMES 

* NON-COLLAPSIBLE SPRING-FILLED SEAT CUSHIONS 

* ONLY CLEAN, SANITARY FILLINGS 

* NON-SAGGING STEEL WEB SEAT UNDERCONSTRUCTION 
* KROEHLER QUALITY CRAFTSMANSHIP 


Look under the 
cushions for this 
guide to quality 


and Dining Rooms 


WORLD’S LARGEST FURNITURE MANUFACTURER 


Operating Ten 


Large 


Factories 


79 


“SMART GIRL—youknow! 
can’t hang on to a grouch 
when you tempt me with 
Beeman’s. Now there’s 
real flavor—fresh, lusty 
flavor that wakes up your 
taste! Smooth on your 
tongue yet chockful of 


fresh pep. 


Of course it’s this ingeni- 
ous airtight package that 
keeps Beeman’s so extra 
fresh and flavorsome. I 
say —we ought to keep 
Beeman’s on hand all 


the time!” 


Beeman's 


AIDS DIGESTION... 


pushed her hat back onto her head and 
gestured at the two men standing be- 
hind her. “Father Sheehy and I ran into 
Mark, here, as we were coming up the 
stairs. You remember.” 

“Oh, golly,” Don said. 

Later, over the table of a little inn 
on the shore road, Father Sheehy said 
carefully, “That is not a very good play 
youre with, that ‘Illegal Practice,’ Dom- 
inic.” 

“It’s what I’ve been smelling lately 
in Dubuque,” Nora said. “Whew!” 

Don laughed. “Relax. It'll have rot- 
ted away to nothing by next week. 
We're closing then, anyway. Dance, 
Nora?” 

He tangoed her across the floor and 
out onto a terrace above the lake. 
“You're better looking than ever, you 
dog,” Nora told him, bending forward 


i | for a light. “Been in love lots?” 


“Lots.” He took her shoulders and 
| held her off, surveying her critically. 
“But I haven’t forgotten—you’re a mag- 
nificent person, Nora.” He drew her to 
him. “And exciting.” 

After a moment she laughed, softly. 
“This is absurd.” 

He was enormously aware of her. He 
said, solemnly, “I told you that I’d been 
in love often. But there’s a different 
thing ...IT’ve only loved one girl, 
ever.” 

She didn’t answer. 


CHARACTERISTICALLY, he was 
broke when “Illegal Practice” folded 
finally. Poppa Felix dug into shallow 
pockets for fare to New York, where 
for the next months Don lived on the 
agents’ invitations to dinner and watched 
the slow, incredible erosion of Broad- 
way as an entertainment nucleus. Texas 


| Guinan, triumphantly acquitted in a 


Manhattan courtroom, conceived the 
idea of doing a parody of her trial as 
| part of a floor show and for a time 
Don—playing the District Attorney— 
was in the money again. The act was 
| set to tempo, and it was amusing until 
| one evening, during the finale, when the 
| boys got too rough and somebody hit 
a lady patron in the eye with an arti- 
ficial snowball. The lady, digging borax 
out of her face, threatened suit and this 
made Texas quite angry. So she can- 
celled the act and Don’s contract. 

| He protested only as matter of form. 
It was fair. He had really thrown that 
snowball a little too hard. 

New York would have held him, 


| though—by its bigness, its unbounded 


vitality, its danger and excitement and 
glamour—if the innumerable debts he 
had collected while working hadn’t sud- 


|denly caught up with him. Tailors, 


florists, bootleggers: all were unreason- 
able. Thirty-one dollars for that top 
hat, used the first night anyway as a 
champagne bucket... the robbers. 
Well, he had no choice. Besides, he 
couldn’t miss his sister’s wedding, could 
he? 

“Coming to be best man,” he wired. 

When the answer read_ simply, 
“Grand,” he telephoned at once, indig- 


| nantly and collect. 


“Hey!” he said. 
plane ticket?” 

His sister, it was discovered, had done 
well. Don, bored and chafing with in- 


“What about my 


| action, spent a few weeks cultivating 


his new brother-in-law and the broth- 


/er-in-law’s estimable cellar; then he 


looked up Mark Tobin and they drove 
together to Chicago in Mark’s vintage 
Pontiac. Don had heard that a big oil 
company was offering willing young 
men positions in South America at 
pretty good salaries—if the heat didn’t 
prove too much, or the mosquitoes— 
He was that bewildered with his own 


(Continued from page 78) 


life, that unsure, for the moment, of his 
destiny. 

Fortunately, the jobs were all taken. 
On the drive back Don sat gloomily, 
chain-smoking and staring at the dash- 
board. Mark said at last: “You would 
have been a fool to do that. What 
now?” 

“T don’t know.” They rode in silence 
for a while. Then Don began to chuckle, 
a throaty sound that became suddenly a 
mighty burst of laughter. “I am a fool,” 
he said delightedly, “because I forgot. 
I don’t have to go out hunting for some- 
thing to happen. It will happen to me!” 

When he got home he went directly to 
the post office and found there what he 
had expected: a letter telling him he 
was in the big time again, if he wanted 
to be. A girl named Bernadine Flynn, 
with whom he had played professionally 
in Wisconsin and companionably in New 
York, had written it, saying that she was 
in Chicago now fooling with radio, and 
that there was a sustaining broadcast 
spot empty, and that if she remembered 
his voice at all ...she remembered 
other things too, she said. 


By fall, the Great Northern Railway 
had prepared its Empire Builders’ radio 
program and Don had been cast as the 
lead. It paid only $60 a week but there 
were local airings to fill in for extra 
checks. By the following spring—of 
1931—he had taken over the First 
Nighter series, at real money. 

It had been a good season, ripe with 
sensation and experience. He had been 
variously in love, once with a bright- 
eyed young blues singer and once, 
briefly, with a glamorous lady whose 
hair was defiantly brass-colored. There 
had been plenty of time for play: for 
nights spent in white tie and tails danc- 
ing at the Blackstone, the Palmer House, 
the Edgewater Beach Club—for nights 
that lasted until it was necessary to 
dash, still starched and top-hatted, to 
the studio for any early broadcast that 
opened coyly, “Good morning every- 
body! Get up get up get up!” 


| 


Just another proof that gentlemen 
should prefer blondes—Virginia Davis 
who will give Ginger Rogers some 
very real competition in Ginger's 
newest picture — ''Vivacious Lady" 


' 
! 
But one summer Sunday fore » 
went out to play golf with M.. 
the eighth hole he bent over to» 
ball—and kept right on going, ccp 
gently against the sandbox. } 
brought him to with water fron} 
venient pail. “We'll get you to} 
pital, kid,” Mark soothed. “Ju} 
now.” | 
“No.” Don got unsteadily to | 
“Tf you want to be a pal—will y 
me to Marion? To—St. Berch 
Mark nodded. “I understand 
At St. Berchman’s Don said 
sisters, “Would you mind if I jus 
here for two or three days? 
bother anyone, but I want to s 
little time in the chapel. I want 
tle some things with myself .. ” 

When the following Thursday 
good-by to the soft-voiced Sis 
was, in a measure, at peace ony 
He went to a doctor, heard with 
ference that he had a curious 
and was on the verge of a fatale 
took a sleeping pill and slept 
twice around. Then he went { 
cago, heard from another doctor 
did not have the curious ailme} 
the tooth that was bothering him 
and was at the peak of health int 
four hours, 

But nineteen months later he y 
unobtrusively on the wagon. H 
off then, rather gloriously, when lj, 
son was born. 


Wire his luck, it had to hapg) 
course. It was inevitable that 
a First Nighter rehearsal one e 
shortly after his return from St, ] 
man’s, a friend named Terry Yore 
call and ask Don to double-date w 
“old friend.” It was inevitabh 
Don would accept, and that # 
friend would be Honore, lovelie: 
always, gay with the joke shi 
played on him. With his luck, it 
have been no other way. 

They went dancing that night, ai 
next week end Don wired her t#] 
and Mark would come to see hj 
Saturday. They arrived Sunday 
noon, the Pontiac being what iijal. 
but she wasn’t angry. “I woulda. 
waited,” she told Don, her eye: ' 
quent, “until the last trump—” 

There were other week ends— 
two months later, Don came thu 
at her door at five o’clock in ther 
ing. She came downstairs in her ¢ 
ing robe, fingers to lips, and let hi: 
at the curb the Pontiac fumed and i 
slept patiently in the rumble 
“What in the name of Heaven... 4 
began, but he silenced her compet 
“We're going to get married,” he 
her. i 

She smoothed her hair with herh 
“Now? At this hour?” 

He was fumbling with an | 
pocket; finally he held out some’ 
that glittered with fire in the half- 
“See?” he said. “I got it this—yel 
day morning, and thought you'd we 
right away.” 

Nora sat sliding the magnificent 
taire back and forth on her finger, ¢) 
ing. “That Ameche guy,” she 1) 
mured. “He’s such a fool. I wo?) 
why I love him so much?” i" 

“A fool,” Don agreed. “But It 
that somehow, with Honore close b;) 
might eventually amount to someth} 


Encouraged by the splendid Nora, 
Ameche—product of the Jaz + 
member of the “lost generation’”— 
covered the meaning of existence 
Hollywood. His faith in himself iy 
fied, happy in marriage, he reached 
highest pinnacle Hollywood had to 0 
Concluding in May Puotortay. 


The Seamy Side of Hollywood 


. next hour was rather dullish as 
action went. We drove over to 
trown Derby on Vine Street and 
, badly needed steaming cup of 
coffee. The driver remained in 
ar waiting for calls that seemed 
i to come. 

earned, to my amazement, that 
wood is the locale of more at- 
ed extortion cases per annum than 
other city in the United States. 
particular brand of criminal 
to feel that we who have attained 
icum of success on the screen are 
al-born suckers; that all they have 
lis say, “Boo! The bogeyman'll get 
* you don’t watch out!” and we'll 
iately part with large quantities 
; hard-earned funds. 

unately, a man by the name of 
ty Mathews started a squad in the 
let Attorney’s office some years ago 
as the Special Investigation De- 
o far, they have a perfect record 
} successful cases at the time Ma- 
) took up other duties. 

/men were praising Mae West and 
/Gable for their courage in fight- 
ach cases out, regardless of the 
‘ity, when the driver raced in for 


mething hot out in Beverly Hills— 
foting. Local men are on it—do 
fant to cover it?” 

| did—emphatically! 


never known that Sunset Boule- 
ould unroll so fast. At times we 
hitting eighty and eighty-five— 
past the Clover Club, the Troc, 
“ze, the Cock and Bull. I had an 
s desire to giggle as I caught a 
‘of a huge sign down near the 
path—NEW GUIDE TO MOVIE 
S’ HOMES. I don’t know why it 
jo amusing just then, except that, 
ments of the sort, one is rarely 
ml and, too, perhaps I did have a 
muide to some famous home right 
a guide at eighty m.p.h. 
‘cut south off Sunset onto one of 
vankest residential streets in Bev- 
ills. Vast mansions on both sides, 
a in royal palms; two houses I 
hiized as belonging to friends of 
I wondered what one hostess 
ossiping about as we drove past, 
‘she’d say if she knew what was 
ning a few yards from the scene. 
J2n I saw the house before which 
Inbulance and police car already 
‘I nearly fainted. I’d been there 
iless times for dinner. The young 
’e couple who lived there were 
@personal friends of both Lili’s and 
_ He was a young director with a 
afuture, she a successful actress. 
‘rinted across the lawn in a night- 
I might have saved myself the 
e. When we got in the house we 
red that my friends had leased it 
lnoved out into San Fernando Val- 
x weeks before, when I had been 
on a Mexican fishing trip. 
'’ man who had leased it was a 
rier and race-track follower. He 
tome home and found his night- 
Miostess wife doing a bit of private 
Ef clubbing with a song-and-dance 
Jt. The gambler decided he had 
done wrong, took a couple of pot 
y at the fleeing couple and appar- 
]) missed them. He then took a 
) it the petrified Filipino butler. He 
d all three and then, either be- 
he had been betrayed or was 
dated at being such a bad marks- 
he tried one on himself. 


C 


(Continued from page 29) 


I must say that he was extraordinar- 
ily inept at handling firearms, for all 
he succeeded in doing, after a total of 
four shots, was to give himself a slight 
wound in the fleshy part of his shoulder, 
just to starboard of his armpit. The 
way the man moaned and groaned when 
they carried him out to the ambulance, 
you'd thought he’d been through the 
three days at Vimy Ridge. 


Tue next call was unusual, even for 
Hollywood. A certain well-known char- 
acter actor whose morals are no better 
than they absolutely have to be had 
called on a few girls living in a lovely 
house up in the hills. There were a 
couple of other male guests and one 
thing had led to another and everybody 
had had a lot of drinks and laughs. The 
character actor decided that he should 
give his impersonation of a faun. Ap- 
parently he had. Pretty soon they all 


had started being fauns, frolicking all | 


over the house with veils and bacchanal 
wreaths and a gay disregard for the 
furniture, vases and windows. 


Unable to contain themselves within | 


four walls, they had started their Spring 
Dance on the lawn around the gold-fish 
pond. Maybe the neighbors were nar- 
row-minded or maybe they just wanted 
to sleep—in any event, they had put in 
a call. 

It is presumable that the giddy young 
people had heard the wailing approach 
of the siren and, suddenly sobered, 
had made a mad dash for the house, 
because the only person we found was 
a disheveled actor in an extraordi- 
nary miscellany of clothes pounding on 
the front door with anguished fists. 

“Lemme in!” he wailed. “Lemme in! 
Ill be good! Honest, I'll be good. . .” 

He looked around and saw me through 


the haze, grinned foolishly and turned | 


back to the door. “C’mon! Open up! 
Y’ don’t have to hide any more—it ain’t 
the cops, after all—it’s just Errol 
Flynn!” 

I wasn’t much flattered because all 
that answered him was the silence of 
the tombs. The sergeant tried his hand 
—or his stentorian voice, rather—but to 
no avail. Just then the driver came 
around the house to report that its back 
door opened on another street and that 
the birds had flown. If those particular 
birds want the rest of their wearing ap- 
parel they may have same by applying 
to headquarters downtown. 


Tue last call I made that night was the 
last one I ever want to make in Holly- 
wood. 

It came from the manager of a cheap 
hotel. He was worried. The door of 
one of the hotel rooms was locked from 
the inside and no one had seen the 
woman who occupied the room for four 
days. Being wise to the law, he called 
the police to open the door. I, unfor- 
tunately, was along. 

As we opened the door we saw, in the 
light from the hall, two fiery little eyes 
staring, unblinkingly, from under the 
dressing table. 

We switched on the lights. The room 
was neat; poor but decent. The girl— 
middle-aged, really, but it is hard even 
now to realize it—was lying, face down, 
on the bed, watched over by her beloved 
pet dog. : 

When I went closer, I was shocked to 
see that this woman was an actress you 
have known and loved for many, many 
years—as have I. 

From now on, I'll let the seamy side 
take care of itself. Boys and girls, give 
me glitter, even if it bores me! 


[M TEACHING GIRLS 


A LOVELIER WAY 
TO AVOID OFFENDING! 


| LOVE BATHING WITH 


CASHMERE BOUQUET. -- 


THE EXQUISITE, PERFUMED 
or a SOAP THAT 


d m KEEPS A GIRL 
py ERAGRANTLY 


THEN, CASHMERE BOUQUETS 
LINGERING PERFUME CLINGS 
TO YOUR SKIN! LONG 
AFTER YOUR BATH gf 

IT GUARDS YOUR £ 

DAINTINESS IN @& 
SUCH A LOVELY WAY! *% 


MARVELOUS FOR COMPLEXIONS, TOO! 


You'll want to use this pure, creamy- 
' white soap for both face and bath. 

/ Cashmere Bouquet's lather is so 
: gentle and caressing. Yet it removes 
dirt and cosmetics so thoroughly, 
leaving your skin clearer, softer... 
more radiant and alluring! 


at drug, department, 
and ten-cent stores 


ONLY 1O¢ 


TO KEEP FRAGRANTLY DAINTY—BATHE WITH PERFUMED 


CASHMERE BOUQUET SOAP 


8] 


RG gen os ak | | ant | 


A SHOWER IS LIKE |} THE SUN, LIKE | 
A HEADACHE, PRALKA-SELTZER,| 
IT NEVER COMES | | JUST CHASES IT 

TO STAY ‘ AWAY , 


The same is true of other ills. : 
Sour Stomach, Colds and such, 


With Alka-Seltzer onthe job, 
_They dont amount to much. 


YOU, Too, Will Be Delighted 


When quick relief is wanted from everyday aches and 
pains, Alka-Seltzer will prove to be just what you need. 
Headaches, Upset Stomach, Distress after meals, 
Morning Misery and other common aches and pains 
leave almost before you know it because of Alka-Seltzer’s 
pain-relieving analgesic properties. It goes to work at 
once to relieve the pain and it also helps correct the 
cause of the trouble when associated with an excess 
acid condition. Thus Alka-Seltzer goes a step further 
than ordinary remedies—it gives relief in TWO ways. 
Alka-Seltzer is one of the best alkalizers 
known. It is so easy and pleasant to take avi ies 
—you simply drop one or two tablets into vee 
a glass of water—it bubbles up making a 
refreshing, effervescent solution, pleasant 


to the taste, and prompt in its action. That 
is why millions say 
“There is nothing quite 
like Alka-Seltzer.” 


Also sold by the Glass at all Drug Store Soda Fountains 


Who's Really Who in Hollywood Society 


| 


(Continued from page 21) 
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itself, you will hear frequent praise of 
Frances Goldwyn (Mrs. Samuel Gold- 
wyn) as a hostess. She is one of the 
few women in Hollywood whose sole 
ambition seems to be to be her hus- 
band’s wife and a perfect social back- 
ground for him. Although she was an 
actress before she married, she imme- 
diately retired from the screen and 
started building up the Goldwyn estab- 
lishment. Her dinners are small, but 
quite perfect. She never gives large 
parties, but invitations to her small 
gatherings are sought and regarded as a 
real accolade. 

Jesse Lasky is another of the few pro- 
ducers who does entertaining; and Mer- 
vyn Le Roy still another. Both men are 
sensitive artists. As for their wives— 
Mrs. Lasky is a painter; Doris Warner 
Le Roy a sculptress. Each couple usu- 
ally gives one or two large receptions 
during the winter, and a series of small, 
informal dinners. 


Jour and Lucille Gleason, on the 
other hand, give the big garden parties 
which are the most fun of all the out- 
door Hollywood gatherings. They en- 
tertain chiefly for the Character People, 
though sometimes for a close friend of 
theirs who happens to be a star. 

Ernst Lubitsch was, for years, the 
center of the foreign film colony, but 
since his marriage he hasn’t been doing 
so much entertaining as prior to it. The 
Basil Rathbones have taken his place 
and are rapidly becoming the most 
sSumptuous party givers within the gates. 

Mary Pickford still does some enter- 
taining; but nowhere nearly so much as 
she used to do when Doug was at the 
wheel. Incidentially, Pickfair, that ram- 
bling Beverly Hills estate, has been 
renamed by the rude rabble Dug-out, 
and even Bud-in! Buddy doesn’t care 


| much for crowds, probably because he’s 


seen too many of them out front on the 
dance floor. 

Leader of the writer intelligentsia of 
Hollywood is undoubtedly Frances 
Marion, novelist and scenarist. Her par- 
ties usually center around music, and 
some of the finest playing and singing 
in the world is heard by the lucky 
guests who are invited to her beautiful 
Adrian-decorated home. She it was 
who introduced James Hilton, the nov- 
elist, to the colony. She gives frequent 
al fresco luncheons in her spacious gar- 
den for all types of distinguished vis- 
itors from noblemen to playwrights. 
She, too, travels with a small group, but 
that group is truly distinguished. 

From time to time the Countess di 
Frasso gives a blowout, bang-up party 
for some friend from the East. For it, 


| she handpicks her own movie prefer- 
| ences, and her invitation, usually given 


by telephone, is like a command per- 
formance for a certain movie group. 

Very few of the younger married set 
in pictures do entertaining on a large 
scale any more. The Irving Berlins 
and the Fred Astaires are the excep- 
tions. And to be invited to either house 
is a treat long worth remembering. 


Nowapays in Hollywood, as in 
many eastern cities, it’s considered 
more fashionable by certain sets to do 
their entertaining in public places, in- 
stead of at home. And so there has 
grown up on the West Coast a large and 
very powerful social clique, which, for 
want of a better name, I might as well 
call the Cafe Set. Some of the more 
conservative people in pictureland call 
them “The Exhibitionists”; but I don’t 
think that that is quite fair, for though, 


- Louella Parsons Luli Deste 
Carole Lombard Martha Raye 
Eleanor Holm Paula Stone 
Jeanette Mac- Patricia Ziegfeld 

Donald ‘Ann Sothern 
Virginia Bruce Ginger Rogers 
Merle Oberon Marion Davies 
Adele Wild W.-C. Fields 
Adolph Zukor Josef von Sternb| 


decidedly, there may be exhibitio\ 
among them, it would be crue} 
classify everyone who likes dining } 
dancing out as an exhibitionist. §} 
this Cafe Set is the largest set in }- 
lywood today, I'll enumerate them f) 


Marlene Dietrich June Travers 


Connie Bennett Joan Marsh 
Katharine Hepburn Marian Marsh 
Lili Damita Loretta Young 
Betty Furness Mary Rogers 
Rochelle Hudson Barbara Pepper 
Anita Louise Patricia Ellis 


Madeleine Carroll Tallulah Bankhe 
June Lang Glenda Farrell 
VirginiaGraham Gracie Allen — 
Margaret Sullavan Constance Collie 
Gloria Swanson © Paulette Goddar: 


Cesar Romero * Cecil B. De Mille’ 


George Burns Will Hays 
Walter Wanger Louis B. Mayer 
Winnie Sheehan Dudley Murphy 
Joe Schenck * Edmund Gouldin 
Jay Paley George Raft 
Eddie Sutherland Walter Winchell ; 
Lloyd Pantages Ed Sullivan ; 
Gene Fowler Douglass Mont- } 
Gene Markey gomery 
Eddie Cantor Sidney Lanfield — 
Edmund Lowe Gene Towne 
Richard Arlen George Jessel 
Randolph Scott Robert Young 
The Henry Fondas Bill Robinson | 
The Johnny The Bert Wheeler! 
Weissmullers The Marx Brothe) 
The Al Jolsons The John Barry- | 
The Jack Oakies mores 
The Hal Roaches The Jimmy Fidler 


Doug Fairbanks, Jr. 


O>pLy enough the second 1a 
set, numerically speaking, is the st 
at-homes. Many, many movieland) 
are home people who rarely or ne’ 
entertain, except for a few perso) 
friends. Into this category then con) 
the following list of people. Some, 
the names may surprise you, becal 
you have read and heard otherwise: 


¢) 


Bette Davis _Mary Boland 
Sophie Tucker Irene Dunne { 
Dorothy Lamour Mary Astor ! 
Janet Gaynor Mary Carlisle 
Claudette Colbert Sally Eilers { 
Greta Garbo Una Merkel j 
Kay Francis ZaSu Pitts ; 
Myrna Loy Miriam Hopkins 
Sylvia Sidney Maureen O’Sulliv 
Eleanor Powell Norma Shearer _ 
Olivia de Havilland Sonja Henie 
Grace Moore Olympe Bradna — 
Sari Maritza Lynn Carver } 
Billie Burke Andrea Leeds 
Mae West Joan Blondell 
Tilly Losch Joan Bennett ' 
John Roche George Brent | 
Abe Lyman Joel McCrea | 
Alan Dinehart Dick Powell , 
Gregory Ratoff Gilbert Roland 
Sol Lesser Spencer Tracy — 
Marshall Neilan Roland Young | 
David Niven Frank Morgan 
Leon Errol John Boles 
Lyle Talbot George Arliss 
Wesley Ruggles Fred Stone 
Donald Crisp William Haines 
The Joe E. Browns The Tay Garnetts © 
The Fredric The Edward 
Marches Arnolds 
The Jack Coogans The Ozzie Nelsons 


| 
| 
| 
| 
| 
| 


tto Krugers The Rupert Hughes 
The Nunnally 
| Johnsons 


[c; people will exclaim when they 
1/lae West’s name here. And yet 
ite true; for Mae seldom goes out 
lic, except to the fights on Friday 
and to church on Sunday. 

4) Maritza, who is Mrs. Sam Katz, 
t; wife of the vice-president of 
r(Goldwyn-Mayer in private life, 
if psychology at the University of 
rn California. That and her gar- 
keep her busy. Claudette Col- 
_ te wife of one of America’s great- 
s-geons, leads as ideal a life at 
eas any one could wish to live. 
s)unne is interested in politics and 
'lovernment, but her home, too, 
ssfirst. Mary Astor, still sensitive 
that diary episode, is crowd-shy. 
<1 Haines and John Roche have 
as interests that take up what 


enie practices her steps long 
ours; and David Niven’s love for 
skeeps him away from the bright 


Nthere are the Hollywood Intel- 
-. Among them you will find: 


awford Gail Patrick 

andi Mary Pickford 
ainer Frank Scully 
>t Tone James Cagney 
Juni Donald Ogden 
hrsholt Stewart 

Sapra Konrad Bercovici 
‘ly Tyrone Power 
pMont= Edward Everett 
ry Horton 
Lederer Lionel Barrymore 
Lord John Stahl 
1 Odets William Wyler 
ranklin Walt Disney 


Kenneth MacGowan 
Frances Marion 


1 Pickford is one of the most in- 
t women in the country. Be- 
eing an ardent believer in re- 
she wrote “Why Not Try God,” 
Ser?) she has one of America’s 
| financial minds. 


honey for an ambulance for Loy- 
Jain. 


7s on social problems. 

ni Lederer is an advocate of 
heace as is Elissa Landi. Luise 
sand Clifford Odets are deeply 
@d in the international situation. 
Colman burns the midnight oil 
burs reading. Jim Tully and 
Cagney need no further intro- 


i 
i Intelligentsia. 
tunately, much of the adverse 
jion of Hollywood in the outside 
comes from the scrapes into 
some of its queer people some- 


jet themselves. Yet in every 


iey have away from the studio. : 


They too belong to the Pur- ~ 


branch of society throughout civiliza- 
tion there has always been a handful of 
rotters, who have never actually repre- 
sented the highest type in any com- 
munity; but by whose misdemeanors 
that place has too often been judged. 
Sad though it seems to be, that type is 
the one which usually crashes the news- 
papers today. This has been particu- 
larly true in Hollywood. 


Ano then there is another group who 
gives any community a good name. 
That set in Hollywood is the athletic 
one, into which there are a great num- 
ber of subheads to divide its princi- 
pals. For instance, there are the golf- 
lovers, the tennis-hounds, the polo-ers, 
the hunters, the swimmers, the fliers, 
and the crowd that spends all their spare 
time at the Santa Anita and Inglewood 
tracks. Into this grouping come some 
of those already included in other sets: 


Helen Vinson Zeppo Marx 
Wendy Barry Sally Eilers 
Dolores Del Rio Bette Davis 
Paulette Goddard; Alice Faye 
Mrs. Gary Cooper Eleanor Holm 
Lupe Velez Harriet Hilliard 
Barbara Stanwyck Betty Grable 
Charlie Farrell Barbara Pepper 
Hal Roach Myron Selznick 
Walt Disney” Wally Beery 
Robert Mont- - Spencer Tracy 
gomery Clarence Brown 
Walter Wanger Bill Le Baron 
Errol Flynn ~ Jack Cummings 
Big Boy Williams Howard Hughes 
Darryl Zanuck Harry Cohn 
Clark Gable Buddy Lighton 
Robert Taylor Leland Hayward 
Gary Cooper Jack Holt 
Johnny Weiss- Frank Borzage 
muller Will Rogers, Jr. 
Paul Lukas Frank Shields 
Bob Riskin Fredric March 
Joe E. Brown Ralph Bellamy 
Bing Crosby Laurel and Hardy 


No list of any locality would be com- 
plete without giving its best-dressed 
people. Hollywood is no different from 
New York, or any other city in that re- 
spect; and there are always women who 
would like to be classed with Mona Wil- 
liams and Jean Nash, and men with 
William Rhinelander Stewart. Thus, in 
Hollywood, you have the following on 
whom all tongues wait: 


Loretta Young Deanna Durbin 


Kay Francis Carole Lombard 
Claudette Colbert Billie Burke 
Norma Shearer Helen Vinson 
Sylvia Ashley Mrs. Gary Cooper 
Joan Crawford Dolores Del Rio 
Gladys Swarthout Joan Bennett 
Mrs. Jack Warner Fredric March 
Walt Disney Edmund Lowe 
Howard Hughes Herbert Marshall 
Bruce Cabot Adolphe Menjou 
Jack Benny Douglas Fairbanks 
David Manners Douglas Fairbanks, 
George Arliss Jr. 
Mary Rogers Charlie Chaplin 
William Powell 


Certainly Hollywood takes itself and 
its society as seriously as any other big 
city, and why shouldn’t it? 


The second in Photoplay’s series 
of bitherte untold love stories 
BY ADELA ROGERS ST. JOHNS 


This author reveals, as no person has ever done 
before, hidden chapters in the lives of famous stars 


| ..... next month in PHOTOPLAY 
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ALWAYS REFRESHING 


Beech-Nut Peppermint Gum is 
so good it’s the most popular 
flavor of gum in America. 

Beech-Nut Spearmint has a 
richness you’re sure to enjoy 


WHEN WORK PILES UP 


...the use of chewing gum 
lessens fatigue, improves 
alertness and mental effi- 
ciency. BEECHIES are the 
“candy-coated’” variety in 
your choice of flavors... 

eppermint, Pepsin or 
Spearmint. 
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“CHEW WITH A PURPOSE” 


The use of chewing gum gives your mouth, teeth and 
gums beneficial exercise. Beech-Nut Oralgene is specially 
made for this purpose. It’s firmer, ‘“chewier’’...helps keep 
teeth clean and fresh looking. 


Always worth stopping for 
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This spring marks a marvelous advance in fashion 
technique — because it presents finger-nails tinted 
delicately or vividly by La Cross—in costume 
colors — shades to harmonize perfectly with each 
smart new fashion tone! 


La Cross costume polishes are not only the finest, 
longest lasting! They are actually so easy to apply 
you can change them yourself between manicures 
as quickly and easily as you change your gown. 
They go on like a dream over Stazon, the new 
La Cross polish base, which insures you quick, pro- 
fessionally smooth applications with higher luster. 
And La Cross new Glycerated Polish Remover can 
be used as frequently as you wish, for it will not 
dry nails—helps keep your cuticle soft. 

Ask your manicurist to apply one of these new 
shades today. And take home several to keep 
your finger-tips in fashion with your new costumes. 
50c each bottle, at finer shops and stores. 


(LA 


CREME NAIL POLISH 


BE SMART TO YOUR 


oO 
Bl SS 


TOKAY 


shown here, is a misty 
spring shade to wear 
with the new Baroque 
pastels and tweeds. 


CONCORD 


a new violet-cast muted 
shade is striking with 
this spring's glamour 


™% colors and deep tones. 
~ 


REDDY 


a shocking cerise, is 
most exotic with your 
spring blues and black. 


TRY THESE 


Marvelous La Cross non- 
sticky Hard Lotion, 
Hand Cream, Nail 
Groom, Glycerated 
Cuticle Remover, Cuti- 
cle Oil (each 50c) and 
world-famed Manicure 
Implements. At all 
finer shops. La Cross, 


Newark, New Jersey. 


FINGER-TIPS 


Why Sonja Henie Won't Marry 


(Continued from page 25) 


showwomen in the entertainment busi- 
ness; and she is beautiful into the bar- 
gain. 

Had she been destined for a throne 
she would have made history. She is 
making show history this minute. 

And if you will remember, none of 
the great women of any period have had 
much patience with love when it repre- 
sented a drag on their headlong flight 
to glory. It had its place. But when 
the crucial decision was necessary, there 
was always a kind of magnificent bru- 
tality about the way that decision was 
made. 


| Wren Sonja first won the Olympic 

championship for her skating, Selma 
and Wilhelm Henie, her parents, sug- 
gested that she pause and be a simple 
| girl for a time. 

“This is the highest honor you can 
achieve,” they argued. “Now you must 
think of love—of finding a husband and 
creating a family.” 

She had two answers ready, although 
/ none was necessary. The first was that 
an Olympic championship was not the 
| highest honor, but only a step to hon- 
| ors that would come later. The second 
—and this was merely courteous—was 
| that she didn’t know how to be merely 
a woman. She had spent her life as a 
candidate for spotlights; what could she 
know about the art of coquetry, of art- 
ful wiles, of feminine hanky-panky? 
“Later,” was her ultimatum, 

The temptation to swerve from the 
road of boundless ambition has often 
been strong. Twice she has come near 
forgetting her splendid destiny. 

Once she met a man, whom she won’t 
name, of good family and good fortune 
and many graces, in London. He did 
things with glamour, appealing to the 


Innate sense of showmanship Sonja pos- 
' sesses in such abundance. 


In addition, 
he looked like a Jon Whitcomb illus- 
tration. He wanted to marry her. 

“But I want to marry you, not the 
champion skater and_ exhibitionist 
named Sonja Henie,” he told her. “You 
must take your choice.” 

Fatal words ...She promised him 
an answer on the day of the Olympic 
games: he had said if she accepted him 


| she mustn’t enter even this final com- 


petition. From the stands, where he sat 
waiting, he heard at last her name roar- 
ing from loudspeakers, saw her small 
graceful figure appear at the rink edge 
and pose there, smiling welcome to the 
cheering crowds. 

He watched her flash across the ice, 


Chic Mrs. Tone and Annabella, 20th Century's new little Frenchie, at the Clo 
| Club. The gentleman nosing into the picture is Jean Murat, Annabella's husba 


saw her win once again the title sh}, 
never relinquished. But he might 
known. 

Even then she had decided to cor} 
America, to surprise Hollywood ¢ 
two years growth and a ridic 
amount of money. 

She didn’t quite anticipate Ty 
But she accepted him in stride, 
probably fell a little in love with 
after the whole thing had started s 
bly, coldly, as a casual and nece: 
part of publicity routine. Wher 
situation threatened to develop in 
tance, she dealt with it simply. F 
nately both, at the time, were rea 
say good-by. 

But she gave up, apparent = 
regret, the young man who was- 
is today—the most sought after bac 
since Jack Gilbert. 

The silliest thing being said ¢ 
Sonja Henie is that she is e aa 
the way that romance terminated, 
long as it ended in friendship, ai 
did, she must regard it with ext: 
composure. And if she is lonely, s 
lonely by choice. 


So far as men are concerned, there 
of necessity, difficulties that Sonja 
surmount in her selection. She is, 
all, richer, more successful—and 
possesses a better head on her shou. 
—than the majority of Holly, 
males. Not a single actor can t 
her box-office draw. 

Thus the man who would storm { 
ja’s heart so successfully that she w: 
renounce her chosen stand in faye 
marriage must do so completely on) 
basis of intelligence, charm and 
sonality. There are few Hollywood 
who could do that. 

“Charm in a man,” she told me, 
based on vitality but—so far as ’m1 
cerned—it doesn’t have to be enti! 
physical. It’s very hard for me to 
plain in English ... but there shi 
be a vitality of spirit and mentality 
a certain powerful drive from inj 

“The man I marry would have ti 
interested in other people—genero 
and tolerantly interested. And | 
have to be willing to give and rec 
gracefully, and to be instructed] 
things.” 

Sonja is inherently a reformer 
leader; she would want to teach | 
husband... 

“He’d have charm for men — 
women alike,” she went on, frownin; 
she edited her ideas into simple E 
lish. “He’d have native energy, ¥ 


‘ 


ai 


rts, human tolerance, pride in 


sf and his appearance and his fit- 
If we went skiing he should ski 


5 


sjnd not get a headache from the 


s vered. 

lre’s fight in the man who would 
t me,” Sonja said, “persistence— 
<4bbornness—and idealism.” She 
gt for a moment. Then, unex- 
ely, she added: 

technique of making love is a 
¢ of knowing what is funny and 
romantic.” 

dshed. “That’s marvelous. 
¢ want him to beat you?” 
jjaw squared. “He might try. 


Well, 


evays rule the world and, that no 
e'what they say, a woman will al- 
ant a man to rule—her own man, 
. I don’t think I could be happy 
griage unless I could always rely 
husband.” 

@ want something out of Olym- 


: 
] 


1 shrugged. “Then I'll stick to 


” 
jast, by the time she’s ready to 
sind get married, she'll be one of 
est women in the show business. 
sh she insists money isn’t the 
sideration. 
eHenies are, and always have 


been, a wealthy family. A millionaire 
fur business has supported them as a 
clan through the generations; they are 
bespoke furriers to the Court of Saint 
James and to the Royal Family of Nor- 
way. Sonja, through personal appear- 
ances and her arrangement with Twen- 
tieth Century-Fox, has added to that 
fortune considerably. 

The report spread from the beginning, 
and is still rampant, that she is money- 
crazy. She was being mildly unhappy 
about that when I talked with her. 

“My manager told me,’ she added, 
“that all this income tax red tape was 
appalling—that because of being Nor- 
wegian I couldn’t get out of America to 
go abroad unless I kept an accounting 
of every penny I made and _ spent. 
That’s why every week I'd trot up to the 
paymaster’s window and scream, ‘How 
much this time? How much do I get?’ 
And then, of course,” she added, “I did 
ask for quite a lot when I signed my 
contract. There was no sense in not 
being a good businesswoman.” 

Today the little blonde prodigy finds 
herself content on most scores. She is 
so incredibly busy all the time there 
would be little room for romance if it 
came. 

When it inevitably does, she will 
make room—for love. Not for marriage 
for some time to come. 


trong again. This indicates a 
itality or some health difficulty 
2period in your life. 
ai the ages in your life line as fol- 
‘enter of hand—age thirty-six. 
rist—age seventy. Figure about 
garter of an inch for each ten 
nd you will find that you are 
riccurate in gauging ages. 
ly is a complete analysis of the 
1 the palms of Joan Crawford’s 
s Study these lines under a mi- 
ge and check, for practice, your 
cons against the comments men- 
dabove. 
SOF JOAN CRAWFORD:—her fin- 
rl inward. This tells us that 
awford can keep her own coun- 
that she can also keep the se- 
others. She is friendly and 


0; to all, but few really get close 


M'—conic. This shows quick per- 
and a romantic nature. The 
miwith the conic thumb will sac- 
i ything for the man she loves. 
a marry for love, never for 
eng first part of Miss Crawford’s 
ii(the part with the nail on the 
shows determination and force. 
be led, but I would not advise 
nto attempt to dominate her. It 
ye a waste of energy and time. 
second part of the thumb tells 
ashe is logical, can see the other 
I; point of view and will listen to 
bY. 

*hird part (the Mount of Venus) 
« and full. This tells you that 
tawford is affectionate, demon- 
¥, must give and receive love and 
anding to be happy; that she is 
netic, fond of music and dancing 
endowed with a natural grace 
jsense of rhythm. The lower 
the Mount of Venus tells of love, 
grace and sympathy, so be sure 
‘the width of this part. 

INE AND LIFE LINE:—joined at 
Djinning. This tells you that as a 
oan Crawford was under rather 
‘iscipline. It was not until she 
Ger that she acted independently. 


In the Palm of Your Hand 


(Continued from page 66) 


HEART LINE :—shows 


a person who 


likes the opposite sex and is attracted | 


to them. 


HEAD LINE: —in the left hand the head | 


line slopes downward, showing a vivid 
imagination and a possessive nature. In 
the right, the head line is straighter. 
This tells us that Joan’s imagination is 
now more practical and that she is less 
possessive in love. 


Heacri defects in your life line are 
shown by chains, islands, dots, cross- 
bars, and stars. 


CHAINS:—a marking like the joined | 


links of a chain that shows delicacy 
and a lack of vitality. In childhood, 
these chains usually mean nothing more 
than the ordinary run of childish dis- 
eases. If, however, these chains con- 
tinue, they indicate poor health during 
whatever period of your life they cover. 
CROSSBARS:—cutting across your life 
line tell of nervous worries which have 
aggravated your health to such an ex- 
tent as to cause illnesses. The depth 


and color of these lines will tell you) 


how serious the illnesses have been. 
Very deep, clear-cut lines—a serious 
illness; red lines—a severe illness, prob- 
ably fever or some form of inflamma- 
tion. 

ISLANDS:—show delicacy which begins 
with the beginning of the island and 


‘terminates with the conclusion of the 


island. A series of islands means a se- 
ries of illnesses at whatever age these 
same islands appear on your hand or 
hands. 
DOTS:—are not often found on your life 
line but, when they do appear, they 
mean an accident or sudden illness 
which will disrupt your life for a time. 
BREAKS :—suggest some sort of menace 
to your health and may mean an acci- 
dent or an illness. If your hand shows 
every indication of good health with 
the exception of a break in your life 
line, the break probably means that you 
have been, or can expect to be in some 
sort of accident at that time. 

When you see any or all of these 
health defects, look for a square or box 


Dreskin 


by CAMPANA 


FACIAL CLEANSING PADS 
FOR PURSE AND DRESSING TABLE 


e New—and what a welcome they’ re getting! ... Soft, 
wafer-thin pads scientifically treated with DRESKIN — 
in a smart green and ivory compact for your purse and 
a black and green “*humidor”’ jar for your dressing 
table... It’s a new thrill to enjoy DRESKIN’s deeper 
cleansing wherever you are—in the midst of shopping, 
after a restaurant dinner, or before leaving a movie... 
Coolies are the first compact-size facial pads to give 
you a cleanser which women everywhere have found 
sate for every type of skin—and the only pads treated 
with genuine DRESKIN. Feel their refreshing invigor- 
ation. Use them any time and anywhere—and always 
before powdering. Insist on DRESKIN Coolies by 


Campana—at drug and department stores ow. 


NOW YOU CAN TAKE 
CAMPANA’S FAMOUS 
SKIN CLEANSER epoca! 

EVERYWHERE YOU GO WS 
| SPECIAL 9g¢| | 


~ reer} 


i 


Introductory Offer 


Large Jar Pads . . . . $1.00 ; 
Compactessscueaet ene 25 
$1.25 


SPECIAL 98° 


Dreskin COOLIES — by The Makers of Italian Balm and Dreskin 
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MILK oF 


If your skin 


44 44 
sees CZ 


Don’t be discouraged — here’s help for you! 


QAI 
| they contain. 


beauty- giving 
MILK OF 


MAGNESIA! 


Remember how 


Milk of Magnesia helps an internal excess acid condition of 
the stomach. Just so these Milk of Magnesia Creams act on 
the external excess fatty acid accumulations on the skin, thus 
helping to overcome unsightly faults and to beautify the skin. 


Mis of Magnesia has long been 

known to many skin specialists for 
its beneficial action on the skin. A way 
has now been perfected to hold this 
ingredient on the skin long enough to 
be truly effective—in two remarkable 
new-type face creams developed by 
the Phillips Company, original makers 
of the famous Milk of Magnesia. 


PHILLIPS’ Milk of Magnesia TEXTURE CREAM 
The very look and feel of this lovely 
greaseless cream give promise of what it 
will do for your skin! Just as Milk of Mag- 
nesia helps an internal condition of excess 
gastric acidity, so, in this cream, it acts 
on the external excess fatty acid accumula- 
tions on the skin. If your skin seems 
“acid,” if it has lost its fresh tone and 
soft, smooth texture; if it has developed 
such blemishes as enlarged pores, oily 
shine, blackheads, and scaly roughness, 


try this unique cream. See how it works 
to beautify your skin! 

A New-Type Foundation. Here’s a de- 
lightful new experience for you! Phillips’ 
Texture Cream preserves that freshly- 
powdered look for hours because the Milk 
of Magnesia prepares the skin properly — 
softening, smoothing away roughness, 
and overcoming oiliness so that it takes 
make-up evenly and holds it longer. 
PHILLIPS’ Milk of Magnesia CLEANSING CREAM 
Try this Milk of Magnesia Cleansing 
Cream just once and it will be your cleans- 
ing cream always! The milk of magnesia 
gives it a remarkable ability to cleanse 
because it not only loosens and absorbs 
the surface dirt and make-up but pene- 
trates the pores, neutralizing the excess 
fatty acid accumulations as it cleanses. 
Liquefies instantly and wipes off easily. 
Leaves your skin really clean, and so soft 
and supple! oa 


Se 


PHILLIPS 20. CREAMS 


| 2SIZES 


TEXTURE CREAM — CLEANSING CREAM Kiaitg 


enclosing them. This square or box 
means that, no matter what may befall 
you or how serious it may seem at the 
time, the square or box will take you 
through the danger period. 


Your heart line begins under your 
first finger, Jupiter, goes across your 
palm and ends at the side of your hand. 
If it begins directly under Jupiter, you 
are an idealist. Love means everything 
to you. Whomever you love you will 
put on a pedestal and worship. 

If your heart line begins between 
your first and second finger you are less 
sentimental. You are capable of a 
deep and lasting love, but you are rea- 
sonable about it. 

If your heart line begins directly un- 
der your middle finger, Saturn, physical 
attraction means more to you than real 
love, and you are apt to love a person 
only so long as he can attract and hold 
you physically. 

If your heart line goes from one side 
of your hand to the other, you are com- 


pletely ruled by your heart. In this 
event you will suffer from jealousy and, 
while you let those whom you love 
walk all over you, you make them very 
unhappy because of your unreasonable 
jealousy. 

The best type of heart line is clear- 
cut, pink, and unbroken. This indi- 
cates good health, deep affections and 
fidelity in love and friendship. 


Your head line indicates your men- 
tality. Without a good head line you 
stand little chance of accomplishing 
much in this world. 

The head line usually begins at the 
side of your hand, is joined to and runs 
along your life line for a short distance 
then, branching out for itself, slopes out 
into the center of your palm, pointing 
downward or going across your hand. 
When your head line is separated from 
your life line at the very beginning, it 
shows great self-reliance, courage, orig- 
inality and individuality. If it begins 
under the finger of Jupiter, you are 
destined to be a great leader. If it 
goes clear across your hand you are 
practical, unsentimental and ruled by 
your head. If it slopes downward to- 
ward your wrist you have a keen imag- 
ination and creative powers. 

A fork on the end of your head line 
means that you are both practical and 
imaginative. This is an excellent com- 
bination on a good hand, because it 
gives you imagination with which to 
vision things and practicality with 
which to bring your visions into being. 


Your line of fate, or Saturn, begins 
at the base of your hand and runs up- 
ward in the direction of your middle 
finger, Saturn. Read the ages on this 
line from your wrist up and figure that 
when your Fate line crosses your head 


line you will be about thirty. When it 
crosses your heart line you will be 
about forty-five. You will find this 
reading fairly accurate for the average 
hand. 

Your Fate line gives you a good idea 
as to what sort of financial success or 
difficulties you may expect during the 
course of your life. If this line is clear, 
and straight, and deeply cut, and goes 
straight up your hand to the finger of 
Saturn, you may expect amazing wealth 
and success. If it grows thin and un- 
certain during the course of its prog- 
ress you will probably suffer reverses 
of some sort during the periods when 
the line fades or is defective. 

If you have no Fate line, do not let 
it worry you. Many persons are born 
without one. In this case, examine the 
rest of your hand. The qualities given 
you by a good life, heart, and head line, 
combined with a good thumb, will make 
up for the lack of a Fate line. 


_ between your little finger and { 


Islands on your Fate line } 
financial troubles at the time thi yy 
ing appears. A sister line runnit 4) 
beside your line of Fate, or t\ 
tomary square or box, will CaUst oy 
avoid this trouble, or at least su ve 

Crossbars on your Fate line z|, 
by some as obstacles to the |p 
However, if, after the crossbars, 1\} 
line does not grow thin, or shi, 
other defects, I read such 1k 
changes or advancement in buie 
and, in most cases, time has pro} 
reading to be correct. 

If, following the crossbars, th} 
appear to be defective, read the | 
obstacles or changes which it wi) 
inadvisable to make. 


Tue lines of affection or marri; 
at the extreme outer side of you 


of your heart line. They denot 
riages, engagements and love 
They begin at the outside and 1 
ward toward your palm under y 
tle finger. 

It is impossible to tell whethe 
lines mean marriage or a serioi 
affair, but they do tell the strer 
your affections and love. If yo 
four strong clear-cut lines at tl 
of your hand you may as well 
cile yourself to the fact that yc 
be head over heels in love at lea 
times in your life, 

If no lines of affection show i: 
hands, you do not care much f 
opposite sex, and, while you 
marry, it will be for convenie: 
companionship rather than for k 

The deepest line of affection @ 
the love affair which made, olf 
make, the deepest impression o1| 
either through happiness or un’ 
ness. Two lines of equal strengi 
length indicate two loves of | 
depth. If these lines are beside 
other you probably have been, é| 
will be in love with two persons _ 
same time. If you have a great| 
lines of affection and a heart lincai 
many branches shooting out fr 
you are flirtatious and inconstan| 
you are attracted by every ney 
and type you meet. 3] 

An island appearing on the end 
marriage line indicates unhappin' 
cross, obstacles in the way of k 
star, a love affair or marriage 
famous person. 

You may be interested to knoy 


on page 66) indicate that he is 
affectionate and sympathetic. A 
plete report on this young man’s * 
shows other data equally as excit 
FINGERS:—rather short with s1 
knuckles. This means he is imp 
and intuitive. He is rather impalll 
is quick-witted and dislikes to ke 
with details. Give him a big jt 
handle and he will put it through! 
hurry, but don’t irritate him by a 
him to fuss around with a lot of’ 
some details. 
FINGER TIPS:—first and fourth 1! 
tips are conic. This makes him it 
mantic lover both on and off sc 
gives him intuition and quick pei 
tion, makes him quick-witted ancl 
ables him to visualize whatever pa te 
is given to play. The other two fils 
are spatulate, giving him the spat® 
qualities—activity, originality, loviel 
adventure and love of sport. 
WIDE PALM:—he has an unusually | 
palm. This tells you once more 0! 
love of adventure, restlessness and 
tual need of travel and const) | 
changing surroundings. ‘ 

MOUNT OF VENUS:—this is an unust 
well-developed Mount of Venus. 

shows love of music and dancing. / 
a nature which is affectionate, pass” 
ate and very sympathetic. 


Three Damp Fools 


xely. Jimmy’s engagement to Ruth 
ird, the actress, has been an- 
ed. They may be married before 
eaches print. 

have to grab your facts as you 
this three-ring circus. The wiser 
», if it’s facts you want, is to get 
rom outside. Not that the boys 
t to make things harder for you. 
ne contrary, they’re amiability 
tply. But they can’t resist the bug 
bitten them. 

e on, boys, she wants to take 
at kind of language is that, she 
to take down? For this I sent 
» college, where life begins?” 

me a favor. Stop plugging 
xs goods in Goldwyn’s shop.” 
time Jimmy has scrambled into 
. “Take me down, lady. How 
_ look? Shall I fold my nose or 
ang easy—?” 

iging’s too good for it. Blow!” Al 
3a handkerchief at him and butts 
ff the chair at the same time. 
me, lady. I’m the family Venus. 
ve from the Daisy Chain Gang, 
of 35—” 

y plumps into his lap—“Who’ll 
rty-six?” 


TRUSIVELY on the sidelines 
small man, grinning from ear to 
‘ill he catches someone watching 
Then, like an abashed child, he 
is face straight. But not for long. 
ance at his sons, and back steals 
in. What they’re doing hardly 
i They have only to heave into 
» make Papa Ritz smile. Having 
rated some particularly outra- 
iece of nonsense, one of them 
him: “Funny, Pop?” Pop com- 
/ his lips. “Tickle me and Ill 
he says severely, his shoulders 
y shaking with silent chuckles. 
rikes an attitude: “A doc-taire.” 
ay follows suit: “A law-yaire.” 

steps into line: “A jen-jineer.” 
turns to you with the necessary 
ation. “It means I wanted they 
study. They wanted the stage.” 
ugs. “I was sorry. Now I am 
’ 


sdy struck when the mother of 
lily died two years ago. Outside 
ne, her chief interest lay in char- 
(he boys continue to support the 
*s she was interested in. Since 
ath, Papa Ritz spends most of 
e with them. He was stricken 
serious illness during the filming 
e Begins in College.” Frantic 
nxiety, the boys had a private 
stalled between their set and the 
l. When they weren’t before the 
s, they were at the phone. 
ily recovered, though still at- 
by a nurse, Papa resumed his 
n the sidelines. One day he ap- 
without the nurse. His sons de- 
1 on him en masse. “Where’s 
2” he wanted to know. “I don’t 
urses. She bothered me. She 
1e feel sick. Iam not sick. Wil- 
snough.” 
Jr is the negro chauffeur and 
no him and Pop there exists a 
understanding. At Pop’s signal, 
appears with a thermos bottle of 
k and a couple of crackers. Oth- 
he minds his own _ business. 
ing their father’s prejudices, the 
m’t fuss over him, either. But 
21 easier when he’s around. They 
look at him. 
e he inherited from his sons the 
f Ritz, Pop was Max Joachim, a 
aufacturer in Brooklyn. He and 
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his wife had emigrated from Austria 
shortly after their marriage. The boys 
were born in Newark, but spent most 
of their boyhood in Brooklyn. 

Out of sheer exuberance, having 
donned his first pair of long pants, Al 
started jigging on a street corner one 
day. People tossed him pennies. Jin- 
gling them thoughtfully in his pocket on 
the way home, an idea began to germi- 
nate. If he could get pennies for dancing, 
why not dollars—the same kind of dol- 
lars his father earned, selling hats. Sell- 
ing hats was a pain in the neck, dancing 
was a pleasure. 

He entered amateur contests, and 
walked off with five and ten dollar 
prizes. In between he worked at this 
and that, but his heart wasn’t in it. 
Jimmy followed in his footsteps. If 
anything, he was still more limber- 
legged than his brother. Harry was still 
at school, majoring in basketball and 
being kept in. One night he stole a pair 
of Al’s pants and won first. prize in a 
dancing contest. 


Ir was then that Al’s idea, born several 
years earlier on a street corner, burst 
into full bloom. 

“You want to go back to school? 
(Dare to say yes.)” 

SNow 

They summoned Jimmy. “We're 
brothers. Why should we swipe pants 
from each other and_ chicken-feed 
prizes? We'll combine, we'll put on an 
act, maybe we'll make a hundred a 
week.” 

“A hundred apiece?” breathed Harry. 

“Shah! Make faces. Ill do the busi- 
ness.” 

They built up their routine out of the 
horseplay that was second nature to 
them, and their skill in dancing. Then 
Al had a stroke of inspiration. The 
collegiate craze was sweeping the coun- 
try. He togged himself and his broth- 
ers out in the wide pants, short jackets 
and red bow ties popularized by the 
cartoons of Harold Teen. Thus accou- 
tered, they sought out Ben Wise, thea- 
trical agent, and did their stuff. 

“Amateurish,” said Wise, “but funny 
in spots. What’s the name?” 

“Joachim.” 

“Is that a name or a sneeze?” 

Ever sensitive to a hint, Al lost no 
time in colloquy. An electric signboard 
outside flashed on the words Ritz 
Laundry. “Suppose we’re the Ritz 
Brothers. Even a maroon could say it.” 

“He means a marine,” Harry apolo- 
gized. 

“Wise guy! A marine is smart. He 
won the war.” 

“Did I say he lost it?” 

“All right, so he’ll find it again.” 

“Don’t change the subject. A maroon 
you eat. How can it say Ritz?” 

. “I get the general idea,” said Wise. 
“Tl let you hear from me.” 

The upshot was their first engage- 
ment at Fox’s Folly Theater in Brook- 
lyn. As they affect you now, so they 
affected that first audience. Of the New 
York producers who went scooting 
across the bridge, Earl Carroll got to 
them first and signed them for fea- 
tured parts in “Florida Girl.” 

Triumphs in revue, vaudeville and 
night clubs finally swept them into a 
four weeks’ engagement at the Clover 
Club in Hollywood. On such occasions 
they specialize in the intimate touch. 
Swooping down on a pretty lady who 
sat with her husband, they whirled her 
round the floor in their own conception | 
of an Apache dance. Startled though 
she was and all but hysterical with 
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laughter, she performed the part thrust 
upon her with good humor and grace. 
Ceremoniously they escorted her back 
to her table and bowed to her husband. 
“Your lady should be in the movies.” 

“I return the compliment,” said the 
gentleman, who was Darryl Zanuck. A 
few days later the boys were under con- 
tract to Twentieth Century-Fox. 


Now, as at the beginning, their com- 
edy is their own. “We eat Welsh rab- 
bits for supper every night,” Harry ex- 
plains. “The stenographers take down 
what they say, and it goes in the script.” 
“You’re cockeyed,” Jimmy points out. 
“Stenographers don’t go in scripts.” 


“In scripts,” says Al, “everything 
goes.” 
“Oh, you mean tsimmis. Why didn’t 


you say so?” 

Actually the conferences from which 
their dizzy masterpieces spring are a 
free-for-all. The boys supply the in- 
sanity. Sid Kuller and Ray Golden or- 
ganize it. Sam Pokrass sets it to music. 
The first two are writers, the third a 
tunesmith, and all three are spiritually 
akin to the Ritzes. To safeguard the 
more sensitive nervous systems on the 
lot, they’ve been given a working bun- 
galow in a far-off corner—which is still 
not far enough, when the wind’s in their 
favor. 

No one is safe from them. They can 
no more help pulling gags than a camel 
can help having humps. Other butts 
for their jokes lacking, they'll even go 
so far as to victimize themselves. Thus 
Jimmy has been known to phone his 
cook to prepare a dinner for twelve, 
after which he will drive cheerfully 
down to Palm Springs for the week end. 

Sidney Lanfield was trying to shoot a 
love scene with Alice Faye and Michael 
Whalen for “Sing, Baby, Sing.” Every 
time Alice’s lips approached Michael’s, 
she’d sputter, giggle and ruin the take. 
At length he grew impatient. 

“T can’t help it,’ wailed Alice, “and I 
hate tattletales. But how can you kiss 
a man with those three up there coach- 
ing you?” 

From the catwalk above the brothers 
peered innocently down. “What are you 
doing up there?” Lanfield demanded. 

Nothing loath, they showed him. Jim- 
my’s lips, pursed to a snout, approached 
Harry’s. Harry writhed and massaged 
his face in an ecstasy of passion. Arms 
outstretched, Al murmured blessings 
over them. 

L.onfield turned to Charlie Hall, his 
assistant, who weighs two hundred and 


ten pounds. “Get them down.” — 
Scuffiles on the catwalk, smo: 
protests, silence. Presently Hal] 
peared, sheepish and in his unde 
His topshirt had been used to bi} 
wrists behind his back. At his 
paced the Ritz boys, intoning the} 
oner’s Song. 
Adolphe Menjou knows them | 
He went through “Sing, Baby, 
with them. He swore he was on 
their tricks and so help him if they 
got another rise out of him. , 
Crossing the set on his first d) 
“The Goldwyn Follies,’ he came # 
and Jimmy deep in argument. 
“Go ahead,’ Jimmy flung out. 
him what he thinks. I dare you/J 
Al fixed him with so baleful a @ 
that Menjou halted automat 
“What’s the matter?” 
“What do you think?” 
Harry’s head popped over Me 
shoulder. “I think so,” he cooed, | 


InconcRuoUS as it may seen 
boys worry. They take nothirg. 
granted. The credits chalked up |% 
past belong to the past. Theyre a 
afraid of the next picture. They 
as fiercely over their hundredth 1 
as they did over their first. 

Because of their professional hur 
it’s easier to make them believe 
news than good. P 

Once Lou Irwin, their manager 
a few scores to pay off with them 
entered their bungalow one afte 
with a long face. “Zanuck just sa 
rushes, boys. They smell. He 
you're through.” 

They swallowed it whole. It 
occurred to them to question or pig 
Still more curious, it never occur1/} 
them that Irwin was turning the t@ 
casting them in the roles of the rilq’ 
ribbed. Yet even in dejection theif 
true to form. A long sad silencé¢ 
broken by Harry, who rose abr| 
and galloped to the door. 

“Where you going?” 

“To buy up Twentieth and‘ 
Zanuck.” 

When I left, they were serenad) 
fish, but they stopped long enou; 
wave friendly adieux. : 

“Best regards to the boss.” 
“She’s getting a bargain—three fd 
price of one.’ 

“For crazy people, she should pay! 
double.” 

“And a little bonus for Pop.” 

Marvelcus ideas the boys have. 
may they rave. 


Adventures of Tom Kelly 


(Continued from page 26) 


never captured his imagination. If it 
had been a question of big league base- 


| ball now, his nights would have been 


sleepless and his days a torment of ex- 
citement. As it was, he returned con- 
tentedly to the classroom and the bench 
of the school’s junior team. 

What the Kellys didn’t know was that 
these seemingly non-eventful weeks 
were crowded with events which were 
to prove significant to them. Tommy’s 
test was sent to Hollywood. There, ina 
darkened projection room where he had 
watched tests of hundreds of other as- 
pirants to the réle of Tom Sawyer, David 
O. Selznick watched this one. Stubborn 
in his determination to find the right 
boy, as he had found in Freddie Bar- 
tholomew the right boy for “David Cop- 
perfield,’ he had twice postponed the 
picture rather than content himself with 
a secondhbest. 

On the screen flashed the image of a 
freckled, tousle-headed youngster. He 


was playing a scene with Huck 
His gestures were natural, his 3%) 
free of self-consciousness. He gri 
and his grin warmed you. He tua 
grave, and his gravity made you § 
He stirred all the emotions nor 
felt for an eager, high-hearted 1 
small boy of twelve, with a face} 
you'd call sweet behind his back. } 

With the end of the reel, Selznicl}!} 
that his search was ended. He Wy 
George Cukor, director of “Coy” 
field,” who happened to be in New '*) 

A telegram for Michael Kelly at} 
at the little Bronx flat. Would he] 
Tommy down to see Mr. Cukor? 

Michael wasn’t in. He was mart 
with the Catholic War Veterans it 
St. Patrick’s Day parade. So Mrs.]) 
took Tom down. The upshot of thi 
terview was a message from Cuk 
Selznick. “I have seen the boy. Yé 
made no mistake. Bring him to H 
wood at once.” 


RIING in Hollywood, Tom was 
ee| in school, coached in diction, 
chi in the dog-fashion crawl of 


./ calling for the boy at school, 
hil was told one afternoon that the 


sthurrounded by cameramen. From 


eaous. In the manner of parents 
rid over, Michael's alarm found 
fh irritation. “Come down out 0’ 


th part. 

4) what good’ll the part do ye, if 
a1 on your crown?” 

‘in’t. They’re holding me.” 

yonly when his son was on terra 
adid the significance of what he 
ard break on Michael's mind. 
ahand in hand, they raced to the 
s\ph office. 

; composed the wire. He isn’t a 
enthusiast for nothing. “It was a 
Hight, Mom, but we won.” 


Jian’t get Tommy steamed uv over 
fa movie actor. “I did what they 
ie, that’s all,” he says, absorbed 
experiment of stretching his fin- 
far as he can without cracking 
huckles. 

semains singlehearted in his pur- 
so grow tall enough to play big 
| baseball. Meantime one daz- 


| ’ 
are’s the key,” he says, his eyes 
Jing it as a man’s might caress the 


| 


APART from their ownership of an 
inexpensive car, the Kellys still live 
much as they did in New York. Those 
who scent honey from afar have come 
buzzing round them. “Tommy’s an im- 
portant person now, with a position to 
maintain. You ought to buy a house. 
You ought to put up a front.” 

Michael Kelly sets his lips and sends 
them packing. He works on the Selz- 
nick lot as a studio policeman, for he 
never had the slightest intention of let- 
ting Tommy support him. Their flat in 
Culver City is a modest one. Tom still 
runs errands and helps his mother with 
the dishes. Mrs. Kelly still does the 
household work by herself. 

“But gee, I guess if we had a hundred 
million dollars, Mom’d still do it her- 
self”? crows Tom. “Like when I go 
down to clean the car, she looks out the 
window, and next minute there she 
comes with a rag in her hand. And you 
couldn’t make a bed to suit her, not if 
you was the king of Ireland. Next min- 
ute she musses it all up again. ‘What’s 
the matter with it, Mom?’ I'll ask her. 
‘It’s all right,’ shell say, ‘only not just 
the way I like it.’ I guess if we hada 
hundred million servants, none of ’em 
could make a bed to suit Mom, could 
they, Dad?” 

“Here’s how it is,’ Kelly Senior ex- 
plained. “This thing was handed to us 
on a gold platter, not even a silver one. 
With Tom’s opportunity, the whole fam- 
ily feels it’s an answer to prayer and we 
don’t hesitate to say so. But we’re still 
in a trance. We’re not makin’ plans. 
We're still worried, will Tom be the suc- 
cess they hope. When that comes to 
light’ll be time enough to rejoice in it. 

“As for Tom bein’ important, he’s the 
same importance he always had, no 
more, no less. It just happened that, 
thanks to his forebears, he’s got the kind 
of face they think Tom Sawyer might've 
had.” 


WHEN SHIRLEY TEMPLE FALLS IN LOVE! 


No single feature published in PHOTOPLAY has 


caused more comment 


than Vincentini's 


famous 


study of Clark Gable as Rhett Butler. Next month, | 
in PHOTOPLAY, this fine artist brings you his impres- | 


sion of Shirley as she will appear when she accepts 


the ring from the man she will marry. Don't miss it! 


le adores. “I used to ride on some 
le other kids’ bikes, but I never 
tht of having one all to myself. 
Mr. Taurog promised. Gen/ally, 
ever anybody promises me some- 
'I very seldom believe it, but when 
‘aurog promised, I believed it. 

1 one morning, I was in bed and the 
fang. I was lying in bed, just try- 
o pass the time away, I wasn’t 
ing of anything in partickeler. 
the minute the bell rang, I thought 
ould this be, it was only five min- 
to seven or something like that, and 
eivay it came to my mind the bike 
d be here. So I jumped up and 
ed, and what do you think it was? 
cike. Y’oughta see it, it’s a honey, 
\gin, and it’s got a speedometer on 
‘hey took a picture of it. It looks 
le dirty in the picture, but I keep 
2an. I took it three miles in an 
that day, didn’t I, Dad—?” 

n’ what did you do first when your 
er reminded you?” hinted Dad. 
mmy blushed. “Wrote a letter to 
Taurog—I was thanking him all the 
inside, though,” he explained ear- 
y. “It was just being so excited that 
‘got for a minute about writing it 
a on paper.” 


? 


“Sure,” agrees the cheerful Tom. “I 
might be a flop, anyway. Then I could | 
go in for baseball, couldn’t I, Dad?” | 


Tue knock at the door Tom answered | 
almost a year ago is variously regarded. | 
To David O. Selznick, it was the win- | 
ning move in a long, laborious, system- 
atic campaign. To the world at large, it 
was magic that opened on wonderland. | 
To the Kellys, it was the hand of provi- | 
dence. Or so they hope. They’re still 
not rushing forward to embrace fortune. 
Their way is to stand back warily and 
wait to see what her next move will be. | 

If half the advance reports can be 
credited, her next move will be to give 
Selznick a new star in a new hit picture, 
to be added to his uninterrupted list | 
of hit pictures. To Michael and Nora 
Kelly she will give surcease from the | 
strain of pinching and pulling to make 
ends meet; to the two older boys a 
chance to fit themselves for congenial 
work; to Jack, four years at college; to 
June, a dancing, instead of a plodding 
girlhood. 

As for Tom, eyes lifted to the glory 
of Joe di Maggio, ball player, she leaves 


him unimpressed with the importance 
of being Sawyer. 
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By the Grace of Georgie 


any given circumstances he would give 
you this answer— “instinct.” To be hon- 
est, in reality, it’s only an exaggerated, 
upside-down form of just what George, 
himself, would do or say. For George 
is just that funny, while Gracie is log- 
ical enough to know that George knows 
his Gracie far, far better than she does. 
People, in droves everywhere, are 
constantly amazed to discover that Gra- 
cie has no part whatsoever in writing 
her dialogue. The day before she ap- 
pears before a microphone, or a camera, 
her lines are placed in her hands for the 
first time. She reads just what’s on the 
paper—and out comes Gracie Allen. 


GEORGE has the final say over his 
co-workers, on every line and situation. 
And he stands or falls by his decisions. 
For instance, his gagmen insisted on 
calling Gracie’s new home-grown play 
for her broadcast, “Gracie’s Follies of 
1938.” George held out for “Miss Gracie 
Goes to Town” and stuck to it. “But 
it’s the kind of title Gracie would like,” 
George insisted, and that was that. 

The framework used by Mr. Burns in 
the construction of his character is based 
on that age-old but ever-new theory of 
sense in nonsense. Lewis Carroll in his 
“Alice” exemplifies best this type of 
bewilderment when the March Hare at- 
tempts to correct the faulty watch of the 
Mad Hatter by advising the use of but- 
ters 

“I told you butter wouldn’t suit the 
works,” the Mad Hatter complains. 

“It was the best butter,” the March 
Hare meekly explains— and that logical 


(Continued from page 27) 


reply leaves the Mad Hatter with that 
vague empty feeling of something being 
wrong somewhere but what. That’s the 
catch. 

So it is with Gracie. Her strange un- 
reasoning has a glimmer of sense to it. 
Just enough to make it all the more 
confusing all the way round. 

“George,” she'll say, “what hangs from 
the ceiling and beats a bass drum?” 

George will gaze at her in undisguised 
disgust. “What hangs from the ceiling 
and beats a bass drum?” he'll snort. 

“Don’t tell me, don’t tell me,” Gracie 
comes back, “let me guess. Is it—” 

“Gracie,” George begins, “this is your 
riddle, not mine, and I'd say the answer 
is ‘oh nuts.’” 

“That’s right, Georgie Porgie. That’s 
the answer.” 

“Gracie, you mean to tell me the an- 
swer to what hangs from the ceiling and 
beats a bass drum is ‘oh nuts?’” 

“Well, it must be, Georgie Porgie. 
Everyone always gives that same an- 
swer.” 


Waicr leaves you and me and Burns 
back there with the Mad Hatter, trying 
to figure out what’s wrong with this 
picture and why. For when you come 
right down to it, in that answer, the 
girl’s got something. You can’t deny it. 

“It’s my opinion,’ Mr. Burns explained 
to me, “that three-fourths of the time, 
Gracie is right. It’s we who are actually 
out of step.” 

At that, he may be right. At least the 
reaction of a certain portion of Gracie’s 
public leads one to believe so. For in- 
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stance, there are those overly sensitive 
souls who chose to be wounded to the 
quick by Gracie’s most innocent prat- 
tle. 

0,” they write, “you think a broken 
leg is funny. You say your brother 
(heaven be merciful to Gracie’s well- 
worn brother) has a broken leg and I’m 
supposed to laugh. Well, if you were 
suffering as I—’ And on and on goes 
the tirade against Gracie’s mythical 
brother and his equally mythical broken 
leg. 

Or they'll write “We just sat down to 
dinner as you came on with your talk 
about spiders. None of us could eat a 
bite.” 

All this criticism is carefully read and 
digested and never again do Burns and 
Allen refer to an offensive topic if they 
can help it. Even at the heartbreaking 
sacrifice of many a good laugh. 

If, for one instant, you think the pub- 
lic realizes or maybe wants to realize 
that in private life Gracie is far from 
the riotous Gracie of screen or radio, let 
me disillusion you for once and all. 
Gracie, herself, recounted to me the fol- 
lowing incidents that prove this point. 

In New York, her cook asked Mrs. 
Burns to please order a new rolling pin. 
Instead of telephoning, Gracie, who had 
other shopping to do, dropped into 
Macy’s basement for the pin. 

“I want a rolling pin, please,’ Gracie 
said to the clerk who looked up with a 
quick jerk of a blonde head. 

A sudden peal of wild laughter 
brought that entire section of Mr. Macy’s 
basement into focused attention. Cus- 
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tomers, recognizing Gracie, 
closer. Clerks from the near-by ri} 
pantie counter departed their pip 
posts for a better look. In two mir} 
the place was in a mild uproar. ‘yp 
you going to crack in Georgie’s sij}- 
Gracie?” a customer cried, while \} 
others nearly died with laughter. 
Mrs. Burns slowly fought her } 
through the fracas, rolling pin-less, | 
“If you think the rolling pin may] 
suggested a comical angle in their m 
and therefore created the laughs,” ¢ 
cie explained, “you should see me ti 
buy a yard of baby ribbon, or a p; 
age of safety pins, or a spool of thre 


THERE was the incident that took p 
in a Hollywood shop, for insta 
Thinking to please Sandra, her | 
daughter, with a new hair ribbon, ( 
cie stepped up and asked for two y, 
of two and one-half inch blue ribbo 
be tied in a bow. The clerk stare) 
moment and immediately lost all ¢ 
trol. Her convulsive heavings brouf) 
over the floorwalker. The clerk, why}, 
this time was almost gone, could <¢ 
point and sputter—something al 
“Gracie Allen—two—two and one- 
inch—blue bow—she kills me.” 

She killed the floorwalker too. Ne 
in all their lives, they both decla| 
had they had such a laugh. 

It happens every day and is no1 
diversion in the life of Gracie A 
Burns. 

Newsboys on the street shout, * 
Gracie, how’s your pa’s new st 
jacket?” and roar at their own joke |} 


tye a4 


Slightly - 
Highe! 
West of the 


" SHOES Ji 


OT LOUIS, I : 


wn at social gatherings rush over 
rule, “My dear, I was saying only 
; ning to my daughter that if 
Taw another Gracie Allen, she’s 
‘9 should hear some of her dumb 


sysented to a patient and under- 
ir) young woman whose mind at 
rey moment may be lingering ina 
s/landed back garden with two 
s7ho look up at Gracie and say: 


t)his for emphasis) that Gracie 
i rns isn’t, it’s Gracie Allen. And 
ingle iota of the world’s Gracie 


o children. 
qe give you, just for the compari- 
flour own conception of the real 
e\llen, the true and unvarnished 
ef this amazing woman who daily 
Wkly creates entertainment for 
of people the world over. Per- 
will convey to us more clearly 
oderful job done by George Burns 
\reation of his slap-happy, care- 
shracter, who has absolutely no 
o pattern or form in the real 
eAllen to go by. 

is a quality about Gracie that 
pulls at the very heartstrings. 
‘fashioned, simple, unbelievably 
ily something of which the world 
S10 hing. 
g years and years of stage work 
Weville tours, screen and radio, 
¢is the most completely unthe- 
woman in existence. There is 
this theater-in-the-blood busi- 
ith Gracie. She never discusses 


stage or its people in her own home or in 
anyone else’s. 

If George said tomorrow—“We’re 
through forever,’—not a ripple of an- 
guish at losing the world’s spotlight 
would find so much as a shadow in her 
heart. She’d merely put on her ultra- 
smart hat and go shopping. 

Shopping! What a word that is to 
Gracie. Shopping! Ah me, there’s the 
sport of sports and the joy of joys. But 
wait. Even in that, Gracie Allen dis- 
plays that paradoxical something that’s 
hard to believe in a woman who has 
made gobs of money but who somehow 
has never become conscious of it. All 
the joys of simple living, planning, 
dreaming are still hers. Boredom in 
possessing has escaped her, leaving her 
free to thrill to a new frock, a new clip, 
even a pair of simple black slippers. 

As a preliminary to a shopping spree, 
if one can call her mild adventures in 
purchasing a spree, she'll first saunter 
slowly and methodically before the 
shop’s windows. Noting this article and 
that. Comparing prices. This may con- 
sume the greater part of the day and 
the actual purchasing may be reserved 
for another time. But once having de- 
cided and having purchased, her emo- 
tions are divided equally into two divi- 
sions: (a) joy; (b) panic. 

The joy over a new clip, when there 
are so many, many clips in the world, 
is something to warm the heart and re- 
vive decaying enthusiasm in just things. 

The panic that inevitably follows the 
joy is one of the strangest of all quirks 
in the make-up of this amazing woman. 

A quick rush of feet along a hotel 
hallway, and Bill Burns knows that 
Gracie is on her way to that famous 
hotel conference room where Bill, the 
Burns’ business manager, has his office. 


PRIZE 


!(00—(two 
N. Mex. 
00—(one picture) 
00—(one picture) 
00—(one picture) 
00—(one picture) 
Calif. 

00—(one picture) 
,00—(one picture) 


YOU ALITTLE Lanta 
IN YOUR HOME? 


WINNERS 


Here is the list of prize winners who took the pictures on pages 42-43. 


00—(first prize) J. R. Cicchetti, 19 Channing Road, Watertown, Mass. 
00—(three pictures) Madeline Nueske, 1521 East 96th St., Brooklyn, N. Y. 
pictures) Mrs. Helen McClendon, 110 Cornell St., Albuquerque, 


Helen Bradley, 4123 171 St., Flushing, L. I., N. Y. 

Nadya Pashkovsky, 560 W. 144th St., New York, N. Y. 
Curtess Callahan, 14! East Third St., Frederick, Md. 
Frances L, Keene, 227 South Benton Way, Los Angeles, 


Audrey Frost, 2308 Walter St., Huntington Park, Calif. 
Helen Coyne, 4130 77 St., Jackson Heights, L. I., N. Y. 
Anton Lonek, Jr., I 1'/2 West 84th St., New York, N. Y. 
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_.one heart ! 


“HES THE ONE 
MAN FOR ME. BUT 
HE WONT GIVE ME 
A TUMBLE.” 


"WHY DONT YOU DO 
SOMETHING ABOUT 
THAT CONSPICUOUS 
MISFIT MAKEUP ? ” 


STAR OF 
“INTERNATIONAL 
SETTLEMENT “’ 
a 20th Century-Fox Picture 


ADVISES 


\“ CHOOSE YOUR MAKEUP 
- BY THE 


COLOR OF YOUR EYES ’ 


TWO WEEKS 
at LATER... 


HAPPINESS AHEAD :~— 
“AND | OWE IT ALL 
TO MARVELOUS !” 


AVOID MISFIT MAKEUP. . . unrelated cos- 
metics that cannot possibly look well to- 
gether...or on you. You'll look younger, 
lovelier when you wear Marvelous 


changed to Marvelous Makeup because 
it brings them immediate new beauty. 


THE PRICE IS LOW...and you needn’t wait 


00—(one picture) 
00—(one picture) Mrs. Floyd Hoskinson, 162! N. Kildare Ave., Chicago, Ill. 
00—(one picture) Vincent E. Haley, Box 2451, Houston, Texas. 


Did you ever photograph a movie star? In Hollywood? Or out of Holly- 
' wood? Did you ever grab-shot any movie event that made a good picture? 
PHOTOPLAY will buy those pictures of yours. We'll pay $5.00 for the best 
of the month and $1.00 each for any other we publish. Please send letter 
telling where and when the picture was taken. Send them in addressed to 


RUTH WATERBURY, Editor, Photoplay, 
122 East 42nd Street, New York, N. Y. 


ILL OUT THIS FORM AND SEND IT (OR AN EXACT COPY) 
VITH EACH PHOTOGRAPH SUBMITTED 


| hereby submit this photograph of (describe briefly) 


» PHOTOPLAY, for whatever price the editors decide it is worth, and | permit 
1d authorize Macfadden Publications, Inc., to publish said photograph in one 
“more of its magazines at any time, if acceptable. | warrant that | have the 
gal right so to submit it. 


IGNED 


IGNED 


Makeup...for it’s makeup that matches 
... powder, rouge, lipstick, eye shadow 
and mascara, in color harmonized sets. 
And it’s makeup that matches you... 
for it’s keyed to your own personality 
color, the color that never changes, the 
color of your eyes. 


BEAUTY EDITORS, fashion experts, artists 
and colorists agree this eye-matched 
makeup is right with your skin tones, 
your hair, your type. Stage and screen 
stars, lovely women everywhere, have 


Heanmoniging \\PSTICK: POWDER: ROUGE 5.9 2aok 


© Ricnarp Hupnourt, Dept. M, 
693 Fifth Avenue, New York City 


to buy a complete set. Buy that lipstick 
you need...or rouge, or face powder 
..-in Marvelous Eye-Matched Makeup... 
only 55¢ each (Canada 65¢). Your drug 
or department store recommends this 
makeup, advises: 


BLUE..... wear Dresden type 
If your GRAY..... wear Patrician type 
eyes are BROWN... wear Parisian type 


HAZEL.... 


wear Continental type 


TONIGHT...for that man who matters... 
try this new and alluring matched make- 
up that matches you! 


COPYRIGHT 1938, BY RICHARD HUDNUT 


Mail coupon NOW for Marvelous 
Makeup, keyed to your eyes! See how 
much loyelier you'll be with makeup 
that matches... and matches you. 


P 4-38 


Try it? 


I enclose 10 cents to help cover mailing costs. Send my 
Tryout Kit of Marvelous Makeup... harmonizing powder, 
rouge and lipstick for my type, as checked below: 
v My eyes are Name 
Blue Brown Address a 
| Gray oO Hazel City State 
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They spend Fortunes to fin 
FRESH FACES 


O.G.spends Fortunes to give you 
FRESH (/GARETTES 


RESHNESS! It’s the very life 

of Hollywood! Money’s no 
object in the hunt for fresh plays 
and players. When a_ star 
stale, his light goes out! 


goes 


But when a cigarette goes stale, 
it should never be lit at all! For 
every drag you take on a stale 
cigarette is a drag on you. Fresh- 
ness 1s the life of cigarette quality, 
too. Old Gold spends a fortune 
annually to put an extra jacket of 


Cellophane on its every package. 
You pay nothing extra for it... 
but it brings you a world of extra 
enjoyment. The full rich flavor 
of fresh-cut, long-aged tobaccos; 
prize crop tobaccos at their best. 


Buy your Old Golds where you 
will . . . in damp climates or dry. 
They’re as good where they’re 
sold as where they’re made . 
and that’s as good as a cigarette 
can be made! 


Copyright, 1938, by 
P. Lorillard Co., Inc. 


Outer Cellophane Jacket 
Opens from the Bottom 
Sealing the Top 


The Inner Jacket Opens 
at the Top 
Sealing the Bottom 


TUNE IN on Old Gold’s Hollywood Screenscoops every Tues. and Thurs. night, Columbia Network, Coast-to-Coast 


“Look Bill,” she’ll say, “Nat (her own 
name for George) is going to be furious 
when the bill comes in this month. I 
bought a new dress, Bullock’s Wilshire. 
Bill, ’'m scared to death.” 

“How much is it?” Bill asks. 

“Seventy-nine dollars and eighty-five 
cents,” comes the reply with a cross be- 
tween a sigh and a groan. Bill turns to 
the window and looks down Vine street 
at the glitter and pomp of a show-off 
town and one corner of his lip curls up 
in a strange little smile that seems so 
out of place with the moisture in his 
eyes. 


SEVENTY-NINE dollars and eighty- 
five cents in the life of a woman who 
earns, every year, a man-sized fortune. 

“Maybe,” Bill Burns told me while 
George nodded in approval, “it will be a 
matter of forty-eight bath towels that 
George himself sent out, for Gracie to 
see before purchasing. Even then she’ll 
worry over the bill. What Nat might 
say.” 

The thing that adds piquancy to this 
incident told me by these two men is 
the fact that never in his entire life as 
Gracie’s husband has George once com- 
plained of a bill. Never once. But 
fixed in that mind of Gracie’s is the Vic- 
torian idea it’s the man who pays and 
pays and the least she can do is worry 
about it. 

It’s Mr. Burns’ contention that this 
one characteristic alone cites the vast 
difference between the two Gracies. 

“My Gracie (and he refers to his own 
imaginary Gracie, naturally) worries 
over nothing,” he explained. “Her 
father may be, and almost always is 
serving time in one of our better insti- 
tutions, her brother just two jumps 
ahead of solitary confinement and her- 
self in a fine pickle and so what? It 
never touches her. Never fazes her. 
So certainly the matter of a few dozen 
bath towels or a new dress wouldn't 
mean a single thing in her life.” 

The reserved quiet charm of Mrs. 
Burns in her own home and her love and 
understanding of her two children are 
wonderful to see. Her fine appreciation 
of humor is exemplified by the rich, full 
interpretation she gives to the reading 
of her lines. Conveying to all listeners 
the message that no one gets more en- 
joyment out of Gracie than just Mrs. 
Burns herself. 

She has never attained that I’m-a- 
star-so-give-me-service attitude. She 
never demands or expects more than 
any ordinary woman in the ordinary 
walks of life expects or demands. She 
is a devoted wife and mother, an intelli- 
gent, well-read woman with a well-in- 
formed mind. 


Two cute copycats are Ronnie and Sandra—the younger 
members of the Burns and Allen family, and two important 
reasons why George and Gracie are a pair of homebodies 


“Gracie even sings like an 
ioned girl,” George beams, “ay 
of those rare women who is | 
conscious.” And I thought I} 
a murmured “God bless her heel 
finished speaking. 

She’s little. And has an idea’ 
ple are out pretty much to g 
around. On purpose, too. 

Once in a shop elevator in H 
with Mrs. Benny, Gracie let ¢ 
near-by stomach an elbow 
practically winded the stomach wh: 
for five full minutes. “The!}) 
snorted, “that will teach a big yh! 
you to shove me around.” 

In contrast to the screen 
Gracie who attempts anything pj 
vate life Gracie is pretty firn 
vinced she can’t do anything, 
came time for the minuet dance 
lege Holiday,” George approat 7 
subject tactfully. 

“T can’t do it. I can’t do it,” 
began while George shushed hi 
“T’m not worried about your d) 
George moaned. “Can Ben BI 
that’s what has me down.” 

Once the attention was 
herself and focused, as she supf 
Ben Blue who could dance a f} 
with a potato bug, she was aie 

The same with her marvelovj}) 
ing with Fred Astaire in “De 
Distress.” Once Fred pretende 
George’s dancing he was worr) 
and not hers, her fears were ™: 

Again in direct contrast fo i 
awareness of George’s screen aij! 
insults, which roll off Gracie ]j 
terballs, she is quick to resentiiy 

yf 
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tentional insult in real life. 

A masher on Broadway once 
lash of Gracie’s rebuke. Graci¢! 
very idea—you-you big clout-y 
sembling not a little yesterday’s 
of “How dare you, sir?” as deliv) 
Gracie. The masher may still bei 
in the same spot for all Gracie’ 

She is chic and smart in her 
And this year she was voted byt 
versity of Southern California | 
the brainiest women of the year! 
contention being she’d have to bi 
to build success on lunacy. 

But, you see, they didn’t knox 
there at the University that Grae’ 
has little or nothing to do w 
actual establishment of that sc’ 
Gracie. That a man named @ 
George Burns, deserves that wr’ 
laurel for giving to the public ac 
ful dumb Dora. One who furn 
weary world with endless che 
countless laughs. While the real 
at that exact moment of cheer-| 
may be thinking to herself, “O. 
wait till he sees next month’s 


we 


*] 


- Cal York's Gossip of Hollywood 


sd, “Joanie pants” makes tea for 
an. “What are you cooking now?” 
‘asked her one afternoon. “I’m 
ig you a little cake,” the busy cook 
“It should be good, Baby. I’m 
g it out of soap powder and salt.” 
you ever think of adopting her?” 
ed Joan. 

eyes grew wide and serious. “Oh, 
dn’t do that,’ she said, “she be- 
to her mother.” 


ting Tyrone 


NE POWER may be at M-G-M, 
ing opposite Norma Shearer in 
Antoinette,’ but don’t believe 
noment that Tyrone has forgotten 
me lot, Twentieth Century-Fox. 
the two studios recently engaged 
inter-studio basketball game, 
Powers bet plenty on the boys 
is Westwood lot. One of the most 
ng bets he lost in this contest was 
ector Woody Van Dyke, who bet 
offee for the cast and crew for 
aining time of the picture. So, 
day, Tyrone shells out for thirty 
5 of coffee. And what makes it 
ore heartbreaking, confides Ty- 
s the fact that M-G-M is spon- 
a coffee show on the airlanes each 
where they must get their coffee 
hing. 


Doings 


y Temple: despite all the rumors 
ports to the contrary, Shirley 
e will not make a picture with 
lonne Quints. Her next picture, 
Miss Broadway,” will be in the 
by the time you read this. 
Gable: after balking for eighteen 
Clark finally went into “Test 
/and is having more fun making 
icture than any he has done in 
| Four different location trips to 
nding airports were just pleasure 
‘to Gable. He spent hours with 
sular pilots, mechanics and aero- 
ers. His g.f. (Carol Lombard) is 
' a three months vacation from 
een and spending plenty of time 
Gable sets. 

' Taylor: if Bob makes all the 
»s his studio has scheduled for 
their respective order, he will be 
siest actor in town. “Three Com- 
will no doubt be under way soon. 
coved his mettle as a true friend 
tady fair, Barbara Stanwyck, dur- 
recent court battling, even offer- 
take the witness stand in her be- 


l'rosby: this has been a very lucky 
for the crooning star. His fourth 
as born, and those nags in his 
Anita stable continue to romp 
in the prize money to swell the 
’ coffer. 

m Powell: the travel bug has bit- 
ll again and he talks of a forth- 
k trip to Mexico and South Amer- 
ince Powell has not, as yet, come 
with his studio, he is footloose 
ontract free. So his talked-of 
rings to far-off lands may become 
‘Ss soon. 

Withers: this little box-office 
has a new hideaway mountain 
it Lake Arrowhead where she will 
1 most of her time between pic- 
‘n the future. 

lAstaire and Ginger Rogers: the 
-¢ wizard arrived back in Holly- 
Chis month, following his Eastern 
im, all set to begin work in the 
led Astaire-Rogers film. But 
's having a longer vacation than 


(Continued from page 51) 


he thought. You see, poor Ginger is so 
head-over-heels in work, what with fin- 
ishing “Vivacious Lady,’ and redoing 
a portion of “Having Wonderful Time,” 
that it’s impossible for the studio to get 
Fred back into the harness for a while. 
Sonja Henie: the little skater’s income- 
tax figures are really going to cut some 
ice in next year’s report, what with 
breaking all attendance records in every 
city where she has held her skating ex- 
hibitions. 

Gary Cooper: Gary and his wife pulled 
a surprise on Hollywood when they 
packed their trunks secretly, kissed their 
offspring good-by, and started off on 
an extended vacation rest and second- 
honeymoon trip which will probably 
land them in Italy. 

Myrna Loy: working on the first picture 
of her new contract with Metro, Myrna 
Loy was being whisked to a San Diego 
location of “Test Pilot” in a studio car 
when another car, darting out of a cross- 
road, caused Myrna’s driver to swerve 
from the road and all but wreck the 
machine in which she was riding. The 
incident was hushed up, but Miss Loy 
and her studio realized how narrowly 
the famous star had escaped serious in- 
jury. 


Cheap at 55 


Weve heard of ambitious fans, but 
we'll have to doff our chapeau to a 
young Boston girl named Parsons who 
succeeded in getting Deanna Durbin on 
the long-distance telephone and talking 
$55 worth to her. 

Hearing Deanna would soon make a 
radio appearance in New York, the 
young girl asked her to try to get down 
to Boston to be her house guest. And 
the strange part about it is that Deanna 
was so impressed at her young fan’s sin- 
cerity that she has asked her parents 
if they can’t get down to Boston for a 
day to look up Miss Mildred Parsons. 


Bits and Bitters 


THE latest prank played by Carole 
Lombard on Clark Gable concerns the 
monstrous sheep dog Clark gave her as 
a gift. While Clark was in San Diego 
on location, Carole had a dog house 
built for her pet and proudly led Gable 
out to see it when he returned. One 
look, and Clark almost swooned, for 
at the windows of the dog house were 
cream-colored Venetian blinds with or- 
gandie drapes. A dotted-swiss draped 
dressing table set with dainty bottles 
of flea powder and dog brushes stood 
in one corner. Taffeta cushions were 
scattered about while the dog, tied up 
with pink bows, reclined on a blue rug. 
Speechless for one whole minute, Clark 
at last let out a howl of laughter. Now 
the gagged-up dog house has gone to 
the neighbor’s children for a playhouse. 
Mr. Sheep Dog is_ sleeping—under 
Carole’s house. 

Bette Davis’ father-in-law, visiting 
Bette and Ham in Hollywood, thinks 
(out loud) that Bette is the finest ac- 
tress in pictures, but Bette (gorgeous- 
sense-of-humor Davis) says he keeps 
looking at Olivia de Havilland while 
he’s saying it. 

Bette denies she’s having a baby. 

June Lang, her mama and A. C. Blu- 
menthal spend many a Saturday night 
riding the beach merry-go-rounds. 
Imagine going around and around and 
around with A. C. Blumenthal and 
mama on a merry-go-round. Does it 
add up to you? 
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says: 


Lhe Counteis de la Faliise 


“Ive always felt I couldn’t do without 
Pond’s Vanishing Cream before powder and over- 


Always a grand softener 
and powder base... 


NOW A 
NOURISHING 
CREAM, TOO” 


The Countess de la Falaise 


night. Now, it’s simply magical. In 3 weeks it has 


made my skin seem finer, livelier!”’ 


ODAY something new is possible 
in beauty creams! A thing not 
dreamed of only a few years ago! 


One of the vitamins has been found 
to be a special aid to the skin. This 
vitamin is now known to heal wounds 
and ugly burns—quicker! It even 
prevents infections in wounds! 


And this “skin-vitamin” you are 
now getting in Pond’s Vanishing 
Cream. 

You have always used Pond’s Van- 
ishing Cream for melting away skin 
flakiness and making skin smooth for 


powder. Now this famous cream / 


brings added benefits. 


Keep on using it as you always 


how much better your skin looks— 
clearer, fresher! 

In Pond’s Vanishing Cream, this pre- 
cious “skin-vitamin” is now carried right 
to the skin. It actually nourishes the skin! 
Improves its texture. This is not the “sun- 
shine” vitamin. Not the orange-juice vita- 
min. It is the vitamin that especially helps 
to maintain skin beauty. 


Same Jars .. same Labels .. same Price 

Get a jar of Pond’s new “skin-vitamin” 

Vanishing Cream tomorrow. You will find 

it in the same jars, with the same labels, at 

the same price. Women who have tried it 
> cc: oy . 

say they’re “just crazy” about it. 


SAIN fa vp 
ian | QT | 
have. After a few weeks, just see & SSN $ 
8 S 
MELTS ESS HOLDS NOW NOUR/SHE. 
ROUG! POW? 0 
np tHE mi TEST IT IN 9 TREATMENTS 
FO REA Pond’s, Dept. 15-VR, Clinton, Conn. Rush special tube of Pond’s new “skin- 
ND w C vitamin” Vanishing Cream, enough for 9 treatments, with samples of 2 other 
SE NE Pond’s “skin-vitamin” Creams and 5 different shades of Pond’s Face Powder. I 


Name 


Street 


City a Ee ee Se a eR S'S - State 


enclose 10¢ to cover postage and packing. 


Copyright, 1938, Pond's Extract Company 
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The glamorous “something” that 
says YOUTH is a feature of every 
Quaker stocking. Their sheer trans- 
parency moulds your legs in high- 
lights and shadows—making them 
sleeker, younger, more exciting — 
flattering contours, slenderizing 
ankles! 

Yet Quaker stockings are noted 
for the way they wearand wash. 79c 


to $1.65 at good stores everywhere. 


q QUAKER HOSIERY COMPANY, 330 FIFTH AVENUE, N. Y. 


rhebesGRAY HAIR 


Remedy is Made at Home 


You can now make at home a better gray hair remedy 
than you can buy, by following this simple recipe: 
To half pint of water add one ounce bay rum, a small 
box of Barbo Compound and one-fourth ounce of 
glycerine. Any druggist can put this up or you can 
mix it yourself at very little cost. 

Y/ Apply to the hair twice a week until 
the desired shade is obtained. 
Barboimpartscolortostreaked, 
faded or gray hair, makes it 
soft and glossy and takes years 
off your looks. It will not 
color the scalp, is not sticky or 
greasy and does not rub off. 
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When you—women or men—follow the 
harmless DEXTROSE FOOD METHOD. 
A remarkable, quick and safe way to get rid of 
reducible fat. No starvation diet. You can eat 
plentifully of tasty foods as outlined in Method. 
FoodChart tells you what to avoid. Nostrenuous 
exercise. Just a daily walk. Contains no drugs 
of any kind— tastes like candy. Best of 
all you can keep your weight down.Amaz- 
ing weight reductions reported in short time. 
Mrs. P. B. of Eldorado, Ill. writes: ‘‘I feel like 

@ new person! I lost 43 pounds, thanks to the 
Dextrose Method. I feel better and have a better 
complexion, too.’’ Mrs.L.K., Portland, Ore.says: 
**Dextrose Method has done wonders for me. I 
lost 40 pounds and haven’t felt so well in years,’* 


FREE TRIAL OFFER 
SEND NO MONEY! write today for FREE 
OFFER and make liberal 7 Days Guaranteed 
Test. Prove you can have charming, graceful 
body—learn why DEXTROSE FOOD Method 
has been hailed as miracle inreducible fat reduc- 
tion. Don’t wait—write today for FREE OFFER. 
JACQUELINE WHITE 
854 N. Clark Street, Dept, c-17, Chicago, lilinois 


Boos and Bouquets 3 


(Continued from page 4) 


Long live Walt Disney, so that he may 
produce more of these delightful fairy 
tales that are so thoroughly enjoyed by 
the old and the young. 

LUCILLE BRUBAKER, 
Huntington Park, California. 


THIRD PRIZE—$5.00 
WELL, LIVE AND LEARN 


A toast to Kirtley Baskette, whose re- 
cent article in PHoTropLay has made me 
Gene Autry conscious. After reading 
his story I suddenly realized that it had 
been a long time since I attended a 
weekly Western with my ten-cent six 
shooter on my hip. And, taking it from 
Mr. Baskette, ’'d been missing some- 
thing. 

I noticed that a Gene Autry picture 
was being shown in town. Here was a 
chance to see, hear and pass judgment 
on the much-acclaimed cowboy. I 
sneaked into the theater felling very 
ancient and sheepish among an army of 
youngsters. Through two entire shows 
I sat entranced in the midst of whistling 
cowboy enthusiasts, watching and fall- 
ing under the spell of the tall blond 
Texan. Well, he was good, he could 
sing, and he certainly did register. 

Result, one more Gene Autry fan— 
which equals one sleepless night com- 
posing a request for-a_ photograph. 
Thanks for the tip, Kirtley Baskette; 
Gene Autry certainly has “got some- 
thing there.” 

HELEN Howarp, 
Wilmington, Del. 


$1.00 PRIZES 
COMRADES! MORE SOLIDARITY! 


“Tovarich” was shown for us on ship- 
board (the Normandie) yesterday, and 
I’m mad enough to chew nails! They 
take a play, light, charming and enter- 
taining in itself, and make it into just 
another routine movie. They squeeze 
out all the gay flavor until there’s noth- 


| ing left but slapstick of the “My Man 


Godfrey” and its twin schools. 
The rowdies stealing Claudette Col- 


bert’s vegetables, the supernoisuayy 

the Dupont family, the numbskull gr 

of guests at a Dupont dinner—al 

these are false notes. Just one n 
not-too-dull picture—too bad! 

Marian E. Smita, 

Paris, Franc 


After seeing that scatterbrained, 
larious but still dignified “Tovariel 
had to sit down and let off a little st 

Before now, I always _ thoughj 
Charles Boyer as “just another Fre 
man,” but I have to say now he’s sy 
elegant! As a butler he’s perfeet 
as a Romeo he’s romance personi! 
Charles Boyer and Claudette Co} 
together make this one of the } 
amusing comedies on record. 


VivIAN SCHNEIDER) 
Sioux City, Ioy 


$1.00 PRIZE 


OUR CONGRATULATIONS 


The picture “Navy Blue and G 
may not receive the Academy Ay 
it may not even receive honorable r 
tion by the critics, but it will aly 
live in the memory of a bachelor 
down in Tennessee. I entered the t 


ter that memorable evening, tired, | 


gruntled and blue. 1 
found myself, a nobody who had n 


Immediatel 


witnessed a big football game, right 
the 45 yard line, pulling with my al) 


Navy, for Jimmie Stewart, Re 
Young and Tom Brown. In my 
excitement I beat my hands and 


1.4 
nN 


my nails, absolutely unconscious of (4 


one in the theater. 

Suddenly, someone from somew: 
touched my arm and I looked inte; 
warmest eyes, just another exy 
lonely soul. Together we shared 


picture once again. f 

The wedding will be in March, @ 
let me assure the cast of that pici#) 
that the entire color scheme wil#® 
“Navy Blue and Gold.” »| 


Francis BILwis 
Nashville, Ter 


Come the day of television, and you will only have to turn a dial to se! 
well as hear the prime favorites of the world—Jeanette MacDonald 
Nelson Eddy come into your living room, Can you bear waiting a few ye 


‘| 


sed without any special fanfare 
jhoo, M-G-M’s “Navy Blue and 
urned out to be one of the sur- 
ctures of the year, combining as 
dramatic story of the “middies’ ” 
y life authentically back- 
d at Annapolis, and the glories 
ime football. Commander Har- 
Jaslip, U.S.N. retired, personally 
ed the conduct of the principals, 
d the uniforms and insignia. 
t was supplemented by many 
All-Americans, including “Cot- 
irburton” who quarterbacked 
nd Pat Flaherty, formerly a star 
ve professional Giants. The pic- 
: previewed by the Naval Board, 
upposed to represent the most 
picture of Annapolis ever pre- 
m the screen. 


RIZE 
SAND TIMES YES! 


Waterbury was quite right in 
y's “Close Ups and Long Shots” 
e pointed out that producers are 
s too much money on their re- 
ures. 

roducers have been feeding us 
chocolates that we would more 
icome a few old-fashioned pep- 
sticks. You remind me of ex- 
t parents who overindulge their 
with expensive toys—toys ac- 
with delight, but soon disre- 
or the joys of a kitchen pie pan 
ardener’s watering pot. 

‘oducer, we your public should 
ded as your children. Don't 
eve us when we tell you that 
ected but simple pictures would 
sciated by us as much as the 
amorous affairs which you have 
ut so profusely during the past 
| Pat Cassipy, 
Tulsa, Oklahoma. 


RIZE 
4S A SONG 


arm and unsophistication of 
as never more exemplified than 
Deanna Durbin’s visit to her 
ther in Canada at the comple- 
r picture, “One Hundred Men 
rt.” 

ay” lives in the village of St. 
ve miles from Winnipeg, and 
insisted she would sleep with 
” in the five-room cottage on 
yed road within a stone’s throw 
hinese market gardens. 

oyal Suite of Winnipeg’s finest 
reserved for Canada’s great- 
t, but, scorning the luxury of 
latial hotel, Deanna drove 
to her grandmother’s humble 
nd slept there overnight, to the 
1 astonishment of the common 
e village who still talk of this 


event, the greatest in the history of the 
community. 

I hope and trust that Deanna will al- 
ways retain that simplicity which en- 
dears her to the hearts of those of us 
living in this cold northern climate, and 
that she will never forget that she is one 
of us. 

Gat Hatt, 


St. Vital, Manitoba, Canada. 


$1.00 PRIZE 
WELCOME, “WELLS FARGO” 


I saw “Wells Fargo” and think it is a 
greater picture than either “The Cov- 
ered Wagon” or “Cimarron.” 

I feel that those not fortunate enough 
to have seen this great colorful story of 
the early American West have truly 
missed seeing one of the most glorious 
and thrilling periods in the country’s 
history depicted upon the screen. 

“Wells Fargo” not only pays high trib- 
ute to the gallant courage of the pioneer 
men and women who connected Califor- 
nia with the East, but tells a dramatic, 
vivid story of the growth of the Wect 
from sprawling settlement trading posts 
to the magnificent cities that the whole 
civilized world has come to envy and 
admire. Being a soldier, I can fully ap- 
preciate the big part that the motion- 
picture industry is playing in making 
our great country the standout that it is. 

H. J. Merry, 
Headquarters Battery, 6th C.A. 
Fort Winfield Scott, California. 


$1.00 PRIZE 
WE CALL IT A CHUCKLE 


What's in a laugh? Plenty if you ask 
me—and Irene Dunne. If you saw 
“Theodora Goes Wild” and “The Awful 
Truth,” you probably think as I do, that 
it was not Irene Dunne who stole both 
pictures, it was her laugh! Such a 
charming, poignant, outstanding laugh, 
expressing everything that a laugh 
should express—joy, happiness, mis- 
chief, comedy—everything! That laugh 
(or was it a giggle?) carried me away 
with Irene Dunne in both pictures and 
made me feel as natural toward her as if 
I had been acting out the roles myself. 
Let’s have more cf Irene Dunne—and 
that laugh! 

RutuH ROvUTHIER, 
Orlando, Florida. 


Miss Dunne’s many admirers will soon 
have another chance to hear her mirth 


Loving,” is released. Those funny peo- 
ple, Alice Brady, Guy Kibbee and Eric 
Blore will be around, too, in case Irene 
should feel downhearted. The moral of 
“Joy of Loving” is that Love is more 


important than money. That's really an | 


idea if you stop to think! 


We Cover the Studios 


l comebacks Rudy Vallee in- 
Hollywood. One of these days, 
and maybe this time, Rudy’s 
make one stick. 

3 not a blush in a bushel where 
1ooting some process stuff for 
re Such Fools.” (Oh yeah? 
lave to change that title!) As 
‘inside, a familiar scene looms. 
Hcilla Lane sitting on Wayne 
slap. They sit there and gaze 
/S flickering and flashing on the 
2n—that is, when they aren’t 
fat each other. A train hurtles 
i> track, 


(Continued from page 56) 


“Here it comes,’ says Wayne. “This 
is the shot. Now I’m in the auto parked 
across the tracks—” 

“Let’s rehearse your lines,’ cuts in 
Busby Berkeley. “You yell, “Wait a 
minute—will you marry me?’—got it?” 

“Sure,’ says Wayne. He looks at 
Priscilla perched on his knee. “Wait a 
minute,” he shouts, “will you marry 
me?” 

“Yes!” yells Priscilla. 

“Hey,” protests Berkeley, “that’s not 
in the script.” 

“I know it,” replies Priscilla Lane, 
“—but give a girl a break, won’t you?” 


ARE YOU 


RACHEL 


TAWNY RACHEL 


Let one of these 10 new face powder colors 


BRUNETTE 


THE TYPE THAT'S 


MID-NIHTE SUN 


bring out the dancing light in your eyes — 


breathe new life, new radiance into your skin! 


How often have you admired the girl 
who can “put herself across” on every 
occasion . . . win more than her share 
of dates and attention? In every group 


ck there seems to be one whose luck is 
when her new picture, “The Joy of | 


unlimited—I know, because I’ve seen it 
happen. Why not be that lucky type 


yourself? Why not win new confidence, 


| new poise, a more radiant personality ? 


But to do all this, and more, you must 
find your one and only lucky color. 
That’s why I want you to try all ten of 
my glorifying new face powder shades 
... so you will find the one that can 
“do things” for you. 

- For one certain color can breathe new 
life, new mystery into your skin . . . give 
it flattering freshness . . . make it vi- 
brant, alive! Another color that Jools 


(You can paste this on a penny postcard) 


almost the same in the box, may fail you 
horribly when you put it on. 


Find your one and only color! 


I want you to see with your own eyes 
how your lucky color can bring out 
your best points —help bring you your 
full measure of success. That’s why I 
offer to send you all ten of Lady Esther’s 
flattering face powder shades free and 
postpaid. They are my gift to you. 


When they arrive, be sure to try all 
ten colors. The very one you might 
think least flattering may be the only 
color that can unveil the dancing light 
in your hair and eyes . . . the one shade 
that can make your heart sing with 
happiness. That’s why I hope you will 


send me the coupon now. 


Lady Esther, 7118 West 65th Street, Chicago, Ilinois 


I want to find my “lucky” shade of face powder. Please send me your 10 new shades 
free and postpaid, also a tubé of your Four Purpose Face Cream. 
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GREGORY & READ COMPANY, 


PMU 


Longer nails—streamlined nails are the fashion. So 
Revlon offers PROLON, a new and different preparation 
which tends to prevent nails from splitting and cracking 
at the ends. PROLON is a white creamy liquid, dries 
quickly, is easily applied. Only one coat is needed to 
provide a hard smooth base for your Revlon nail enamel 
and areal protection for your nails. 
Ask your manicurist about PROLON. 
Available wherever Revlon is sold. 

© 1938 
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NEW YeO Rsk GIT Sy? 


C 


No SRARKS-STREET - OF TAWA. CANADA 


better stores carry thet in “colors. to go with any aAsedible 


. in your size ... and in two foot- flattering heel heights. 


LYNN, MASSACHUSETTS 


Opeializing in (Puvnps 


The Shadow Stage 


(Continued from page 53) 


INTERNATIONAL SETTLEMENT— 
20th Century-Fox 


SHANGHAI, during the air raids, is 
the breath-taking backdrop for speedy 
action and sinister intrigue in this tale 
of smuggled arms. George Sanders, 
gentleman of fortune, finds himself the 
target of spies who are after the ammu- 
nition. It’s Dolores Del Rio, lovely café 
singer, who finally saves Sanders’ life 
and foils the villains. Dick Baldwin and 
June Lang furnish a romance, too. 


THE SPY RING—Universal 


Wintiam HALL is the army hero of 
this spy story, and the melodrama which 
encircles him is at least fast and grip- 
ping. Having invented a new machine 
gun, Hall discovers that his polo- 
playing rivals are enemy spies; so he 
ingeniously creates a method by which 
the polo results lead him to the leader 
of the ring. Jane Wyman aids Hall and 
Leon Ames and Ben Alexander are 
tossed an occasional scene. There is a 
timely entente with current headlines 
in the subplot. 


MY OLD KENTUCKY HOME—Monogram 


Tue sole reason for seeing this view 
of happenings south of the Mason 
Dixon is to hear the Hall Johnson Choir 
of famed negro singers, who manage to 
hold your ear when your eyelids droop. 

Larry Blair (Grant Richards) has 
been sponsoring a young singer, who, 
forthwith on his announcing his mar- 
riage to Lisbeth Calvert (Evelyn Ven- 
able), tries to poison herself. She suc- 
ceeds in only blinding Larry. Matri- 
archal Granny Blair puts on a cen- 
tennial to celebrate the founding of 
Blair’s Molasses Company. Much run- 
ning around; everybody sacrifices him- 
self on the altar of love; and guess 
what—Larry recovers his sight. Mo- 
lasses from start to finish. 


CHANGE OF HEART—20th Century-Fox 


Love here finds a novel way to take 
the conceit out of a misguided young 
executive with a swelled head; the re- 
sult is but mildly entertaining. Gloria 
Stuart is the girl who uses cupid as 
Bergen employs McCarthy; Michael 
Whalen is the one who profits by the 
experiment. Jane Darwell and Lyle 
Talbot plod along. Two-bit material. 


THE BLACK DOLL—Universal 


MysTERY and lowdown comedy 
abound in this the latest of the Crime 
Club series. It deals with the attempts 
of C. Henry Gordon to conceal a mur- 
der he committed years before. When 
The Black Doll mysteriously appears 
in his home, Gordon is suddenly ex- 
terminated. Nan Grey, as the daugh- 
ter of Gordon’s victim, has been di- 
rected to a superior performance. 
Donald Woods, playing the sleuth who 
captures the criminal, seems lacka- 
daisical. Edgar Kennedy is simply hys- 
terical. 


PENROD AND HIS TWIN BROTHER—Warners 


Acain Penrod, the classic American 
small boy, comes ambling along to 


please the kids and amuse th¢ 
In this one Bobby Mauch is 
mented by his twin, Billy, in a 
over two dogs. As usual the n 
hood gang, organized as young 
get involved with real gangster: 
sentimental and fairly preposte 
adjusted to the small-town au 


DOUBLE DANGER—RKO-Ra’ 


ANorHER fascinating crook, 
as The Gentleman, takes his 
baffle everyone in sight. Pres) 
ter plays The Gentleman wi 
charm while Whitney Bourne 
most attractive accomplice. § 
Hinds as the police commissi¢ 
Donald Meek, as a jeweler, are 
ter’s trail. But Foster is so 
nice nobody wants him caught 
thing for the morals of the yo! 
tek, tck. 


ARSENE LUPIN RETURNS—M§ 


Tue polish of Melvyn Dougle} 
role of the famous French 

overcomes an antiquated story 
ing jewels. Douglas, as Arser 
a reformed thief, finds himse§ 
into the limelight when the er@ 
his lady love Virginia Bruce 
With the aid of American (@ 
Warren William, Douglas provi) 
nocence. It’s light, average ci@ 


SWING YOUR LADY—Warn 


Here, at least, is a picture 
idea, even if it disappoints a 
sical. Humphrey Bogart brin; 
pion wrestler Nat Pendleton tiff 
country and matches him wif 
Fazenda, Amazon blacksmith 
characterization of a sub-moro! 
nificent; there are a lot of laus\} 
good hillbilly music, and a 
Apple” sequence. ry 


Clark Gable and his gf. 
Lombard) were among the mr 
present at the Ted Hea 


Brief Reviews 


$$$ ——______}_. 


G A NEW HIGH—RKO-Radio 


Ms lifts this none too brilliant comedy toa 
dof entertainment. As a cabaret singer 
tic ambitions she coaxes E. E. Horton 
hg she’s a bird girl from Africa. This setup 
s Pons to wear exotic costumes, sing both 
m@s and classical arias with delicious 
jhn Howard is her heart trouble. Jack 
und for laughs. (/eb.) 


‘wooD HOTEL—Warners 


potpourri of music and buffoonery put 
abundant, but not too brilliant enthusi- 
ick Powell, the Lane Sisters, Lola and 
+Louella Parsons and her radio clan, in- 
inces Langford. The happiest contribu- 
/Bennie Goodman's swing band, and 
aige’s arrangement of ‘‘Black Eyes.” 
(March) 


(CANE, THE —Sam Goldwyn-United 
$ 


ind machine for a star and the Pacific 
Hirector John Ford has concocted a stun- 
re of adventure and love among the 
the South Seas. Newcomer Jon Hall 
ity as well as most of his excellent 
Dorothy Lamour is beautiful as his 
cess; the star-studded cast includes 
¢Massey, Mary Astor and C. Aubrey 
fhe hurricane is awe-inspiring. You 
ssit. (Jan.) 


JAKE ROMANCE—Columbia 


loore’s new romantic film with opera 
r best since ‘“‘One Night of Love.” 
her domineering aunt, Helen Westley, 
monkey business to get out of a con- 
in love instead with impresario Melvyn 
Miss Moore sings both popular and 
irs. with vocal and physical appeal. 


CHICAGO—20th Century-Fox 


ind of Mrs. O’Leary’s cow is God’s gift to 
uck who has here achieved a vivid 
hicago’s early days before the famous 

The whole fighting clan of O'Learys, 
ice Brady, sons Don Ameche, Tyrone 
Tom Brown, live, love and learn in the 
ny colorful figures. The holocaust itself 
king, and the huge cast, including Alice 
Andy Devine, superlative. Save your 
go. (March) 


Suicht CASE oF MuRDER— 
Warners 


"HING SACRED” started the 
‘and amazing cycle of pictures 
lich a kind of morbid humor is 
zed from the tragedy of death. 
> Confession” followed. This 
mt picture, an outrageously 
farce of gangsters, is by far 
ost successful. Adapted from 
age play, it creates almost con- 
laughter; as a reflection on the 
rn trend of American wit the 
st hilarity comes with murder. 


story concerns the plight of 
a G. Robinson and his low- 
but big-hearted wife, Ruth 
lelly, in their efforts to go re- 
ble with the coming of Repeal. 
:. fails, naturally, because es- 
al vulgarity keeps popping out. 
2 is mortgage trouble in Robin- 
brewery, and romantic trouble 
; house, when his daughter, Jane 
n, gets engaged to a state 
er.—Sensational sub-plots, too 
ved to recite here, stumble over 
other. Willard Parker, new- 
T, is nice as the trooper; Bobby 
an, Allen Jenkins and others 
ort. The whole thing is colossal 
2, beautifully executed, mad and 
xing and (most important) su- 
iely funny. 


Best performances: 


Edward G. Robinson 
Ruth Donnelly 


(Continued from page 6) 


Bere MWIINUTE REVIEWS 


LADY BEHAVE—Republic 


Somewhere between the newsreel and the main 
feature you will watch Sally Eilers getting into 
awful trouble—and romance—because of her sister. 
This one, already married to Joseph Schildkraut, 
gets tight, marries Neil Hamilton. Sally does a good 
comedy job and Marcia Mae Jones is really very 
funny. (March) 


LADY FIGHTS BACK, THE—Universal 


The natural scenic beauty here far surpasses the 
story of a girl (Irene Hervey) who fights when her 
favorite fishing haunt is threatened by the indus- 
trial engineering of Kent Taylor. The dam is built, 
the salmon are saved, the lovers are happy. Some 


fun, eh? (Jan.) 


> LAST GANGSTER, THE—M-G-M 


Edward G. Robinson returns once more to the 
role that made him famous in this magnificently 
effective but somewhat brutal picture. Returning 
from Europe with his bride, he discovers rivals 
muscling in, kills them, goes to prison, is finally 
forced to disgorge his hoarded gold to save his wife 
and son. Rose Stradner, the new Viennese actress, 
is exceptional; the cast, including Jimmy Stewart, 
Douglas Scott and Lionel Stander, extremely able. 
(Jan.) 


% LIVE, LOVE AND LEARN—M-G-M 


A smart and wisecracking comedy which idealizes 
art for art's sake and scoffs at filthy lucre, this has 
Bob Montgomery marrying heiress Rosalind 
Russell. Fame and a scheming Helen Vinson 
almost ruin his marriage, but Bob Benchley, his 
faithful but boozy friend, finally rights matters. All 
the performances are superior. (Jan.) 


LIVING ON LOVE 


You'll enjoy this smart little story of a working 
boy, James Dunn, and a working girl, Whitney 
Bourne, who share the same basement room with- 
out ever seeing one another. When they eventually 
meet, the fireworks begin. It’sfun. (Jan.) 


LOOK OUT FOR LOVE—GB 


Tullio Carminati’s many admirers will welcome 
him back as the hero of this complicated tale 
whereby Anna (Queen Victoria) Neagle rises from a 
street singer to world-renowned dancer through 
Tullio’s sacrificial efforts. Robert Douglas is a 
brazen and handsome villain. There are some 
swellish singable songs. (Feb.) 
(Continued on page 98) 


x OF Human Hearts—M-G-M 


INVESTED with legitimate emotion 
by Bradbury Foote’s excellent writ- 
ing and Clarence Brown’s direction, 
this gentle and sincere picture is 
serious cinema at its best. It tells 
of a minister and his family who 
come to a pioneer town; the son is 
unhappy because of their poor cir- 
cumstances and the discipline of his 
father. Despite the wife’s efforts to 
keep peace, the boy runs away to 
be a surgeon. He succeeds because 
of his family’s endless sacrifices, but 
heartlessly forgets these benefits un- 
til President Lincoln, as recorded in 
the famous story, lectures him into 
repentance. 


Easily the finest performance in 
what amounts to an orgy of great 
portrayals is that of the mother, by 
Beulah Bondi; Walter Huston man- 
ages to be sympathetic as the relent- 
lessly moral preacher. Young Gene 
Reynolds plays the boy rebel with 
memorable finesse. You will see 
again the incomparable technique 
that makes Jimmy Stewart one of 
Hollywood’s finest actors; Guy Kib- 
bee, Sterling Holloway and Gene 
Lockhart assist ably. The little ro- 
mantic interest extant is supplied by 
Ann Rutherford. You will miss 
much if you miss “Of Human 
Hearts.” 


Best performances: 


Beulah Bondi 
Gene Reynolds 


James Stewart 


book for Brides, you'll treasure it. 


Are Ill-fitting Shoes 
Undermining Your Health? 


Corns, bunions, callouses are the 
uncomfortable outward signs of 


badly-fitting shoes. But the real 
danger of improper footwear is 
more far reaching and serious. Per- 
manent ill health, diminished phys- 
ical and mental power, loss of | 
beauty, premature old age, pessim- 
ism and general failure in life are 
often traceable to this source. If 
you are wondering just what is 
wrong with you, get Bernarr Mac- 
fadden’s searechine study, Foot 
Troubles. This book will not only 
be a revelation to you but it will 
also go a long way toward helping 
you back to the normal good health 
that is your birthright. Use the 
coupon below and order your copy 
TODAY. 


Macfadden Book Company, Inc., Dept. P4 

205 East 42nd Street, New York, N. Y. 

Entirely at your risk, and with the understanding 
that I may return the book for full refund at the 
end of 5 days, please send me a copy of Bernarr 
Macfadden’s Foot Troubles. Upon receipt, I will 
pay the postman $2, plus postal charges. 


(We pay postage on all cash orders) 


SIPAVISE cpereteioicislslinieser= 


Canadian and Foreign Orders, Cash in Advance 
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ENGAGEMENT AND WEDDING RINGS BY TRAUB 


There is a Genuine Orange Blossom design to harmonize with 
your personality —a lovely creation of finest metal and precious 
stones. Your jeweler will be proud to show you a generous 
selection of these beautiful rings priced within your means. 


Ask him for your copy of Orange Blossoms, Traub’s charming 


at your eyes 


@ Today’s fashions demand that 
the eyes play a big part in femi- 
nine make-up. An off-the-face hat, 
a mysterious veil must set off spar- 
kling, well-groomed eyes! 
Kurtasu in a few seconds curls 
your lashes in a sweeping curve 
—makes them appear naturally 
longer and darker, makes eyes 
seem larger and more glamour- 
ous! Only $1 at all good stores. 
Send your name, address and 
coloring to Jane Heath, Kurlash 
consultant, Department A-4, and 
receive free a complete personal 
color chart and a booklet on eye 
make-up. 
THE KURLASH COMPANY, Inc. 
Rochester, New York, U.S. A. 


The Kurlash Company of Canada, 
at Toronto, 3. 


Copyright 1938, The Kurlash Co., Inc. 
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Test Bottle 
FREE 


Have ever-youthful looking hair this 
SAFE way. Clear liquid is combed through 
hair. Gray goes— streaks disappear. Color 
wanted comes: black, brown, auburn, 
blonde. Nothing to wash or rub off on 
clothing. Hair stays fluffy—takes wave or 
curl. Get full-sized bottle from druggist on 
money-back guarantee. Or mail coupon for 
Free Test. 


FREE TEST ~We send complete Test 
Package Free. Snip off a lock of hair. Testit first 
this safe way. No risk. No expense. 3,000,000 
women have received this test. Mail coupon. 


-—-MARY T.GOLDMAN--} 
| 


| 2422 Goidman Bldg., St. Paul, Minn. 
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LING S te 
$25-$35 A WEE! 


MAKE 


School not required. Easy tuition payments. 
CHICAGO SCHOOL OF NURSING 

Dept. 294, 100 East Ohio Street, Chicago, III. 
Please send free booklet and 16 sample lesson pages. 
Name 


sis 


You can learn practical nursing at home 
in spare time. Course endorsed by physi- 
cians, Thousands of graduates. 39th yr. 
One graduate has charge of 10-bed hos- 
pital. Another saved $400 while learn- 
ing. Equipment included. Men and women 18 to 60. High 
Write now. 


City 


ats State Age 


A NEW WAY 


TO BE GLAMOROUS 


Enrich your personality with a glamorous indi- 
vidual fragrance that symbolizes YOU and you 
alone. Maque discovers your personality by in- 
terpreting your answers to his Confidential 
Questionnaire, and creates for your exclusive use 
a special individual perfume that emphasizes 
the charm of your personality. Your formula is 
never duplicated for anyone else in the world— 
it is yours exclusively. A new and utterly differ- 
ent way of assuring complete individuality in 
your perfume. Send today for Free Confidential 
Questionnaire which will enable Maque to create 
a perfume blended only for you. Write your 
name and address in the margin and return this 


ad TODAY to 


Studio Maque, Dept. P-48 
45 Christopher St., N. Y. C. 


SUFFERERS 
OM 


(SCALY SKIN TROUBLE) 
MAKE THE ONE 


Prove 


ter how long you 


tographic 

sults also FREE. 
Don’t mistake eczema 
for the stubborn, ugly, 


embarrassing scaly 
skin di > Psoriasis. 
Apply _non-staining 
Dermoil. Thousands do. 
Grateful users, _ often 
after years of suffering, 


report the scales have 
gone, the red patches grad- 
ually disappeared and they enjoyed 
the thrill of a clear skin again. 
Dermoil is backed by a 


positive 


agreement to give definite benefit in 2 weeks or money 
is trial bottle sent 
st’s name and ad- 


is refunded without question. Gen 
FREE to those who send in their D 


dress. Make our famous ‘‘One Spot Tes yourself. Write 
today for your test bottle. Results may surprise you. 
Don’t delay. Sold by Walgreen Drug Stores. Lake Lab- 
oratories, Box 6, Northwestern Station, Dept. P-11, 


Detroit, Mich. 


Without Calomel— 
And You’ll Jump 
Out of Bed in the 
Morning Rarin’to Go 


Bea a 
The liver should pour out two pounds of liquid 
bile into your bowels daily. If this bile is not flow- 
ing freely, your food doesn’t digest. It just decays 
in the bowels. Gas bloats up your stomach. You 
get constipated. Your whole system is poisoned 
and you feel sour,sunk and the world looks punk. 
A mere bowel movement doesn’t getat thecause. 
It takes those good, old Carter’s Little Liver Pills 
to get these two pounds of bile flowing freely and 
make you feel “up and up.’’ Harmless, gentle, 
yet amazing in making bile flow freely. Ask for 
Carter’s Little Liver Pills by name. 25e¢ at all 
drug stores, Stubbornly refuse anything else. 
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PSORIASIS 
“DERMOIL 


it yourself no mat- 
have 
suffered or what you have 


tried. Beautiful book on 
Psoriasis and _ Dermoil 
with amazing, true pho- 


proof of re- 


LOOK OUT. MR. MOTO—20th Century-Fox 


Our litte Japanese detective, Peter Lorre, has to 
look out for everyone including himself in this 
hokum tale of high treason, murder and the mishaps 
of newsreel men in Siam. Rochelle Hudson, Robert 
Kent and Chick Chandler are around. (Jan.) 


% LOVE AND HISSES—20th Century-Fox 


Walter Winchell and Ben Bernie return with 
gusto to another battle of wits and half-wits and 
music and gags, built around a foreign star, Simone 
Simon, whose abilities each take credits for. Much 
hilarity goes on; the new Gordon and Revel tunes 
are a delight; and Simone Simon shoplifts the 
picture with her exceptional singing. Elegant. 
(March) 


tx MANHATTAN MERRY-GO-ROUND — Re- 
public 


When a gangster buys a recording company and 
is torn between his passion for jazz and his mother’s 
love for opera, amusing and exciting things should 
happen—and do. Leo Carrillo, Tamara Geva, Phil 
Regan, Ann Dvorak and four big-name bands go to 
town in rollicking rhythm. A-1 sauce for your 
glooms. (Feb.) 


> MAN-PROOF—M-G-M 


Without the delicious humor of Myrna Loy this 
would be a dull conversation piece about a young 
emotionally uninvolved girl in love with a young 
rake (Walter Pidgeon). When he marries Rosalind 
Russell, Myrna sets out to get him back—with 
astonishing results. Franchot Tone lurks in the 
background. A lulu because of Loy. (March) 


>% MANNEQUIN—M-G-M 


Again Joan Crawford is magnificently the shop 
girl, who, by beauty and brains overcomes a hideous 
environment and an unfortunate marriage to black- 
mailer Alan Curtis, to emerge chin high to happiness 
with Spencer Tracy. Joan looks stunning, does 
some nice singing; Tracy is staunch support. 
(March) 


%* NAVY BLUE AND GOLD—M-G-M 


Credit for this fine football picture backgrounded 
at Annapolis is due primarily to the fine perform- 
ances of Robert Young, Jimmy Stewart and Tom 
Brown. Coming from very different environments, 
the boys finally adjust themselves to life and to 
each other. Billie Burke, Florence Rice and Lionel 
Barrymore each contribute splendidly. (Jan.) 


%* NOTHING SACRED—Selznick-United Artists 


Aided by color, a Ben Hecht script and the deft 
direction of Bill Wyler, Carole Lombard and 
Freddie March have turned in a comedy drama 
that beats the best results of the nitwit schools, so 
far. The story revolves around a reporter who isin 
the doghouse with his editor, and his schemes to get 
out of same by developing the season's biggest 
front-page news out of a girl ostensibly at death's 
door. Satirical, sophisticated and screwy, it is 
among the ranking laugh films of all time. (Feb.) 


OVER THE GOAL—Warners 


Here is an antique yarn built around a college 
hero, William Hopper, who is called upon to decide 


between June Travis and hisalma mater. He man- 
ages to have his cake and eat it too. Johnnie Davis’ 
scat singing livens things up generally. (Jan.) 


% PORTIA ON TRIAL—Republic 


An engrossing modern courtroom story based on 
a mother-love angle, but not too maudlin about it. 
Frieda Inescort is splendid as the criminal lawyer 
who successfully defends the killer of her ex-hus- 
band, wins back her own son by her brilliance and 
courage. Walter Abel and Ruth Donnelly are out- 
standing support. Worthwhile. (Jan.) 


PRESCRIPTION FOR ROMANCE—Universal 


A slow-moving story of romance on the run. 
Henry Hunter, embezzler, deserts his sweetheart, 
flees to Wendy Barrie, a young doctor in Budapest, 
for protection from Detective Robert Kent, out to 
get his man. Guess who falls in love with whom? 
You're right. (March) 


QUICK MONEY—RKO-Radio 


For those who like homespun movies woven with 
sincere and familiar threads this story will be enter- 
taining. Fred Stone and Berton Churchill battle 
for acting honors; the former defending small-town 
rights against a chiseling big-time promoter. A 
number of clever youngsters are in support. (Feb.) 


% ROSALIE—M-G-M 


Metro spent almost $2,000,000 on this and it 
ought to be pretty special. You get Nelson Eddy 
singing Cole Porter songs, Eleanor Powell's dancing 
and Frank Morgan’s funny speech. If the garbled 
story of a West Pointer in love with a princess 
doesn’t throw you for a loop, the colossal sets prob- 
ably will. Better go anyway. (March) 


SECOND HONEYMOON—2O0th Century-Fox 


Charming, amusing, utterly romantic, this again 
teams Tyrone (what a man!) Power and Loretta 
Young in a modern story of what the moon will do 
over Miami to an ex-husband meeting his ex-wife 
who has since remarried. Stu Erwin and-Marjorie 
Weaver form a hilarious secondary team. Watch 
Weaver's star rise! (Jan.) 


SH! THE OCTUPUS!—Warners 


Screwball detectives Allen Jenkins and Hugh 
Herbert escort you through rapid and chill adven- 
ture in their search for the mysterious head of a spy 
combine. Most of the action is in a deserted light- 
house full of monsters, but the persistent comedy 
saves you from heart failure. Marsha Hunt and 
John Eldredge are around—just for instance. (Feb.) 


WHEN NEWLOTION 


IN EYE MAKE-U CLEARS EYES 


"TIRED, dulleyes... veined and red... ruin 
eye make-up. Now, a great new advance in 
eye lotions clears up dull, veined look due to 
fatigue, exposure, etc. In seconds eyes look 
thrillingly brighter, whiter, and therefore larger! 
Use Eye-Gene before eye make-up... for spark- 
ling new eye beauty! Two drops soothe and re- 
fresh tired, irritated eyes wonderfully ! No other 
eye lotion like Eye-Gene! Purse size at any 5 
and 10c store. Economy size at all drug stores. 


DER. WALTER’S 


Quick Reducing Gum 
Rubber Garments 
Obtain trim, slender ankles at once... 
Relieves swelling, varicose veins 2g 
and they fit like a glove. 
Bust Reducers..... $2.25 ° 
14 inch Special Ankle Re- on 
ducersiruees $3.00 pr. a 
14 in. Stockings..$6.75 pr. 
Send ankle and 
measures, 
Uplift Brassier. ..$3.25 
Girdle (laced up 
ACK) Maetetererepeye $4.50 
Abdominal Reducers for 
men and women.$3.50 
Send measures. Pay by 
check or money order—no 
cash. Write for literature. 
Dr. Jeanne P. H. Walter 


Relieved 


BU N 10 N Concealed 


Don’t suffer from painful bunions or enlarged joints. 
For quick, safe relief, get Dr. Scholl's Bunion Reducer 
—a soft rubber shield, worn invisibly. Takes off shoe 
pressure; hides bulge; preserves shape of shoe. 50¢. 
For FREE FOOT BOOKLET by Dr. Scholl, write 
Dr. Scholl’s, Inc., Chicago. i j 


D© Scholls 3 
BUNION 
REDUCER 


SANEX 


The two great problems confront- 
ing modern married women need 
not trouble you. There ig a more 
positive, easy, safe, convenient 
way of enjoying married happiness. 
For Intimate Personal Cleanliness 
to aid nature in checking inflam- 
mation, use SANEX HYGIENIC 
DOUCHE POWDER. Mild, gen- 
tle, deodorizing, yet most effec- 
tive. 4% oz. box 50c, 

For More Easy Marriage Hyaiene 
wives use dependable SANI- 
FORMS. Dainty, stainless, odor- 
less. Convenient. Harmless. Box 
of 12 individually wrapped SANI- 
FORMS only $1. 


You can obtain SANEX DOUCHE 
POWDER and SANIFORMS from 
good drug and department stores. 


TIRED OF LOATHSOME 
SCHOOL-AGE PIMPLES? 


Let millions of tiny, living plants help 
keep blood free of skin irritants 


FREE 
Travel Size SANEX 


Send 10c to cover 
postage and packing 
toSANEX Co., Dept. 
A-12, Minneapolis, 
Minn. 


Thousands of young people have said 
good-by to the curse of youth—a pimply 
skin. They know what happens between 
the ages of 13 and 25, the time of life 
when important glands develop. Your 
system is upset. Poisons may pollute your 
blood stream and bubble out on your skin 
in ugly pimples. Then you need to cleanse 
and purify your blood. 

Let Fleischmann’s Yeast help remove these 
impurities the natural way. Millions of tiny, 
active, living yeast plants will help keep poi- 
sons from the blood and help to heal your 
broken-out skin. Many report amazing re- 
sults in 30 days or less. Start eating Fleisch- 
mann’s Yeast now. Buy some tomorrow! 


Copyright, 1938, Standard Brands Incorporated 


SHE LOVED A FIREMAN—Warners 


There are a lot of thrills in this inside gt} 
modern fire company. Smart-aleck Dil 
saves the life of Robert Armstrong, is bro 
his high horse by Armstrong's sister, Ann §)) 
Interesting and educational. (Jan.) | 


%* SNOW WHITE AND THE SEVEN D 
—Disney-RKO-Radio 


Walt Disney at long last brings his millic’ 
fantasy to the screen, and his loving labor | 
years is not lost. Mingling real character 
White, The Prince and the Witch Queen) y 
lightful dwarfs and animals, he succeeds | 
velously in giving you great entertainmer 
did with Mickey Mouse or Donald Duck, 7 
reproduction and the symphonic score are t) 
tinguished. We know you wouldn’t mis 
worlds. (Feb.) 


STORM IN A TEACUP—Korda-United / 


This is an extremely funny, oftentimes 1} 
piece about the deflation in ego of a f 
Scotch politician brought about by a your 
man in love with the Scot’s daughter. Re 
son, Vivien Leigh, Sara Algood, in fact th 
cast, is perfection. Do go and see it. (Ra 


>% SUBMARINE D-1—Warners 


An accurate revelation of the dramatic t 
the navy’s undersea service, plus an elabor 
duction, plus the splendid acting of Pat ( 
Wayne Morris and George Brent, and th 
Pacific fleet, add up to the best Navy pi 
oe The masculine contingent will ea) 

eb, 


THANK YOU, MR. MOTO—20th Centur! 


This twisted tale of intrigue in an Orient} 
fails to daunt the imperturbable Molo, wh 
by Thomas Beck, tracks down stolen 
scrolls, finishes off Sidney Blackmer in fir 
eae Frederick as a Chinese princess sta) 

Feb. 


THOROUGHBREDS DON’T CRY—M- 


Three youngsters with entirely diffe 
points meet in a jockey’s boardinghouse 
find their experiences fit them for the year: 
Mickey Rooney steals the show that was. 
to introduce Ronald Sinclair, a newco 
Garland and Sophie Tucker take care o' 
nine interest and the music. One of the bet 
(Feb.) 


THRILL OF A LIFETIME—Paramount | 


A pathetically thin story of a pair 
trying to marry off the dumb Dora of their 
hotchpotch begins nowhere and ends ther 
Yacht Club Boys, Eleanore Whitney, 
Downs and Ben Blue are all scrambled tog 
this. (Jan.) 


j 


> TOVARICH—Warners 


Brilliantly devised from the famous pla 
liantly played by Charles Boyer and Cl 
Colbert, this depicts an incident in the lives! 
titled Russians living in Paris after the Revi 
They hire out as butler and cook to a wild 
each member of which proceeds to fall varic 
love with the new domestics. The suav 
drama combined with the new padded-cell 
of comedy makes this the best laugh bel 
month. (Feb.) 


% TRUE CONFESSION—Paramount 


Enormously amusing because of the wa} 
played, but rather antisocial in theme, this | 
the misadventures of a congenital liar, — 
Lombard, who confesses to a murder she (ay 
commit in order to give her struggling young 1 
husband (Fred MacMurray) some publicity." 
Barrymore and Una Merkel are grand in sec 
roles. (Jan.) 1 


> WELLS FARGO—Paramount 


Magnificently staged against a panorami( 
ground of American history—the growth o 
munications in the wild and early West—tl 
human story of a young married couple's bai. 
happiness against the dangers of a growing | 
Joel McCrea and Frances Dee couldn't hav’ 
more superlatively cast. Bob Burns, Porte 
and a large cast of superior actors support 
sheer adventure, definitely a hit. (Feb.) 


* WISE GIRL—RKO-Radio 


Crisp Miriam Hopkins gives an electrie pe} 
ance here—aided by a fine story, Leigh J} 
direction and a cast that immensely enjoys} 
Two orphaned children are adopted by str) 
artist Ray Milland. Miriam resents his interl 
—and how. Milland was born for his roll 
Henry Stephenson and the children are del 
Catch this quick. (March) 


WITHOUT WARNING—Warners 


This chilling murder mystery is laid in an ® 
army post. Boris Karloff is suspected, of ¢® 
but it talls to Marie Wilson in her best dumb 
manner to solve the crime. (Jan.) ! 


> YOU'RE A SWEETHEART—Universal | 


A Broadway show in the making is the 
ground of this story and fortunately provid 
most important elements in the plot. 
Murphy really comes into his own as a danct} 
singer, and Alice Faye also sings song hits a” 
she can. Ken Murray and Oswald of radio? 
lend support. It’s a nifty. (March) 


YOU’RE ONLY YOUNG ONCE—M-G-M ' 


There is something in these homely little d? 
dealing with simple human emotions. er 
have father Lewis Stone; mother Fay Holde 
Mickey Rooney and daughter Cecilia Parkers 
off for a vacation at Catalina. Laughs and | 
abound. Mickey, as usual, walks off with i 
honors. (Feb.) 


Casts of Current 
Pictures 


ATION FOR SLANDER’’—Korpa-UNITED 
pis.—From the novel by Mary Borden. 
'd by Miles Malleson. Directed by Tim 
| The Cast: Major George Daviol, Clive 
Ann Daviol, Ann Todd; Josie Bradford, 
-etta Scott; Caplain Bradford, Arthur Mar- 
Charles Cinderford, Ronald Squire; Lord 
iacl, Athole Stewart; Cowbil, Percy Mar- 
HS Bernard Roper, Frank Cellier; Grant, 
o’ Holles; The Dowager, Kate Cutler: Jenny, 
d. amp- -Taylor; Judge Troller, Morton Selten; 
(inton Jessups, Francis Sullivan; Sir Eustace 
mghame, Felix Aylmer; Clerk of. Courl, Law- 
Bicaray; Tandy, Gus McNaughton; Mary, 
i@ Withers; Roper’s Buller, Albert Whelan; 
, Alan Jeayes. 


VVENTURES OF MARCO POLO, THE’’— 

OLDWYN-UNITED ARTISTS.—Screen play by 
i@ E. Sherwood. From the story by N. A. 
s. Directed by Archie Mayo. The Cast: 
” Polo, Gary Cooper; Princess Kukachin, 
wGurie; Ahmed, Basil Rathbone; Binguccio, 
| Truex; Kaidu, Alan Hale; Kublai Khan, 
¢ Barbier; Nazama, Binnie Barnes; Nazama's 
ana Turner; Bayan, Stanley Fields; Toctat, 
»| Huber; Chen. Tsu, H. B. Warner; Chen Tsu's 
jugene Hoo; Chen Tsu's Daughter, Helen 
aChen Tsu's Wife, Soo Young; Chen Tsu’s 
i Mrs. Ng; Visahka, Lotus Liu; Persian 
wrador, Ferdinand Gottschalk; Nicolo Polo, 
WKolker; Maffeo Polo, Hale Hamilton; Cham- 
4 Robert Greig; Venelian Business Man, 
Wile Bates; Venelian Business Man, Reginald 
de; Venelian Business Man, Theodore Von 
‘aidu Enterlainer, Diane Toy; Kaidu Guard, 
Kerua; Kaidu Maid, Greta Granstadt; 
i Officers, Harry Cording, Dick Rich, Joe 
4 and Leo Fielding. 


SVENTURES OF TOM SAWYER, THE” 
P-NICK-UNITED ARTISTS. — Original story, 
fewain. Adapted by John Weaver. Directed 
fma Taurog. The Cast: Tom Sawyer, Tommy 
Huckleberry Finn, Jackie Moran; Aunt Polly, 
obson; Muff Poller, Walter Brennan; Injun 
ctor Jory; The Sheriff, Victor Kilain; Mrs. 
ty, Nana Bryant; Becky Thatcher, Ann ‘Gillis: 
yper, Mickey Rentschler; Amy Lawrence, 
e Collins; Judge Thatcher, Charles Richman; 
| Douglas, Spring Byington; Mrs. Harper, 


get Hamilton; Lillle Jim, Philip Hurlic; Sid 
, David Holt; Ben Rogers, Georgie Billings; 
fisher, Byron Armstrong; Mary Sawyer, 
¢ Mae Jones. 


ENE LUPIN RETURNS”—M-G-M.— 
and screen play by James K. McGuinness, 
1 Emmett Rogers and George Harman Coxe. 
bn the character created by Maurice Leblanc. 
id by George Fitzmaurice. The Cast: Rene 
1, Melvyn Douglas; Lorraine de Grissac, 
a Bruce; Sleve Emerson, Warren William; 
ide Grissac, John Halliday; Joe Doyle, Nat 
jion; Georges Bouchet, Monty Woolley; Alf, 
live; Prefect of Police, George Zucco; Duval, 
(Lloyd; Ivan Pavloff, Viadimir Sokoloff; Le 
und, len Wulf; Monelle, Tully Marshall; F. 
becial Agent, Jonathan Hale. 


CK DOLL, THE” — UNIVERSAL. 
Wl story by William Edward Hayes. Screen 
Harold Buckley. Directed by Otis Garrett. 
ast: Nick Halstead, Donald Woods; Nelson 
. Henry Gordon; Marion Rood, Nan Grey; 
illiam Lundigan; Mrs. Laura Leland, Doris 
| Mallison, Addison Richards; Rosita, Inez 
ie; Esleban, Fred Malatesta; Dr. Giddings, 
n "Herbert; Sheriff Renick, Edgar Kennedy; 
jd Saylor; ‘Coroner, Arthur Hoyt. 

(ANGE OF HEART” — 201TH CENTURY- 
teen play by Frances Hyland and Albert 
irected by James Tinling. The Cast: Carol 
ER, Gloria Stuart; Anthony Murdock, Michael 
1; Phillip Reeves, Lyle Talbot; Jimmy Milli- 
plmar Watson; Mrs. Thompson, Jane Darwell. 


HVORCE OF LADY X’’—Korpa-UNITED 
's.—Adaptation by Lajos Biro; scenario and 
te by Ian Dalrymple and Arthur Wimperis. 
ed by Tim Whelan. The Cast: Leslie, Merle 
Mi; Logan, Laurence Olivier; Lady Mere, 
Barnes; Lord Mere, Ralph Richardson; Lord 
! Morton Selten; Slade, J. H. Roberts; 
Ss, Gertrude Musgrove; Wailer, Gus 


DUBLE DANGER’’—RKO-Rap1i0o.—Screen 
fy Arthur T. Horman and J. Robert Bren. 
fa story by Arthur T. Horman. Directed by 
The Cast: Bob Crane, Preston 
Carolyn Morgan, Whitney Bourne; Gordon 
» Donald Meek; Comm. Theron, Samuel S. 
( "Taylor, Paul  Guilfoyle; Fentriss, Cecil 
lay; Babs, June Johnson; Roy West, Arthur 
«Mrs. Theron, Ree Elliott; Gardener, Alec 


Directed by Edwin ib Maria 
ast: Ricky Saboni, Allan Jones; Judy Bellaire, 
atland; Olga Chekaloff, Fanny Brice; Hillary 
Reginald Owen; Diana Bellaire, Billie 
5 Jerrold Hope, Reginald Gardner; Sylvia 
ive, Lynne Carver; Hillary's Secretary, Helen 
| John Fleming, Monty Woolley; Boris, Adia 
utzoff; Signor Vitlorino, Henry Armetta; 
(ne Le Brouchelte, Michelette Burani; Miss 
, Mary Forbes. 


Phillip Chester, Ralph 
ay; Dewey Gilson, ‘lien Jenkins; Lady Paula 
yrion, Isabel Jeans; Myrtle, Marie Wilson; Jill, 
a Ralston; Sylvia Podlter-Porter, Heather 
é her; Hilary Potter-Porter, Fernand Gott- 
; Mrs. Bullitt, Ara Gerald; Mr. Bullitt, Leland 
on; Bruce Devon, John Sutton; Papa Joli- 
Jacques Lory; Agnes, Tola Nesmith; Mme. 
@, Michellette Burani; Specially Number, 
Gon and Les Hite and his Orchestra. 


OLD IS WHERE YOU FIND IT”— 
fERS.—Screen play by Warren Duff and 
t Buckner. From the Cosmopolitan serial 

y Clements Ripley. Photographed in 
Wiicolor. Directed by Michael Curtiz. The 
Jared Whitney, George Brent; Serena Ferris, 


DO NOT MISS 
THE LIFE STORY 
OF TOBY WING 


Every movie fan will get a 
thrill from reading the self- 


told life story of vivacious 


and popular Toby Wing. 


Titled 


“GOOD GIRL IN 
HOLLYWOOD" 


it appears complete in the 
April issue of 


wrue 
Romances 


Get Your Copy Today 
High School Course 


Lae Tu Many Finish in 2 Years 


Go as rapidly as your time and abilities permit. Equivalent to resi- 
dent school work—prepares for entrance to college. Standard H.S. 
texts erp lieds Diploma awarded. Credit for H. S. subjects already 


completed. Single subjects if desired. Free Bulletin on request. 
‘American School, Dpt.H-443, Drexel at 58th, Chicago 


Rubber Brush Cleans Suede, 
Gabardine, White Buck, etc! 
No liquids, powders or cleansers 
needed! Few quick strokes removes 
dirt, dust, scuff marks like magic. Re- 
stores newness to nap. Harmless to 
material. Won't snag hose. Saves 
you money! Ideal too for purses, 
gloves, etc. At shoe stores and shoe 
dep eek aler can’t supply you, 

send e stamps or coin to: 


Scott Foot Appliance Co. , Omaha, Nebr, 


Only 10c a Day 


Save over Mfg.’s Origl. Price ong 
all ce office models.Qykz 
SEND NO MONEY 
Sensational saving on all late models com= 
pletely refinished like new. FULLY GUAR- 
ANTEED. Big Free Catalog showsall makes in 
‘full colors. Send post-card for lowest prices. 


SPECIAL PORTABLE BARGAINS — 
Brand New FEATHERWEIGHT—Latest Model Portable—up-to-date 
streamline features—now offered at amazing low price. Fully Guaran- 

teed—10 day trial—only 10c ao day, 1 details sent free! 

Free course In typing included. 231 W. Monroe St. 


international Typewriter Exch., 5.,:. 462, chicazo 


SYLVIA OF HOLLYWOOD 


Now Reveals How You Can Acquire 
the Beauty of the Screen Stars 


You have always wanted to be beautiful... 
attractive ... glamorous. Now you can 
be! For the very same methods which the 
famous stars of the screen and stage use 
to acquire and maintain their beauty are 
now revealed by Sylvia of Hollywood in her 
book, No More Alibis. Send $1.00 to— 


MACFADDEN BOOK COMPANY, INC. 
Dept. P-4 206 E. 42nd St. New York, N. Y. 


Open Your 
Own Office 


Pe 
' Salaries of men and women in the fascinat- 
- | ing profession of Swedish Massage run as 

| high as $40 to $70 per week but many pre- 
fer to open their own offices. Large incomes 
from doctors, hospitals, sanitariums, clubs 
and private patients come to those who qualify through our 
training. Reducing alone offers large rewards for specialists. 
This interesting BIG PAY profession was for years avail- 
able only to the few and its secrets were guarded jealously. 
This same instruction is now available to you ata fraction 
of its former cost. 


Learn in 90 days at home 


You need not leave your present work until you become 
an expert, for our home study method of instruction is 
now available. Use spare time at home to master a 
profession which has made thousands of dollars for 
pep ition! men and women. Write for FREE Anato- 
Charts, Sample Lesson Sheets and Illustration 

of Massacre Technique. No obligation. 


“THE College of Swedish Massage 
Dept. 467, 1601 Warren Boulevard, Chicago 
"(Successor to National College of Massage) 


ALL RIGHT 
DOCTOR, 

} SEND HIM 
RIGHT OVER 


Olivia de Havilland; Colonel Ferris, 
Ralph Ferris, John Litel; Rosanne, Margaret 
Lindsay; Slag Minton, Barton MacLane; Harrison 
McCooey, Sidney Toler; Joshua, Willie Best; Enoch, 


Claude Rains; 


George Hayes; Dr. Parsons, Harry Davenport; 
Senator Hearst, Moroni Olsen; Grogan, Robert 
Homans; Molly Featherstone, Marcia Ralston; 


Lance Ferris, Tim Holt; Judge, 
Crouch, Robert McWade; MacKenzie, 
Simpson; Senator Walsh, Clarence Kolb; 
Granville Bates; Depuly, Eddy Chandler. 


“HAPPY LANDING ’’—201H CEentTURY-Fox.— 
Original screen play by Milton Sperling and Boris 
Ingster. Directed by Roy Del Ruth. The Cast: 
Trudy Ericksen, Sonja Henie; Jimmy Hall, Don 
Ameche; Herr Ericksen, Jean Hersholt; Flo Kelly, 
Ethel Merman; Duke Sargent, Cesar Romero; 
Counter Man, Billy Gilbert; Raymond Scott Quintet, 
Themselves; Al Mahoney, Wally Vernon; Special- 
ilies, Leah Ray, Peters Sisters, Condos Brothers; 
Yonnie, El Brendel; Gypsy, Marcelle Corday; A gent, 
Joseph Crehan; Wailer, Eddie Conrad; Manager 
Madison Square Garden, Ben Weldon. 

“MY OLD KENTUCKY HOME’’—Mono- 
GRAM.—Original story and screen play by John T. 
Neville. Directed by Lambert Hillyer. The Cast: 
Lisbeth Calvert, Evelyn Venable; Larry Blair, Grant 
Richards; Granny Blair, Clara Blandick; Gail, 
Bernadene Hayes; Mayor Hopkins, J. Farrell Mac- 
Donald; Callio, Mildred Gover; Lucy Belle, Mar- 
garet Marquis; Trent, Cornelius Keefe; Peggy Price, 
Kitty McHugh; Babelle, Raquel Davido; Scipio, 
Paul White; The Hall Johnson Choir, Themselves. 

“INTERNATIONAL SETTLEMENT ’”’—201TH 
CEntTuRY-Fox.—Original story by Lynn Root and 
Frank Fenton. Screen play by Lou Breslow and 
John Patrick. Directed by Eugene Forde. The 
Cast: Leonore Dixon, Dolores del Rio; Del Forbes, 


Henry O'Neill; Mr. 
Russell 
Nixon, 


George Sanders; Joyce Parker, June Lang; Wally 
Burton, Dick Baldwin; Specialiy, Ruth Terry; 
Murdock, John Carradine; Dr. Wong, Keye Luke; 


Joseph Lang, Harold Huber; Monte Silvers, Leon 
Ames; Maurice Zabello, Pedro de Cordoba. 


“LOVE IS A HEADACHE’’—M-G-M.—Screen 
play by Marion Parsonnet, Harry Ruskin and 
William R. Lipman. Based on a story by Lou 
Heifitz and Herbert Klein. Directed by Richard 
Thorpe. The Cast: Carlotta Lee, Gladys George; 
Peter Lawrence, Franchot Tone; Jimmy Slattery, 
Ted Healy; ‘‘Mike,’’ Mickey Rooney; Joe Cannon, 
Frank Jenks; Reggie Odell, Ralph Morgan; ‘‘Jake,”’ 
Virginia Weidler; Sheriff, Jessie Ralph; Mary, Fay 
Holden; Hotchkiss, Barnett Parker; Mr. Hillier, 
Julius Tannen. 


“OF HUMAN HEARTS”—M-G-M.—Screen 
play by Bradbury Foote. From the story “‘ Benefits 
Forgot’”’ by Honore Morrow. Directed by Clarence 
Brown. The Cast: Ethan Wilkins, Walter Huston; 
Jason Wilkins, James Stewart; Mary Wilkins, 
Beulah Bondi; George Ames, Guy Kibbee; Dr. 
Charles Shingle, Charles Coburn; President Lincoln, 
John Carradine; Annie Haz wks, Ann Rutherford; 
Jim Meaker, Charley Grapewin; Sister Clark, Leona 
Roberts; Quid, Gene Lockhart; Elder Masse y, Clem 
Bevans; Rufus Inchpin, Arthur Aylesworth; Jason 
Wilkins (child), Gene Reynolds; Annie Hawks 
(child), Leatrice Joy Gilbert; Chauncey {mes, Ster- 
ling Holloway; Chauncey Ames (child), Charles 
Peck; Dr. Lupus Crumm, Robert McWade; Captain 
Griggs, Minor Watson. 


“PARADISE FOR THREE” — M-G-M. — 
Screen play by George Oppenheimer and Harry 
Ruskin. From a book by Erich Kastner. Directed 
by Edward N. Buzzell. The Cast: Rudolph Tobler, 
Frank Morgan; Fritz Hagedorn, Robert Young; 
Mrs. Mallebre, Mary Astor; Mrs. Kunkel, Edna 
May Oliver; Hilde Tobler, Florence Rice; Johann 
Kesselhut, Reginald Owen; Sepp, Henry Hull; Mr. 
Poller, Herman Bing; Mr. Bold, Sig Rumann; 
William Reichenbach, Walter Kingsford. 


“PENROD AND HIS TWIN BROTHER” — 
WARNERS.—Screen play by William Jacobs and 
Hugh Cummings. Based on the Penrod stories by 
Booth Tarkington. Directed by William McGann. 
The Cast: Penrod, Billy Mauch; Danny, Bobby 
Mauch; Mr. Sc hofield, Frank Craven; Mrs. Scho- 
field, Spring Byington; Mr. Bitts, Charles Halton; 
Rodney Bilis, Jackie Morrow; Chuck, Bennie Bart- 
lett; Sam, John Pirrone; Kraemer, Charley Foy; 
Johnson, Jay Adler; - Captain, Eddie Collins; Sheriff, 
Cliff Soubier; Officer McCarthy, Eddie Chandler: 
Piggy, Billy ’Wolfstone; Joe, Ernie W echbaugh: 
Members of Penrod's Gang, Donald Hulbert, Jerry 
Tucker and Jack Cunningham; Mrs. Bills, Claudia 
Coleman; Vermin, Philip Hurlic; Delia, Bernice 
Pilot; Donald, Billy Lechner; Shorty, Charles 
Jordan; Blackie, Max Wagner; Clark, Fred Law- 
rence; Chief Flynn, Robert Homans; Officer Clancy, 
Jack Mower; Slats, Jerry Madden. 


“SPY RING, THE’’—UnIversaL.—Story and 
screen play by Frank Van Wyck Mason. Directed 
by Joseph H. Lewis. The Cast: Capt. Todd Hayden, 
William Hall; Elaine Burdelle, Jane Wyman; Jean 
Bruce, Jane Carlton; Frank Denton, Leon Ames; 
Don Mayhew, Ben Alexander; Timothy O'Reilly, 
Don Barclay; Col. Burdelle, Robert Warwick; 
Charley, Paul Sutton; Tex Randolph, Jack Mulhall; 
Col. Bowen, Egon Brecher; Capt. Scoll, Philip Trent; 
Paul Douglas, Roy Mason. 


“SWING YOUR LADY”—Warners.—Orig- 
inal story by Kenyon Nicholson and Charles Robin- 
son. Screen play by Joseph Schrank and Maurice 
Lee. Directed by Ray Enright. The Cast: Ed, 
Humphrey Bogart; Sadie, Louise Fazenda; Popeye, 
Frank McHugh; Shiner, Allen Jenkins; Waldo, 
Leon Weaver; Joe, Nat Pendleton; Ollie Davis, 
Frank Weaver; Noah, Daniel Boone Savage; Mrs. 
Davis, Elvira Weaver; Rufe, Tommy Bupp; Mabel, 
Sue Moore; Hotel Proprietor, Olin Howard; Len, 
Sunny Bupp; Cookie, Penny Singleton; Specially 
Number by Sammy White; Mattie, Joan Howard; 
Smith, Hugh O'Connell; Jack Miller, Ronald 
Reagan. 


“VANK AT OXFORD, A”—M-G-M.—Screen 
play by Malcolm Stuart Boylan, Walter Ferris and 
George Oppenheimer. Original story by Leon 
Gordon, Sidney Gilliat and Michael Hogan. Based 
on an idea by John Monk Saunders. Directed by 
Jack Conway. The Cast: Lee Sheridan, Robert 
Taylor; Dan Sheridan, Lionel Barrymore; Molly 
Beaumont, Maureen O'Sullivan; Elsa Craddock, 
Vivien Leigh; Dean of Cardinal, Edmund Gwenn; 
Paul Beaumont, Griffith Jones; Dean Snodgrass, C. 
V. France; Scaliers, Edward Rigby; Cecil Davidson, 
Esq., Morton Selten; Ben Dalton, 
water; Cephas, Tully Marshall; Dean Williams, 
Walter Kingsford; Wavertree, Robert Coote; 
Ramsey, Peter Croft; Tom Craddock, Noel Howlett; 
Captain Wavertree, Edmund Breon. 


tired out, men won’t be interested in you. 
don’t like 
enjoy themselves. They want girls along who are 
full of pep. 


another how to go “*‘ 
E. Pinkham’s Vegetable Compound. 
Nature tone up the system, 
discomforts from the functional disorders which 
women must endure in the three ordeals of life: 
1. Turning from girlhood to womanhood. 2. Pre- 
paring for motherhood. 3. Approaching ‘‘middle 
age. 


MEN LOVE 
G/RLS/ 


If you are happy and peppy and full of fun, 


men will take you places. If you are lively, 


they will invite you to dances and parties. 


BUT, if you are cross and lifeless and alw ays 
Men 
“quiet” girls. Men go to parties to 


For three generations one woman has told 
smiling through” with Lydia 
It helps 
thus lessening the 


Make a note NOW to get a bottle of famous 


Pinkham’s Compound TODAY from your drug- 
gist. Enjoy life as Nature intended. 


Lyla EDM oe 


«VEGETABLE COMPOUND 


HIGHLAND PAPERS 
IN FIVE SURFACES AND IN COLORS 


PITTS FIELDS. MASSA CH USER TS 


USE MERCOLIZED WAX 


Claude Gilling- | 


This simple, all-in-one cleansing, softening, 
lubricating cream sloughs off the discolored, 
blemished surface skin in tiny, invisible par- 
ticles. Your underskin is then revealed clear, 
smooth and beautiful. Bring out the hidden 
beauty of YOUR skin with Mercolized Wax. 
Try Saxolite Astringent 
A DELIGHTFULLY refreshing astringent lotion. 


Tingling, antiseptic, helpful. Dissolve Saxolite 
in one-half pint witch hazel. Use this lotion daily. 


Choose Phelactine Depilatory 


For removing superfluous hair quickly. Easy to use, 
At drug and department stores everywhere. 
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PHOTOPLAY’S RETAIL STORE DIRECTOR 


PHOTOPLAY fashions on pages 64 and 65 of the Fashion 


Section in this issue are available to readers at these stores. 


THIS TAG IDENTIFIES 
AN ORIGINAL PHO- 
TOPLAY HOLLYWOOD 
FASHION. LOOK FOR IT 


PHOTOPLAY 


MAGAZINE 


FASHION 


Copyrghiad Design 


Whenever you go shopping consult this list of reliable stores, offering faithful 
copies of PHOTOPLAY HOLLYWOOD FASHIONS and NATIONALLY KNOWN 


MERCHANDISE, such as advertised in this issue of PHOTOPLAY. 
in your city, 
New York City. 
When you shop. please mention PHOTOPLAY. 


does not include a_ store 
BUREAU, 67 West 44th St., 
department store or dress shop. 


If this list 
write MODERN MERCHANDISING 
Send the name of your leading 


PHOTOPLAY’S FASHION CLUB STYLES 


ALABAMA 
ES PizhtzZ Drys Goodl Contec ntti or-t-r tos -1<istotol ea s/s Birmingham 
EV HammelliDry Good Coc cj. ccc cyectertererereiey eles Mobile 
RiashionShopilerncctelerei-taceicie . Montgomery 
Pizitz Merc. Co. .. Tuscaloosa 
ARIZONA . 
Diamond! Dry MGood Cora. Peciectesiecisreisvisisicicies Phoenix 
ARKANSAS 
laa Con) Beltiocdaecopennsbonadousconor El Dorado 
GUS SBUASSH COS aioicferetarel= ainin\olaieio\eivleleteieiele/*\eieiel= Little Rock 
CALIFORNIA 
Malcolm Bracke COnsvctecicteroniccictcleicls|-ivieielevorele Bakersfield 
Tolar ace Sin UI ba ndgeecoesoopbcoDOne Berkeley 
Coopenzs: Depts. Stones s< gare ssiessleketascieye olsi= a(eypisinietnts Fresno 
Mme. Lingo’s Smart Shoppe scouadGdaueauAGuA Fullerton 
BBY ORS UP rofoieerezs xeleis [ale ielele)e[eveiel@mixin(ola!elniniolelninret nde Hollywood 
VET ORS 16 fide sGeddboudoobpobecsnunnonsood Long Beach 
Bullocks Wec7ts cecteyeinetatatexctostishexe tate) ore !o! ge fokeVere late Los Angeles 
Goldmans ...... Mela ridicisee leche py Oakland 
Holman’s. Dept. Store... .6 cece v cies oye Pacific Grove 
NonmaniSR es pHiertel ys ij.tcnteree ote ole cieloresalieiejeiniernte Pasadena 
Weinstock, Lubin & Co.................+- Sacramento 
ATO MAT GIS COs sisters cracretoarcr stats wieloers San Bernardino 
Wallen’s sacle latotete efaiale, sickes sete sates Pemeras San Diego 
Livingston Bros., iitoooodapeoosecuode San Francisco 
FACKSROSGIneteie niiniclorclelciol cleicfestoeierctnacts Santa Barbara 
PACK PIR OSOyelalete\s/e\oictelelo]oleieteteiojsle\violetovslsteroreteleleveisis Ventura 
COLORADO 
Neusteters ........ Denver 
Neusteter’s: 2/5... <.-- Denver 
Walmsléey=Loupes Ines, Renee ciociciie ccm ieteccineinis Pueblo 
WASHINGTON, D. C. 
Landsburgh Brose, a Ines riicosc aeisicleloteialeielslo\c\eyetesaie D. C. 
FECRIDA 
Vowel Drew: Cos... cco «ntsc cet tro eale Daytona Beach 
MINOMMASHION, RONOD). peocetat seats averais)clalofere eievore Gainesville 
ons Ci sepooconsaddonorvocmmopoudhon Miami Beach 
Louis’ Ladies’ Ready to WearsCMteccccsnene Orlando 
Rutland Bros. Dept. Store............. St. Petersburg 
GEORGIA 
Davison=!Paxon) CO.) ciecictapsre cisions sloeie alee vleisie eivce)s Atlanta 
[e.( Use chin eccbdoouropaepeunoounoanon soe oT Cedartown 
ThenUnions Dry Goods or < circle = he o cleis cictancs Macon 
ILLINOIS 
Marshall) Field’ 62 (Coster a1-isicrenctetas ereeisieeiere Chicago 
KH pooduoqoodonbonodddaopHo cul oducs anodes Decatur 
SernelivAinnarelersss,acterrstcseieccisisrercrebesters East St. Louis 
HIGONE Sierscrsterateleveiertalciolatete oleteterateictersteielstsictets Grane Freeport 
OPPeTARDONNSONCO). ytcetcieleleccteiclerelsisieicicieetetis Galesburg 
GhicagoxStorey. -ricte fea cccsteclore cere cs oer: terere Kankakee 
ROSOMMAniOn SHOP) vos cteetere ninfeve iste sisseveteterne ayes La Grange 
TH GCIES loyeteteters telalodsyetaeratats ensteta/aislcfetayejoistateietatwcnene La Salle 
FROSOMFINOCK a cistcicisieieistelsicichetiousters stcianescinietctere/eistarsteis Malone 
Westanistestctpicicletelshetstcicistlelelicitteleysreacieieve\creleycroietet Mattoon 
Orns BERL) Sgocodad¢soudnonc abc ..Mt. Vernon 
Hecht’ S -Ottawa 
Hecht’ : Lee tciovel el aierciatebennickens\aifeletatpnven dete} syerste ..Peoria 
WOntEWU RS Sona acenoootestootUsbogotsng Pontiac 
McCabe Dry Good Co Rock Island 
INDIANA 
Golden’ Rule Store. . icin. cee cine s cre ore Crawfordsville 
Broadway Styles Shops MNCs. ..ciiie.. stele. dleveiel evercie Gary 
RinkesiCloak® Hosein. cicaeicc:s clots ciclo lessiereieie o Indianapolis 
EVI ot Saas Aopen congo do tss Comoe HIS Lafayette 
Rozelle Siapy (crectersrstevertiets! sie tejeyorsislorencieiodedcusic leis Marion 
PAdteSeShopiticryeteielrsrsleveicloreltuciescheitaeys(etesehereae Mishawaka 
RAlAISMROV Allies fol sreterraicicioter crelerelel nerroere .Richmond 
Mary Lu Shop.. dito Roto de paobacadvodsch Shelbyville 
Robertson Bros: (Coss .tec. sss steienteince oten ..So. Bend 
Silver’s Specialty Shop.................-- Terre Haute 
Dotty Lee Shop (Joseph’s)................. Vincennes 
IOWA 
Mey SirrankeliiGorntnesersicicicvecisiceteicrice icc Cedar Rapids 
Roshekse Bross COs nc sinc iesiertotcieicicteiewrenittee Dubuque 
Ellenbrookdrveercsr-ic clot rioie oteileckeletelsicleleicicietcte eleiarals Spencer 
New York Fashion Shop.................... Waterloo 
KENTUCKY 
PUPCells 2.2 cee vec cncencceeeersecceter cerns Lexington 
LOUISIANA 
SOMOW BOS 57.1010 (ereisialeiejalatevern oraqeintsto ce aya lotatescets Shreveport 
MAINE 
BS POCKROLU COs) lereteceistarstaiclelcie aleieielevelateloisteissstoiay= Lewiston 
SMiLCY Shaye cere aie wisteleciclocteeriors Portland 
MARYLAND 
Rosen bawmioBnosswrerricien sista coeissremielasts Cumberland 
Hennicksoniswesrnrinyemeciacciten meinen cits Frederick 
RE Powelra: Coss tne ee eee Salisbury 
MASSACHUSETTS 
DPS MOXA picteieietsieleiniciciciciinieactelsiesicicistattotyaeiietslers Boston 
HiUdsontrA pane ll evercrcrcvereveiersielsieleterstelorciereiereterete are Boston 
Rayfield i accsfercctertetortetrolcleveteisvarcielearsieretcreretere Framingham 
Winchester:Spec:uShopintccncn: Se eeene eee Gardner 
MNO VODUe SHO eaten onieiiireteias Leominster 
Bon ‘Marche! Dry Guod) C0. 0.6665. ee cciecincleinre Lowell 
Goodard Bros. ........... anondchuaneadpondpon Hl Au 
Louis, Fashion: Shopiii/yeje;.sarelvei-)ssehes ia icielaievontor Milford 
Empire Close Cor; al nc crercitsteie)-fotesctslaloteie orelelevetctereicte Salem 
FeOnDOS) :G@ AWial LACE is afore rete raiete sae <sereioselatelate tavetetare Springfield 
SOL QeSiM An Ouse cretetacereteeiomicia\crareterelereOreteraie Worcester 
MICHIGAN 
eee FU GSOMRNC OF ioreserelererticieteleicicinsiersialsisteteistst=veteiers Detroit 
Ernst! KMenniGosciiess cucurmoriacthasciictean cee Detroit 
AIM EW Tks eo dondoducoddonnoaonudeAdCbaode OuOAG Flint 
Ghasz alitanklateceicieticisss octeicteetereleintee ctee Grand Rapids 
Fired! Manhoney7siz stare <cctstelecescteforsie orctertelotemeions Kalamazoo 
CAs onecadosope vodosaboCoAobHe Bones . Lansing 
MoulsPOnsitZre cere ncersyelsveroislecelsieie svereieietareretotetecats Marquette 
Wm. D. Hardy Comoe aad0at Muskegon 
Ballentine sD stG \Comsceeeee eee Port Huron 
FrOKTiS (BOS sic iciereocaieysieve nicieieiays(olecraielaisyelatelertictorete Saginaw 
MINNESOTA 
ManicesSalnciic circ siete tterc!etcccletelcteversiclerel stetoterateers Duluth 
Sapenon Brosiestcaye-tinctste nsec eieebateia. ......Hibbing 
Powers Dry Good ‘Co Sevexciatass etaterslelayere ....Minneapolis 
Hluschi (Brosay% cratetetejevstereieicra. s:dveystece olasnieys tale oleVotersie St. Paul 
MISSISSIPPI 
United) Ladies Shope ia cactesitcvetersisierc stato ecteleie Jackson 
MISSOURI 
Louls Hecht) co 27 creyoeicictaiereieteeroveretorersye Gane Girardeau 
Peltason’s a incayetoretagstelcioretonersieyeietn .Jefferson City 
Richands® <0... PAB ROCHA CoCr Joplin 
StixsBaene@s PullervCothe:. ac:niscienaeee aor St. Louis 
MONTANA 
Aw. (A, IBM ate ticccpct ese yore cov nqeravarstiansy ofegetopenstorstacorera setete Bozeman 
Symons Dry Good Co.... eronshelevenciereh doe . Butte 
Paris Stor cic sic cicve snare speiartis sett pee ievomrecivcs Great Falls 
NEBRASKA 
F:amOus: MENOs- CO wccisre'ore eicie(oiele(s cieisieisisieieteteietorae Lincoln 
FIerZberGsi Nn Gsieicreictoretersicleleistelcle cieislalsislowieteteistetele Omaha 
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NEW HAMPSHIRE 


Re Wein’. letvsiancs wisterain7s etcsahntslaisyefe/cinhale efevelats i Laconia 
MacLeod’s Dept. Store . Littleton 
i Bc Manchester 
sooo Nashua 
NEW JERSEY 
Fishiman’s, UNC. 2 oinisicieisiassclojote eteisiereraiaie ataieters = Elizabeth 
Ee Bamberger SN COM rede isteteintete toe ieiowcieleletecer teks Newark 
P. J. Young Dry Good Co.....-...--:- New Brunswick 
Quackenbush)'Co. si.cc focics ie ce cite cen eiicie ile Paterson 
Lillian tChanminetcteereecoccisasenceteeaacrics Trenton 
NEW YORK 
Hills McLeans & Haskins................ Binghamton 
MAIN Adam “Sou onettacisctasiericetcerciesisiar ion Buffalo 
SILO aodddeapand acca sGonsoddsecosavondenncs Dunkirk 
Ey Fi Choabon puso bndacdn paenebobbe dameaponeebes Elmira 
Wanchitrntte ore c tian beeen Eee Geneva 
Hoffmans Smart Shop.........-.....0.e00 Glens Falls 
Mustla= ROCKWellCo.. srarcicicterchese ee cee terre Hornell 
CU CUES, Soe neo nannbacinnape os shcospaaddagsoachs Ithaca 
The Abrahamson-Bigelow Co.............. Jamestown 
StrandiMSHopiesen. erence eesec eee cae Little Falls 
Williamey Brose Colcccesmcocenee mcr ee Lockport 
RajAsPentlen (G0Sonl. tse serene «acetate Mechanicsville 
John Schoonmacher & Sons................. Newburgh 
Mack Freedman.......... Niagara Falls 
Nathan Frank & Son . Ogdensburg 
Bradnenssincipes (sia ae eer incenirseeiecnes Olean 
M. J. McDonaid Co . Oswego 
The Wallace Co. ... . Schenectady 
Rosalyn Spec. Shoppes. . Sidney 
The Addis Co....... ayacute 
R. Weinberg ...Troy 
Doyle-Knower . Utica 
Frank A. Empsell & Co Watertown 
Rockwell Bros. (CO- coo ncnne cocdenea racers Wellsville 
NORTH CAROLINA 
Sor (Gey [FVANnESOM |=; siase)ersyeteisioreisciciotetveielsteietelsls oct Mt, Airy 
NORTH DAKOTA 
EWUOAGI COS Werieraiciciaielsloleleeleteeiomintsiat-fei-rccs srte eters Bismarck 
OHIO 
MONG Colm naeitacleis cect tact erate Akron 
CAC Crawford WCos seen erecta en eee Alliance 
Breis,cIncur a.wcoseriericchitehe cient cre Ashland 
Davis: '@) (Cosee sits cecioderaste ht esiocts eran Cambridge 
Stank, DiiG GR Coss cc vetecistlaistotci vette sce eects Canton 
Alms & Doepke (NE SHdORn BOND sucoceedeasoa. Cincinnati 
MMO MAYA COR teste een renrae aie ecaere arctan Cleveland 
FashioneCorn eens sac ee ere Columbus 
Donentelds aaFi).. cctieicis riteiise eee Dayton 
STIRS ee c.Gh nono OFA teman me Bad ance Sanias Findlay 
HesOFAhelnius::@ 1 Co:cnenc: seers eee Fostoria 
Re Be UMaxwelliiGor fois sr pact ss iemisiere sare sierses Mansfield 
Uiiler=RhinipsmGol i erretpele mative eters hee Marion 
JOHNMUROSSijeiveikecieneliech cere neces Middletown 
The> Dowds=RUdIn Cos, ceccrs cs-ysipacuwtecy dees Mt. Vernon 
IDDYLS ie Accine crctcn cc alamies stoi nictelaleis cic ae creer Niles 
MNO MEG MWirrenl (Coren -ielelteratitectstete rere tere: Springfield 
LYCOS as an odhoseouscunsupobedooudsudosan Wilmington 
MmhevAS E.eStarr (COscmi-mieristetesiteee sete sate Zanesville 
OKLAHOMA 
ReytoniiC oct tetradricrctetictsisteccistacictercies Oklahoma_ City 
Brown cDUNKi ni) sister + clsievcielee.vlolersictarsietens vevalee see eUlsa 
OREGON 
Sternberg’s Ladies’ Shop. .c oc. ccscs ccs velccs Albany 
ULCER Como cucsodqcan ono chbomesencasearncanc Corvallis 
WiashbUnne’s: qeristes qisftieicictertotemintincieriete .... Eugene 
/ ii Cie Pineanoe Sedauue aoueae Godanee Klamath Falls 
OIG Sndedd dorids ganndbococusabddeaceepe Medford 
Meier Ga: VR ranks. 35 ceccteislcisyaeievys c.cicicteicisie sremicte Portland 
TCU sn Ci ceoanocnceneanenoeccenpoccasiasc The Dalles 
Hess Bros. -Allentown 
Brett’s, Inc. Altoona 
H. B. Sigal & Son Bethlehem 
Yampolski Bros. .. .. Bradford 
Globe Fashion She Carbondale 
.Carlisle 
Charlerol 
Lietzinger Bro . Clearfield 
Bon Ton ..... . Coatesville 
G. C. Davidson Connellsville 
Grollman Bros, ... Easton 
Trask, Prescott & Soee Aa) 
The Fashion ... - Franklin 
La Rose Shop. Greensburg 
Feller & ioc ccinc se Harrisburg 
New York Sample Shop. Hazelton 
Molly Ann Shop .Indiana 
Watt & Shand, Inc Lancaster 
J. C. Bright Co .. Lansford 
Danks & Co. Lewistown 
Cax’s . McKeesport 
Gimbel Bros. ...... Philadelphia 
Frank & Seder....... Pittsburgh 
Skelly’s ... : Pottsville 
Cleland Simpson Co... Scranton 
Phil Fahr <7... : .. Sunbury 
S. C. Work & Sons .. Washington 
Mosteller’s ........ dupaean de -West Chester 
Fowler-Dick & Walker.........--.....--- Wilkes-Barre 
RHODE ISLAND 
he Outlet Core o\.ijcicieisrsieiacteieieteieieicivials eterate tote Providence 
SO. DAKOTA 
Chase's; Storaryary.,.1-ssvevolovalosfoicYetelalotche\ aelaltercreta}eteten. fare Lead 
TENNESSEE 
AG TAGS poodconguocus nee dans ddossopnonn0} Chattanooga 
JGoldsmith#SonswSod Corea canes eae eee Memphis 
MEXAS 
Wihiitenscp Wi eiecctciecssotrevanier reererstererrere Amarillo 
CYPP Mis: soeanooouuogbapbouuootens shooc4dos Austin 
WANG ananoodepanueaonadcoen moon aeroudec Beaumont 
A. Harris my skeiel efor elsislsle/ ofa) sia clefcveferecksleretrisieteeinere Dallas 
Ww. dz Strippling Co.. PE atiteatelseien cine Ft. Worth 
McBrides weccooess-s.- Rea A Anas Atecid Uae ors Galveston 
SAKOWILZ is coieysis)sloseleroteteveyerereiehetsiclersttelteisiohsee ers Houston 
LC ea dia nposogondeoes] ay state pore {ers [sie ohevcha San Antonio 
Fashion: Bazaar! ocncctec. aroun eae Waco 
UTAH 
Allenism ad tes cStone:scteercieisi\ecpsi-feyerstaotsisieiainiexeteys Logan 
CHRISTENSEN Stes a crrisictsteleicnelecelors = sheacieloioistsierictatciert tote Provo 
Christensents; tines fh steerct-screte sions Pereetantesrstneye Richfield 
BostoniStonoitepsciscimmiet tacts eer Salt Lake City 
Auerbach ticrcsrnvctentscucraieloielacrersrhaciereers Salt Lake City 
Nadine tShopirtcnncn-ciaere cies satiate eeeeees Ogden 
VERMONT 
mhe Fashion| sShon;) UNC! vicictereinieie acre cists sistoisleesroey. Barre 
Abernathy-Clarkson-Wright ................ Burlington 
FUER sessialsjofenaterers ere ale \sioselofaltharetsicrstsintercusleistoetters Newport 
Wolk’suStylewShopsencasnai cence nee Rutland 
Berny= Balm il meeter ais cisie cle cieleicinisievelersisincs St. Johnsbury 


‘ VIRGINIA 
Quality Shopl s-ns-mecteemnco cniseniotiecie eee Covington 
W. C. Weaver & Son .Front Royal 
Jos. Ney & Sons Co. Harrisonburg 


Kann’s, Ine. Roanoke 
WASHINGTON 
Geos, (Wi WOlfh Cone cncnccs eee nee ree Aberdeen 
Brenier’s sDent: jStonestmer eerste a creeieeiae Bremerton 
Rumbaugtsy t)54. tee tegonne sock eco noc nee Everett 
Ma Me SMOnnignics sem. asian use ioe eiieiewiec Olympia 
Dulinsdl wKinschbergricstvctiicdyasschierer Port Angeles 
FijedenickgGiNelsonitereciereeetr cer peeneeeeys Seattle 
PIP or biinGodabnonbocooradcoseAanconcoos abe Tacoma 
Wenatchee Dept. Store.................... Wenatchee 
BarnesmWwoodinie Cos wr errt ener eee ree Yakima 
WEST VIRGINIA 
No Rahal: tee sccainh ace ee ee Taare Beckley 
Win SP yiGottlichteaeeceoeeneeraeeariereer Bluefield 
Margolis) Brossve.,sctedee nec ee eee Charleston 
Wiatts-Santon-earsCom aaeneener nee eeenner Clarksburg 
Kurz Mansy s.r coen tants: cane Huntington 
Geom Katze Somme consi ci nateee Martinsburg 
BerylShap ec cabs. celine lacie reas cia teers Welch 
GeomRe tayloniConenean seen neeeeeee ene Wheeling 
WISCONSIN 
piouee ten G25 Gage Col ncnsstociclecumieias ea cicta Appleton 
nee Wodihes (es dogadonboduahsausanouuene oo Beloit 
Richard? CHUNG Tao donne dbooocubaoboccoonoc Green Bay 
LY CU Gedaadneccsaso bapoone bacdahooououndese Janesville 
PASTE Waa dnendenotaadacsudsacldauncauenboan Kenosha 
Ex “RijBarronu Gori t-teslcsicrieivieisrersistohe eet La Crosse 
BerkiApparelleShopieeec nicer eer ceecaee Manitowoc 
Sol Friedsteinm&Sonsin se. oe sensei. Marinette 
McCaingJohnsoniiGon..w eee eee Marshfield 
ChalinisoniBrosie n. h2t/ on sclee eer enn ene Rice Lake 
Eds@Schuster) GGors.'....de 2s eceen aces Milwaukee 
Roy: (Lovelace tears ia iece met aoc seen ee Monroe 
McCoysi/DentsiStore@ ier net iielieiiei-iteieras: Waukesha 
Heilmans Dept. Store............... Wisconsin Rapids 
WYOMING 

Kassis?@Dry Good) (Cole acortncrteeleieleisieieietecieer= Casper 
Kassis) Diy (Good i C0scie.stereislain-t-ie) tele Cheyenne 
Kassis Dry Good Co................. .. Laramie 


PHOTOPLAY HOLLYWOOD 
HAT FASHIONS 


BYRON HOLLYWOOD MODES—1938 


ARIZONA 
Exclusive Mill viouwtmncuceitceetleiiceieircenr: Douglas 
Gert de CRUbIN Shope eweltisiesic «sis ceicvcisrelrreee Tucson 
CALIFORNIA. 
MhemiMayie Conraadelrey eer steril att Los Angeles 
Hastingss a5 cctock.onpur dette ree Oakland 
O’Connor Moffatt Co..............0ee San Francisco 
DISTRICT OF COLUMBIA 
Raleigh’) Habendashenrts)..n cee meas Washington 
FLORIDA 
WherMark, Stone. -pnateetec citi reciente Miami 
GEORGIA 
COM paaneodinaecendaoporcpadseqnauccecta Thomasville 
: ILLINOIS 
Wieboldt’s Stores Inc......... (63rd & Green) Chicago 
Wieboldt’s Stores Inc..... (Lincoln & School) Chicago 
Wiieboldts Stores; Wncritecrtecine snieteieleletcielerens Evanston 
Wieboldtisi:Stores; sinc erereeereiecmiaciisccnt: Oak Park 
IOWA 
Dawson? Siiereriete cteletcleleleieieteinolerstsisieier= -Fort Dodge 
The James Black Dry Goods Co............. Waterloo 
KANSAS 
POolG!S ive icyelercieicicierclevstsroiiciaicereeiemisicitclotetsisistetatstte Emporia 
WHE EGe@ansopsopooondoonnaapoanuacoesescn Hutchinson 
Rorabaugne Bucks cireiciojeressvaistoiersis(erevoneiaisisireeiare Wichita 
LOUISIANA 
Hearne Dry Goods Co....................- Shreveport 
MINNESOTA 
SCO Suomoo onpunoodounonbooDostoucogaonya06 Duluth 
Saperio7s Style tSho pen rictericetelsatereteleetee erie Hibbing 
MISSISSIPPI 
Nelms) (&) IBIUM/-iy-rsecrnertaniceteeisscieeeeireie Greenville 
MISSOURI 
Stix, Baer @. FulleniCociiiiiccci-csclelelesestlars St. Louis 
NEW JERSEY 
CW LUA EG Gan eoooondendosnoandedees Hackensack 
PB aeWiALSON (COs tetaleletclerstarercistoleloeletstclelelsistertereie Trenton 
NORTH DAKOTA 
ISI Scoonossoonodsosdosnopodopdoccsa605 Fargo 
OHIO 
he MayACompany/rversreteiccertrctelerelsisloistels\-leveyarere Cleveland 
FerniseMillinenyaenccecmeecoimemieniectene Youngstown 
OKLAHOMA 
Durnil Dry Goods Company................ Muskogee 
OREGON 
eR iOS) SSoncamoasanbaoqosoddondande Marshfield 
PENNSYLVANIA 
Brett? sei. 50 os. eieieie oiaieleisieis wisieleivio sine vicisisiee oe Altoona 
Patsy-AnneiShopi cance anise nine nr Easton 
Bowman 6ou Coiereecm atetsetereee ter ercleteiet ict patctere Harrisburg 
SOUTH CAROLINA 
GallantgBelky Covet cemsracticteeitcietstetslsiayeiarercterate Anderson 
(OE a Hs wooonoddatd Soadbooccosésarssans Columbia 
TENNESSEE 
KatemRicenHate Shope ces ciettlerseicttetel « Chattanooga 
Anderson Bros. & Foster.........-....--.00. Columbia 
Be iLowenstein Conte ote ee eee mee Memphis 
Cre UE Uy Buscpneueoducboocoosaccodnooboc Nashville 
EtheliGreers Shops cere tiieta tereteteret heteecrt ste Union City 
TEXAS 
Kitty Kerrigan’s Mill’y...........--.-..ss00% Amarillo 
Bettis GOUStURQOS yecerisselsfateratstotateiotelalar-tcl ye iiede tio Ballinger 
Albert Mog rishers Coty. itisimtctsicier itn iris injec Big Spring 
Powder Puff Women’s Shop................ Childress 
MrssuKMatoeSimalloyicrecericiystcrtealetsiatste ntetetereetary Corsicana 
Battelstelinisiacticicisleei-lerustelercierodstets fel eterercreier .. Houston 
Balido Dress: Shop eitcr siclclsisiateteleleretarcls ierenatats Jacksonville 
RaristaniHatuShopirncacomnr ott nyse . Paris 
Wl VCC Sitgtoabodorden obopdabocpoSour San Antonio 
Pearson’s Specialty Shop.............eseccseccee Tyler 
VIRGINIA 
Belky Leggetty Corjcurereisicistelstarielelcjelefotelofelelotereleretnis Danville 
WASHINGTON 
Bon Marche .........++- atcloletataleoletate: teValolete/afetels Seattle 
WEST VIRGINIA 
GraycerShop) vsicercriciteislcielisiere oleic wfolele G000000 Charleston 


ROXFORD HOLLYWOOD FASHIONS} 


ALABAMA } 

Odum, Bowers & White............00-00. Birml 
ARKANSAS I. 

Yack “Applebaum 5 .\).2) iii eis eleleieislei-ereleiets Blyt jj 
CALIFORNIA a 

The sWhite Houses... -terereteteteters ApoooEnS San Frél 


COLORADO 
Marqueen Shop ............... BOOnOnnnneo: |: 
CONNECTICUT 
SAagesAllenivere ack leietelsbvemiiociaecete BOOUGOOCIO. 
Dorothy’s Millinery ............-..-:- Boe 
DISTRICT OF COLUMBIA 
The Hecht Company................ Bopoo0 
FLORIDA 
Nordell’s ........ eloteliestelieeleteitereters SOOO: 
Lillian Kilpatrick pocbocesouonadcosces 
Goodwyn) Mitchell) Ser -iteeretenetreneees 
The Sport ‘Shop... 2.5 occ oncche eee ee neenenae S$: 
Clio: Henry, Unes.:... cc <c\clerecloislntelelnel tse ies} 
Mihelimats’ {elesiars ss cccreiste cleistameteletetatal= tena . Winter 
GEORGIA 
CobbiGo: ict seit siolststatatetate aaa 
Bunion Smith & Co au 


Florence’s, Inc. 
Marnez Shop. ;.......<.0+ cenemneneeeneneenae “Say 
C. C. Varnedoe & Co..... Hoonogodcnoco-+~ «We 


INDIADS 3 
Bee’ Deer Shope... -)-1eteetenieee seeeeeee sss New 

ILLINOIS 
Hollywood* ‘Shops? \-1-.)-teiesleesieieiatcisisteetetae 
Gross 'Style)"Shopee sc. Saeeireeeer aera 
Kaufman’s” (.\./.12/2)-:jhise bi cisetteleete ete Deere 
Vin) Geooancaenonans pielilts\elv/a) eke leletelaie 
Morton’s Apparel Shop.......seeeeeseseee 


IOWA 
The Tilden Store............ 
The Judy Shop. 
Fishgall’s .... 


BOYOr'e >. /< ele vtefoyoirielntelvtetaleletsloteletsietetsieyeletetsiate Indepet: 
GIAIP O'S oc. creie oe.yic cscivini gio terarettet terete terete Junction 


KENTUCKY 

The Smart Shop....... slole eye\s/eleleeielels\s\a(evatet 
LOUISIANA 

Rosen fields (DS) iGic).-rreeinetonereetetereeietatereiaiate 

Cinderella Shop 

Muller Company 

Nancy Hat Shop 


ChernowsKki?s «0... cece ceisiale 
Owen Moore Co 
Emory Brown .......... 


Sol Marcus- Coz: 52. Sten asco este 
Goodyear’s ...... 


(WAS Ganon 
Stevenson’s Store 
Stevenson’s Store .. 
Sapero’s Style Shop. 


Stevenson’s Store «0. c.cweccvccecnces 
The Smart Shop.............. ; 
Natchez) Dept.) Stores... 020. 2e0 eee ee 
MISSOURI 
Doyle?si se). crcsteiecepettereteteteteterstete 
Scruggs, Vandervoort & Barney... 
MONTANA 
Jane Drake Shop)...\3\- sijelo: siciclelss/ste-tsre siete 
The Hat Shop........ BOMUDDOnAAotaoRo RCC. 
NEW HAMPSHIRE 
The Leavitt Coz. soijereisletersstelcisteisieinietesienians 
NEW YORK 
Lu Nette Shop........ odddahaanocosnos > sae 
al Heh oe el Coding ooc.canccdocesoricnoeo. Gan 
The’ ‘Cornish’ Shop. te. -ranterr cer athena c 
Kayle Hat Shoppe, Inc................--- pot 
Hirshey: (Milly cs. (ijcncveetsratteereeiatieetteles syste 
W. P. Herbert Co...........00.. Gcandaco-- 
NORTH ore 
|: Pa MOTE app ddoncouocooSKcnnc 300 «0a 
Eloise SHU) Gocorosocsoocons 4 


Rose Shop .....- 
Stevenson’s Store 
Rose Shop .. 
Ellison’s .... 


Halll) Brose: s cre.cle «(= (creteieierale te ieinteistoleteeeete 
Halle Bros. 
Mabley” & (Carew. 2ycjetcteterctoieteisteletatenst steer a 
Gail Gassman Shop 
Mer HUD ie rcletereteiererstetetare 


MO0re’S vc inielclcis slalsieteteretatere 


PENNSYLVANIA 
Vanity Fair Hat Shop...... OOD obOd000 oe 
McClung-Conrad Hat Shop............ P 
Nathan’s, Inc. ..... dbonnod Bonbodcdnons Chamb 
The Hat Shop........ douccaducodosooac. 
Gimbel Bros. 
Polly Jane Shop..... aaecocdnd siefewle esas 
Capitol Hat Shoppe.........cscsccccsooves 


SOUTH CAROLINA 
G. H. Bailes Co....... Bonooudcodaddonac.- 

SOUTH DANO 
Marie O. Simmons...... oraeaeme 
Geyerman’s o 
Barron Bros. .... 
Collen’s Hat Shop 
Baront Bross cicrcisieleeinsitersietaeteiete 


Phil) A. ‘Halle: Con. 0\-jjcjcrteterestaieriajetete(e arena 
Morgan Verhine .......... 


Ernest Grissom’s ......--... 
Benham/’s) Shop Syepicmrer atntelrerieeteeetaeiers 5 
Emporium) (Milly) <) c)ernteenicieteteier ee 
Lichtenstein’s) <(...0-5 tesserae 
Max Berman’s Dept. Store 
Dreyfuss Co. 
Sanger Bros. 
Yarbrough Millinery .....< 00. ccm ces 
Kal Modes SHOp sie orc) ete toletetalateleicietatetteteiats A 
Helen Swank Shop.............--..... 
La Mode Dress Shop 
YOSKe) GOS s wre siete dieeteteleieteteiet ett teteteretetete 
The Ladies’ Store... 2.0.0. 6 
Frost’s Ready to Wear........ m0 
Russelll?s) Millys | ./cc.e viele «sere nlercleieletotciorsiet eens Sweet 
VeRMOnn 
Abernathy, Clarkson, Wright.. 
MHeUGrey SHOPPOs siesta sieisicieieleetaietetree tener 


Ames _Brownley 
Geo. T. Horne Co 


WASHINGTON 
Graham Milly. ...... slorereievielelainatee[aretotettene 
WISCONSIN 
mhesMoadelsy-tt.n 1 emteele nee cee O00 
SteVensoniSy Stoner ver crerciers sictes ie etereter eee E 
Helen Vim Butz ers ..tcitcisiels)tsieictisieisrereiione 
ScHMidt?s eve iarecicieis «-cheolereekckeuelercisstclel tet teiene 
WYOMING ‘ 
The) Stuart, Shop scaccstarieicty oe 0.0" aie o/s \6so( a 


<a 
W. F. HALL PRINTING: 


Ixclusive 


PHOENIX 


process 


ites hosiery that 


938, Phoenix Hosi : = aa ? fags 
ee nry Co FASHION TIP: The new Phoenix 3-thread Vita-Bloom 


hosiery looks as sheer as fine evening hose, yet wears like the heavier street weights you ve probably been wearing. 
There is no extra cost for Vita-Bloom. Look for this label on every pair of genuine Phoenix Vita-Bloom Hosiery 


Youre sure of yourself ire PHOENIX 


THE REASON FOR VITA-BLOOM 
Raw silk is protected by a natural protein substance that 
gives the thread its amazing strength and y itality. This vital 
element is removed from the silk in the making of hosiery. 


I losiery manufacturers have tried to overcome this for years. 


WHAT VITA-BLOOM IS 


Now Vita-Bloom, a new secret method (patents pending), an 
extra manufacturing process used only by Phoenix, restores 
this life-giving protein. Vita-Bloom definitely improves 
Phoenix Hosiery. 


WHAT VITA-BLOOM DOES 


You can see the new depth and “bloom” of color. You can 
feel the smooth, soft, even texture. You can prove the longer 
life, the snag-and-wear-resistant quality by trying the new 
Phoenix Vita-Bloom. 


Yh tas Soom. 
HOSIERY 


